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Here is what participants had to say about their experiences at our Sept 30   
Provincial Convention in Langley

“ best convention I’ve been to”
“everything seemed to run so smoothly- a tribute to your excellent planning”
“ how wonderful it all was - organized, informative, fun, great food - and       
    having one day was easier to commit to than a whole weekend”
“BCRMTA is a worthwhile organization to belong to and this convention 
    helped remind us of how privileged we are to be teachers doing what we love!”
“Pete Zarins was definitely ‘hip’ - engaging and funny - very upbeat”
“the venue was great, the food amazing, both clinicians interesting and 
    the competition is always inspiring”
“ Allen Reiser provided incredibly detailed notes and thoughtful performances”
“well-organized and presented with class!!”
“excellent value -- in fact, a bargain!”
“the Steinway sounded terrific in the space - the competitors were inspiring”
“my heartiest congratulations indeed for a very successful convention”
“please pass on my thanks to everyone on the organizing committee - you all did
    a super job!!! (I won’t be able to eat for a week!)

After many hours of planning and the usual last-minute arranging, our 
“convention in a day” turned out even better than expected.  �is was 
entirely due to the enthusiasm and friendliness of the members who 
attended the event.  �e committee thanks you for your support!!

“Special Edition” Lives Up To its Name

Continued on page 20
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Book 1 (Elementary/Late Elementary) . . . . . . . . . . . . . . . $13.43 23253
I Could Sing of Your Love Forever • Mighty Is Our God • Open the Eyes 
of My Heart • Shout to the Lord and 7 more

Book 2 (Late Elementary) . . . . . . . . . . . . . . . . . . . . . . . . . $13.43 23254
Blessed Be the Name of the Lord • Come, Now Is the Time to Worship • 
Forever • Give Thanks • More Precious Than Silver and 6 more

Book 3 (Early Intermediate) NEW!  . . . . . . . . . . . . . . . . $13.43 23255
Above All • Here I Am to Worship • How Great Is Our God • Shine, Jesus, 
Shine and 5 more

Pianists young and old will love these accessible 
contemporary Christian praise & worship arrangements!

Arranged by Tom Gerou & Victor Labenske

These favorite tunes have become a familiar part of the musical 
fabric of contemporary praise worship. Optional rich-sounding 
accompaniments can be played by a teacher, parent or older sibling.

SPECIAL OFFER!

PlayPraise: Most Requested Packet

$33 (104181)

(total retail value $40.27)

Offer expires April 30, 2007

keyboard@alfred.com
(818) 892-2452
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Long & McQuade 
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Kamloops  (250) 828-2234
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President’s

message
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     Your support for “Special Edition” in Langley 
was overwhelming, and it was wonderful to see 
members from throughout BC enjoying the 
workshops, concert and social events.  Our thanks 
to Pete Zarins and Allen Reiser who gave us such 
informative workshops and to all our young 
musicians who inspired us with their amazing talent 
What a great ending to the convention. 

     My personal thanks goes out to every member 
of our BCRMTA executive for all their work on the 
convention.  Each and every request was met with 
a positive “I’ll do it” and each member contributed  
by taking charge of one event.  �ank you to all 
the volunteers from many branches, who made the 
event run smoothly.  Most branches contributed  
door prizes - again thank you.  

     I hope many of you had the opportunity to 
meet our special guests, Pat Frehlich and Victoria 
Warwick from the CFMTA  executive.  Many 
exciting and progressive projects are being initiated 
by CFMTA, which will benefit all of us as members.  

It is a time of developing a strong national identity 
and co-operation among all the member provinces. 
Both Victoria and Pat, in their terms as Presidents 
of CFMTA have been the driving force in making 
CFMTA a strong and vibrant association, one 
which we can be proud to be part of.

     Canada Music Week is one of our most 
important national endeavors. I hope all of you 
celebrate Canadian Music in your studios and 
branches. We have a rich heritage of “made in 
Canada” repertoire –perhaps the next group of
great Canadian composers are the young musicians 
in our studios writing their first Canada Music 
Week  composition.

     In September 2007, BCRMTA will be 
celebrating our 60th birthday… we are planning
a Special Event - stay tuned!  Of course, we are all 
looking forward to “Rejuvenate” in Harrison Hot 
Springs in 2008. 

�ank you! 

   �ank you!     

�ank you!
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     As I sit here writing this thank you note the 
weather outside here in Saskatoon is very different 
from what I am used to in Delta, BC.  �e ground 
is covered in a thick blanket of snow, the sun is 
shining and I know that the rain will not come in a 
couple of days and wash it all away.  Minus 25 feels 
very cold!!!!  It is all very pretty looking at it from 
the inside! 

     I was most surprised to see my picture and read 
the article on the front page of the last newsletter.  
�ank you so much for this tribute to my career 
in teaching and my association with BCRMTA at 
the branch, provincial and national level.  When I 
started teaching just before having my third child 
in 3 years in 1976, who would have known this 
would last for 30 years.  I started my involvement in 
the South Fraser Branch almost immediately which 
led to becoming provincial delegate which led to 
involvement on the executive level of provincial 
council which led to involvement as delegate to 
CFMTA and all the jobs and positions at the 
various levels.   Looking back, the highlights of my 
years have been changing the format of the South 
Fraser Music Festival to the gold, silver, bronze 
system, being provincial president of BCRMTA, 

causing turmoil at the CFMTA level, convening 
Musical Odyssey 2001 in Kelowna and of course 
receiving the highest honour awarded by BCRMTA 
“�e Honourary Life Membership Award.”   

     It seems very strange to not have to be home by 
3 every afternoon to teach, to not have the stress 
of having to do music festival entries, schedule the 
music festival, have three Christmas recitals and 
get Christmas cards and Christmas shopping done.  
Now I have time to enjoy the season, but it is very 
different!  It was my husband’s and my choice to 
retire and move away from the life we have had for 
the last 36 years back to our roots in Saskatchewan, 
to spend more time with our grandson and family 
here and to enjoy time without the stress of a 
working routine.  It is wonderful, but with tears in 
my eyes I say I miss the contact with my students 
and their families, my colleagues and most of all 
my friends.  �ank you again BCRMTA for 30 
wonderful years.  I look forward to coming back 
and visiting and also hope that through e-mails, 
telephone calls and visits our friendships will remain 
for many years to come. 
Best of luck to all of you!

THANK YOU, FRIENDS IN BCRMTA

from Carol Shinkewski

♪

From the Editor:
Hello Everyone,
I have received many requests to copy Peter Janicewicz’s article “How to Win at Music Festival - An open 
letter to students” published in the last issue.  Peter has given his consent to copy any of the three articles we 
have published, for your students use.  

In this issue, the article “�e Care and Maintenance of Your Piano” by Keith Burchnall - page 43, Keith has 
given his permission for you to copy this article for your students, please acknowledge Keith. 

I am always looking for articles, if you have written one or know of an interesting one, please let me know.
�ank you all for your emails. 

Dina ♪
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Branch Updates

Are you moving?
To keep BOTH your Provincial and Federal Newsletter 
coming, be sure to advise the Registrar of your new 
address.

Susan Olsen, 13088 Huntley Ave, Surrey BC V3V 6B8
email:  registrar@bcrmta.bc.ca

ABBOTSFORD
     Greetings to all from Abbotsford, it’s been a busy 
beginning to our teaching year. 
     We started our year with a very comprehensive 
workshop on senior technique by one of our 
members Dr. Betty Suderman, followed by a 
delicious lunch catered by one of our past members 
Doreen Buhler.  Doreen donated the proceeds to 
our festival fund.  �ank you Doreen!
    A big thank-you to the provincial executive for 
their efforts in presenting a fantastic convention in 
Langley.  It was well received by all our members.
     For our October workshop (which was held the 
end of September) we had an informative RCM 
workshop on the intermediate teaching certificate 
requirements with Peter Zarins and as the candidate 
a very convincing Murray Nichol.
     Our November meeting was a recovery room 
with topics from learning disabilities to ‘modern’ 
tunes for intervals.
     Our Canada Music Week Recital will be on 
November 24th at Bakerview Church.  Awards will 
be given at this recital for the top 2006 exam mark 
in each grade, practical and theoretical.  
    In December we will have a Christmas luncheon 
hosted by Irene Funk.

CARIBOO
No update submitted

CHILLIWACK
     After a beautiful summer, our members quickly 
got back into the swing of teaching and branch 
activities.  You may have heard that Chilliwack 
branch is hosting the 2008 convention … so, at the 
invitation of our Provincial Council we were asked 
to promote the coming event at the 2006 Special 
Edition convention banquet in Langley.  �is 
meant a rehearsal was in order for the September 
branch meeting.  Some of us discovered our inner 
divas, and also a flair for the dramatic – it was a 
lot of fun preparing our song and dance which we 
hope that many of you saw at the banquet.   �e 
convention has been christened “Rejuvenate! 2008” 
in anticipation that you will be professionally and 
physically rejuvenated when you attend.  �e guest 
artist/clinician for the weekend will be Stéphane 
Lemelin, an instructor at the University of Ottawa, 
a member of Piano Plus (formerly Piano Six) and 
a member of the Hochelaga Trio. Our venue is the 
fabulous Harrison Hot Springs Resort, and you will 
love exploring the village of Harrison Hot Springs 
with its indoor pool, pristine lake, fun little shops, 
bistros and gorgeous natural beauty – so mark your 
calendars for Sept. 26 & 27, 2008.  In addition to 
the convention, there are many recreational activities 
to do nearby – golfing, fishing, camping, boating, 
Minter Gardens, taking in the sand sculpture 
competition display on the beach – so we will keep 

►
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Branch Update

CHILLIWACK - cont.
you informed of what’s available if you wish to bring 
your families with you.
     In September we hosted a recital & reception 
for Clinton Denoni, our candidate for the Young 
Artist competition. Later that month, the majority 
of our branch members attended the Special Edition 
convention in Langley and everyone found it to be 
professionally inspiring and fun.  It was also great to 
meet with colleagues and friends from around the 
province.
    October’s branch meeting featured a video 
workshop with Amanda Vick Lethco titled 
“Developing Technique and Musicianship in Young 
Piano Students”.  �is video, accessed from the 
BCRMTA video library, provided us with a number 
of useful ideas and reminders to put into practice in 
our own studios.  A memorable comment by Ms. 
Lethco was that the Music Teacher is the “keeper 
of the flame” of quality of life -- there is so much 
“quantity” of life nowadays, whereas the quality is 
often missing; but through studying music, students 
can discover the joy of achievement and experience 
“quality” in their lives.
    In November we held a forum on the topic 
“Shaping a Musical Phrase”.   Each member 
presented their insights on how they teach phrasing 
to their students.  Also, the annual Canada Music 
Week recital and bursary presentation are another 
branch event in November.
     Many of us are preparing students for the 
Lions Club Music Festival which will take place in 
February & early March. �e deadline for entries is 
Dec 1st and our studios are busy in preparation for 
the event.
     A luncheon for all branch members will be held 
in December to celebrate the Christmas season and 
the arrival of holidays.   

COQUITLAM / MAPLE RIDGE
No update submitted

EAST KOOTENAY
     Greetings from the East Kootenay!  �e East 
Kootenay Music Teachers’ Association (EKMTA) 
has another exciting and eventful year planned 
for 2006-2007.  Our year opened with a fun 
and delicious potluck luncheon August 28.  �is 
meeting is a great way to “kick- start” the year, 
plan the schedule of events and meet and greet new 
members.  
     We have a busy schedule again this year and are 
working hard to bring the benefits of professional 
development to our members.  Our first event was 
on September 24, when we enjoyed a workshop 
by Calgary teacher, performer, and clinician, Allen 
Reiser. A fun meet and greet social followed the 
presentation. Last season we started professional 
development in conjunction with our monthly 
EKMTA meetings. So far we have enjoyed 
interesting videos and presentations by members on 
various subjects such as favorite teaching books and 
composing in the studio.
     �is year our members’ students will enjoy a 
special relationship with the Symphonie of the 
Kootenays. �e Symphonie is offering new exciting 
opportunities for music students including a 
stagehand and a free concert ticket program.  �ese 
new programs will increase the awareness and 
benefits of the Symphonie and enhance the musical 
development of our area’s youth.  
     Our association will present four student recitals 
for the 2006-2007 season.  We will open our season 
on November 25, with the “Canada Music Week” 
recital. In February we will hold a new “Ensemble” 
recital to include all types of ensembles and 
instruments, and our annual “All Boys” recital for 
residents of a local care home. “A Sonatina Sunday” 
is back by popular demand and will wrap up our 
year on June 3rd. �is concert will feature student 
performances of Classical Sonatinas on the historic 
1864 John Broadwood and Sons concert grand 
piano located at the Canadian Museum of Rail 
Travel in Cranbrook.  At all our recitals we 
take group photos and submit an article      ►
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RCM EXAMINATIONS
A NEW LOOK
A NEW SERVICE
WWW.RCMEXAMINATIONS.ORG

5865 McLaughlin Road, Unit 4
Mississauga, ON, Canada L5R 1B8

Telephone 905.501.9553
Fax 905.501.0909

INTRODUCING:
The Guide to RCM Examinations 
• an ‘at-a-glance’ overview of all examination requirements
• attractive poster format for display in your studio
• important dates and information for 2006-2007

The RCM Examinations Bookmark
• handy reminder of examination dates and deadlines
• keyboard on reverse serves as a useful learning aid
• colourful and attractive

Available by contacting RCM Examinations or
at your local music retailer.
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american popular piano

11 Progressive Levels
¥Preparatory for first year students
¥Levels 1-10 for ten years of study

Comprehensive curriculum at every level
¥Repertoire Album
¥Etudes Album
¥Skills Book
¥Instrumental Backings CD

a revolutionary new series from

Christopher Norton
composer of  world-wide smash hit Microjazz

&

Scott McBride Smith
visionary leader in independent music education

Please call for a complimentary review copy or

visit our website for more information.

Popular Styles, Traditional Skills

www.NVmusicgroup.com

(877) 373-7520

Find the perfect piece for:
¥Encouraging musicality
¥Securing solid rhythm
¥Developing technique
¥Inspiring a student!s love of music

Improve aural skills
¥Ensemble playing at every level
¥Level appropriate ear-training
¥Module approach to improvisation
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Branch Update

EAST KOOTENAY - cont.
 to the local newspapers to promote the benefits of 
music to the community.  
     Our largest project of the year will take place 
April 13 and 14, 2007, when our group will 
be thrilled to present world renowned pianists 
Dennis Lee and Chee-Hung Toh in concert to our 
community.  A student masterclass and teacher 
workshop are scheduled for the next day. We have 
been busy with promotions and are very much 
looking forward to this event. 
     We will be pleased to give you an update on 
these events and more in the Spring report.  
We extend our warmest wishes for an enjoyable 
holiday season and New Year.  
Until then, all the best in music.  

KELOWNA
     Kelowna BCRMTA’s first fall project was a 
Workshop on October 15.  Joe Berarducci gave 
a very informative and entertaining workshop.  
�e first half of the workshop was on learning 
styles:  examining the connectedness between 
how each of us thinks, learns and subsequently 
teaches.   �e second half of the workshop dealt 
with priorities in the music lesson.  �is was 
sprinkled with personal ideas on how and what to 
teach.  
�ank-you Joe for the great workshop.  
     We will be having a Canadian Music Week 
Recital of all Canadian works on November 26, 
2006 at the Okanagan College �eatre.  Awards 
will be given at this recital for the top 2006 exam 
marks for students of the Kelowna BCRMTA.  
Our Christmas Luncheon will be December 15.  
�is gives us a time to gather socially and share as 
colleagues. Monthly recitals at the Rotary Centre for 
the Arts will start in December.

MID-ISLAND
     Branch members gathered for a meeting at the 
beginning of November to discuss and plan the 
upcoming season’s events, including - notably - our 
annual student music writing competition.  
     Sadly, our Secretary Mila Skeeles was not with 
us at the meeting.   She is seriously ill and has 
been hospitalized in Vancouver.  Our thoughts and 
support are with her and her family at this difficult 
time.  
     Preparations are in full swing for the Mid-Island 
branch’s annual fall student recital.  It will take 
place on November 18th at St. Philip’s Church in 
Lantzville.   �e following week the first of a series 
of four drop-in student recitals will be held at the 
Oceanside Community Arts Building in Parksville.
     Our dedicated committee for the Professional 
Development series held a retreat this summer to 
develop another exciting season of workshops for 
the Mid-island Branch teachers.   Now in its third 
season the dimension of a book club has been added 
to the usual format.   Participating members have 
been reading and sharing their thoughts on “�e Art 
of Practicing” by Madeline Bruser.  Two workshops 
have already taken place and teachers are looking 
forward to another workshop in early December.

►

In Memoriam
Mary Agnes (Nan) Gorringe

Past President - Vancouver Branch 
BCRMTA Member - March 1966

�

Rosalie Frampton
Victoria Branch

BCRMTA Member 1965 - 1995
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Branch Update

MISSION
No update submitted

NELSON
     �e Nelson Branch consists of twelve members 
with Anne Macdonald, president and  Ellie Malpass, 
treasurer.
     On Oct. 23rd and Nov. 4th, BCRMTA students 
enjoyed participating in a drumming workshop with 
Kris LeDrew.
     Our next event is on Nov. 25th to celebrate 
Canada Music Week.  At this event,  BCRMTA
 students will perform music by several Canadian 
composers and learn more about the composers 
through some quizzes.
     For BCRMTA members, Anne Macdonald 
is compiling a list of Canadian composers, while 
Ellie Malpass is handling the rentals of videos and 
DVD’s.
     On Feb. 25, 2007, four afternoon recitals are 
planned to feature BCRMTA students.  �ey will 
be performing on flute, piano and various stringed 
instruments in solo or as an ensemble at the Nelson 
United Church, 602 Silica St.

NORTH ISLAND
No update submitted

NORTH SHORE
     �e North Shore branch has been busy with 
many workshops and musical gatherings in the past 
few months.
     In September, Dr. Sasha Starcevich gave the 
first of four lectures entitled “Around the World in 
Eight Hours”, and composer Lloyd Burritt met with 
teachers and students in preparation for Canada 
Music Week, organized once again by Dr. Carolyn 
Finlay.   In October, Dr. Robert Rogers gave a 
wonderful workshop on the Bagatelles of Beethoven 
and Bartok during our general meeting.  

�is month also saw a wonderful Violin Workshop 
where collaboration of piano and violin students 
was encouraged.
     �e Pro Nova String Quartet gave a wonderful 
performance at the North Shore Unitarian Church. 
�e concert featured Mozart’s Piano Quartet in g 
minor, with Siiri Rebane at the piano.  
      During the BCRMTA Convention and 
Competition, North Shore pianist Rozalyn Chok 
represented our branch and placed second at 
the competition.  She is a student of Dr. Sasha 
Starcevich.  
      Our branch is now busily preparing for Canada 
Music Week and also we’ve started the monthly 
RMT Recitals for our students.
     Our president, Katherine Hume, was married 
this summer.  Congratulations! ►

Compositions by 
Maryanne Rumancik 

Chanson d'Auôt/August Song 
grade 4 flute & piano 

Sand Play 
4 elementary piano solos 

The Divine Child was Born 
B flat  trumpet &  piano 

Vive la Canadienne 
B flat trumpet &  piano 

J'entends le moulin 
B flat trumpet, trombone & piano 

WWW.PRAIRIESKYMUSIC.COM 

Box 334 Lorette, MB  R0A 0Y0 
Ph:  (204) 878-3901 
FAX:  (204) 878-2332 

prairiesky@mts.net
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Branch Update

PRINCE GEORGE
     Prince George Branch began our year with a 
breakfast meeting at a local restaurant. Our first 
event will be a workshop with Stephanie Chow 
in November. Stephanie will do 3 sessions of 
masterclasses followed by a lecture on “How to 
motivate students to better organize their practice 
time.”
     Several members attended the excellent RMT 
Convention in Langley. Our thanks go out to the 
Provincial Executive and the many volunteers for 
hosting this outstanding event.
     Our branch has 3 recitals planned for November, 
February, and May. �ese are always well attended 
and enjoyable.
     P.G. and District Music Festival will be taking 
place in March with Susan de Burgh adjudicating. 
As well we will have workshops presented at our 
meetings by several of our members. �ese will 
include:

• Louise Phillips – Pedalling
• Lynn Giesbrecht – review and presentation

of the book “�e Inner Game of Music” 
• Peggy O’Brennan and Florli Nemeth – �e

Pedagogy of John Last
     Our June meeting will be at the home of one of 
our members with wonderful food to finish off our 
season.

RICHMOND
     In October, the Richmond Branch held their 
first general meeting of the year with Dave Binder, 
from Atkinson and Terry Insurance. Dave reviewed 
the insurance policy that each member holds and
patiently answered our questions. Concern was 
expressed regarding the insurance coverage for 
the Branch Recitals, and while we were assured of 
protection in regards to liability, Dave is researching 
further to see if more definitive coverage could be 
included with our current policy. 
     �e Recital highlight in October was the 
presentation of the Winifred Proud Memorial 

Scholarships. At the request of the Proud Family, 
the Scholarships were disbursed to students with 
the highest piano exam marks from Grades One to 
ARCT for the year 2005. Winifred’s family deeply 
appreciated the Memorial in remembrance of 
her. �e winning students and their families were 
also very moved by the kind words expressed by 
Winifred’s daughter, Colleen Myskiw. 
     We are looking forward to our Canada Music 
Week Recital when composer, Linda Niamath 
will be attending to listen to the students perform 
Canadian compositions.  She will be speaking to 
the students immediately following the recital about 
Canadian music and their performances.
     See our website: www.bcrmta.com for upcoming 
events in the new year. 

SHUSWAP
     Our local RMT Branch is alive and well. We 
have recently welcomed three new members to our 
group: - Anita Liebich, Carmen Stoney and Grace 
Dunford. Our contingent of 8 enthusiastic members 
recently attended the BCRMTA Conference in 
Langley which was quite a turnout considering we 
only have 11 members. 
     We are currently putting the final touches on 
2 events to celebrate Canada Music Week – a 
Creativitiy Workshop for young musicians with 
composer Jean Ethridge and a recital featuring 
a diverse repertoire. Scholarships are also being 
distributed for recent 2006 examinations in both 
RCM and Conservatory Canada exams. 
     Our annual Shuswap Rotary Music Festival 
is well underway for April 2007 and will keep us 
all very busy in the forthcoming months. For the 
first time we are offering Speech Arts classes in our 
syllabus. 

►
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Branch Update

SOUTH FRASER
No update submitted

SOUTH OKANAGAN
     �e South Okanagan Branch continues to 
have fifteen members in its group which meets bi-
monthly on the second Monday of the month.  Our 
first meeting was busy planning our trip to Langley 
for the Special Edition Workshop and Piano 
Competition.  Six of our members were registered 
so we needed to coordinate our name tags and door 
prizes.   
     All six of us thoroughly enjoyed the workshop!  
�e clinicians were excellent and we came home 
full of ideas to enhance our teaching skills.  Our 
gratitude is extended to the organizers for all their 
hard work - it was much appreciated!
     We are now planning our Canada Music Week 
Recital for November 26.   �e major criteria 
for this recital is that all music is composed by 
Canadian Composers.  All teachers submit five 
minutes of music from their students for the 
program.   With teachers of several disciplines in our 
membership, this makes for a delightful and varied 
program.  Our scholarships for the highest marks 
for the 2006 music year are presented at the end of 
this recital.
     We have two workshops planned for the new 
year.  Catherine Bundt- Straka will be coming to our 
first meeting on January 8, 2007 and speaking to 
us about Nerves and Performance and Performance 
Etiquette.  Our members are very excited about 
learning from her experience.  At the end of this 
meeting we always have a New Year’s Potluck Lunch 
hosted by one of our members and we are thrilled 
that Catherine will be able to stay and share that 
with us.
     On February 10, 2007 we have organized a 
Master Class and Workshop combined with Lori 
Elder from Prince George as our clinician. We 
are looking forward to hearing her work with our 
students at the Master Class.  She has given us such 
a wide variety of topics to choose from for our two 

one hour talks that we are having a tough time 
making a decision.
     Our 2006 year has been a good one and we 
continue to try to improve our teaching ability with 
as much professional development as we can afford.  
We really try to provide encouragement and support 
for each other in our group with an emphasis on the 
students receiving the best musical education we can 
give them.

SUNSHINE COAST
     At our September meeting we had a change of 
two executive positions: Patricia Greenfield is now 
our Vice President and Arlys Peters our Secretary.  
Carolynn Cordsen remains President and Valerie 
Anderson, Treasurer.  With the addition of Luci 
Herder and Carl Montgomery our membership has 
grown to 14.
     Our next event will be the CMW concert 
November 26, 3 pm at St. Hilda’s Church in 
Sechelt.  It will feature mostly, but not entirely, 
Canadian music.
    We have yet to finalise plans but expect to hold 
a Workshop and recital in the spring before the 
April Music festival.  And no doubt will hold our 
traditional money raising effort during this year.
    Our Branch sends Christmas and New Year’s 
greetings to all our musical colleagues!

TRAIL / CASTLEGAR
     We have already been very busy this fall.  We 
had the honour of taking Helen Dahlstrom out for 
a lovely lunch and presenting her with her 50-year 
pin.   Helen has been a member of the BCRMTA 
for over 50 years and spent some time reminiscing 
about her years of teaching and adjudicating.  As all 
of you probably know, Mrs. Dahlstrom is also the 
founder of Canada Music Week.   
     We held our fall festival and Canada Music Week 

►
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Branch Update

TRAIL / CASTLEGAR - cont.
at the same time this year.  We were very pleased 
to have Dr. Jamie Syer adjudicate for us and it 
was wonderful to hear him perform at an evening 
honours’ recital as well.  Awards were handed out 
to students that evening for highest practical and 
theory marks as well as citizenship awards.  �e next 
day, Dr. Syer held a workshop on contemporary 
Canadian Music.  It was very informative and 
we were able to hear some students play different 
examples of Canadian music as well.  Dr. Syer 
almost didn’t make it here at all due to weather 
conditions, but through his graciousness to muster 
on, and a snowy drive to Kelowna to pick him up 
courtesy of Dave Francis, he did make it here after 
all!   We were grateful that he did.  
     Now we are all preparing students for Christmas 
recitals and/or January exams.  We wish you all the 
best of the winter season!

VANCOUVER
     Our season got off to a wonderful start in 
September, with something we’ve never attempted 
before; a recital given by our own members.  �ere 
was a wonderful assortment of music played on the 
piano, saxophone, flute, guitar, and singing.   �ere 
was a good attendance and we look forward to 
doing this program again.  In October, Dr. Carla 
Dodek gave an in depth talk on French Music 
practices and in particular, Debussy’s piano music.
     �is was followed by a master class with 
some wonderful young players.  We are planning 
a second program with Carla in early Spring, 
probably March.  November is our Student 
Performers’ Guild which helps us celebrate Canada 
Music Week.  We always look forward to our 
Christmas lunch.  Our AGM will take place, this 
year, in January, followed in February with a violin 
master class.
    Several of our members participated in the 
wonderful weekend convention held in Langley 
and benefited from the workshops by Peteris Zarins 
and Alan Reiser.

VERNON
    Our Canada Music Week Recital and Awards 
Ceremony will be held November 19.  We are 
looking forward to hearing many wonderful 
Canadian compositions.  Preparations are well 
under way for our 2007 festival.  We are pleased 
to have Joe Berarducci for our piano adjudicator 
and Erica Northcott for voice.  As usual, we plan 
to have workshops and master classes arranged for 
the spring. �ese will be discussed further at our 
January 2007 meeting.  Greetings to all from the 
Vernon Branch!

VICTORIA
No update submitted

♪

Fairbank Music Publishing 
Canadian compositions for piano, organ, 

harpsichord, voice, choir,
and small & large ensembles. 

Recent publications include:

PIANO
A Pentad for Piano (Fairbank) grades 1-4
Gulf Island Sketches (Fairbank) grades 6-8
On-Track Boogie  (Fairbank) grades 8-9
Seven Easy Pieces  (Fairbank) grades 1-3

ORGAN
Toccata on “Vom Himmel Hoch”  (Vandertuin)

Toccata on “The First Nowell”  (Vandertuin) 
Meditation on “O Come, Emmanuel” (Vandertuin)

ORGAN & TRUMPET
St. Paul Fanfare   (Fairbank)

For the complete catalogue, see our website at 
www.fairbankmusic.ca

fairbank@islandnet.com (250) 592-5710
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B.C. Provincial and Canadian National Regulations

N.B.: �e Electronic Music category is National only.  Regulations and the entry form are in the
CFMTA Canada Music Week Magazine; send entries directly to the National CMW Co-ordinator.
Applications may also be found on the BCRMTA website bcrmta.bc.ca

1. Each entry must be composed by the named entrant, and written out or computer-generated by
the entrant, except that Division A entries may be copied out by others if needed. Entries must
be neat and legible in ink, computer print or photocopy (faxes or e-mails are not acceptable).
Please keep a copy of each entered work.

2. �e entrant must be of stated age as of June 1, 2006 and be a student of a BCRMTA member
in good standing.

3. �e entrants name must appear on each entry or its title page. �e measure number starting each
line, tempo and dynamic markings, and other appropriate details should be included.

4. Entrants may submit one or more works, and enter both sections of Division A or B if desired,
but must keep to a single age division. Entrants moving after April 1 must notify the Composition
Co-ordinator in writing.

5. Entries must be received by April 1, 2007. A completed entry form and the correct provincial
fee must accompany each piece entered. (Teachers with multiple student entries may contact
250-427-2159 or cmw@cyberlink.bc.ca regarding a streamlined entry system.) or
Cindy Taylor 250-923-3731 dctaylor@oberon.ark.com

6. Each entry will receive a written adjudication. Entries will not be returned, but will be placed in
BCRMTA archives.  BCRMTA will forward First Place-winning works to the National Finals
and pay the entry fees.

7. In each division (and section of Divisions A and B), provincial First, Second, and/or Honourable
Mention(s) may be given.  National awards are First Place only. All decisions are final.
Award cheques must be cashed within thirty days of receipt.

8. BCRMTA and CFMTA reserve the right to use a winning work for publicity.
All other rights remain with the entrant.

BCRMTA – CFMTA Music Writing Competition 2007
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E n t r y   F o r m

�is form must be completed and signed.  Make cheque to BCRMTA Music Writing Competition     
Mail to:  MWC c/o Sharlie McCreadie , Box 301, Christina Lake B.C.  V0H 1E0 

Name _____________________________________ E-mail address______________________________    
Address _____________________________________________________________________________
P. Code_______________________ Phone(       )_______________________
Fax(____)_____________________ Birth date_________________________
Teacher’s name ______________________________   E-mail address_____________________________
Address _____________________________________________________________________________
P. Code_______________________ Phone(       )_______________________
Fax(       )______________________RMT Branch _____________________

Division A: 11 & under        Fee:  $10.00  Awards:
□ A.1 - An original work for solo instrument or any combination of instruments In each category:
□ A.2 - An original work for voice with or without accompaniment BC $20, National $50

Division B: 15 & under        Fee: $13.00
□ B.1 - An original work for solo instrument or any combination of instruments In each category:
□ B.2 - An original work for voice(s) with or without accompaniment BC $30, National $75

Division C: 19 & under               Fee: $15.00
□   An original work for any instrument, voice, or combination of voices and BC $40, National $100 

instruments, with or without accompaniment.  

Division D: Open             Fee: $20.00
□  An original work for any instrument, voice, or combination of voices and BC $50, National $200

      instruments, with or without accompaniment.  

     Second Place awards, for any category with six or more entries - Division A: $15   B: $20   C: $30    D: $40

I certify that this composition is my own work. _______________ (Entrant)   Date__________

Parent or Guardian (if under 19) ______________________ Teacher_____________________        

BCRMTA – CFMTA Music Writing Competition 2007



18 Provincial Newsletter - Winter 2007

♪ 

BCRMTA Music Writing Competition Adjudicator 2007

      As pianist, teacher and clinician, Arne Sahlen 
receives outrageously enjoyable raves and such reviews 
as: …… superb performance graced with personal 
warmth and humour. (Creston Valley Advance)  Arne 
studied with Phyllis Hankinson, Elizabeth McGillivray, 
Dr. Robin Wood, and renowned pianists at the Banff 
School of Fine Arts.  A University of Victoria graduate 
with Distinction in Piano Performance, he won the BC 
Senior Piano Championship, two RCM Silver Medals 
plus the Gold Medal and Helen (Tough) Murray 
Scholarship, and many other awards. 

     Kimberley BC-based, Arne performs widely, 
appears in character as composer Johannes Brahms, 
and is Featured Clinician for various teachers and 
organizations.  He wrote THE STUDENT’S 
CORNER book on music study, and his students have 
won many awards.  A piano or composing adjudicator 
at more than 70 festivals, he was compared to Robin 
Williams by a happy parent.  He combines passion for 
music in all styles with a focus on encouraging and 
motivating both performers and composers.

     Arne composes in Classical, Ragtime, Jazz and 
contemporary styles for piano - one, two, and four 
hands and ensembles including handbell choir, 
multiple strings, and voice.  Recent works include a 
Ragtime work for handbells (performed in Australia) 
and a set of songs on the poetry of Marilyn Monroe. 
He was for twelve years the BCRMTA Canada Music 
Week Coordinator.  A past Canadian Music Centre 
voting member, he now heads its Murray Adaskin 
Grand Piano project.  He co-directs Victoria Piano 
Summer School (est. 1983) and its Jean Coulthard 
Composing Competition, and co-developed the 
Kimberley Jazz and Ragtime Festival.  He joined the 
RCME College of Examiners in 2006. 

     Arne directed 14 pianists in 2-piano pairs for 
the Symphonie of the Kootenays’ Bach Celebration 
2000, and led 18 pianists in a 2004 Symphonie event 
including Saint-Saens Carnival of the Animals.  He 
received the WINN WEIR REGIONAL ARTS 
AWARD in 1999 and the Governor General’s 
CARING CANADIAN AWARD in 2000 for decades 
of cultural and humanitarian service. 

B.Mus(Distinction), AVCM, ARCT Gold Medal, RMT
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“Special Edition” Lives Up To its Name - cont.

Continued from page 1 
The Coast Hotel & Casino - Langley provided 
a perfect setting for our event and the committee 
was delighted with the service provided by the well-
trained staff.  �e attendees were also delighted that 
the distance between events was only a few steps, as 
the musical events and meals were held in side-by-
side ballrooms with state-of-the-art sound proofing.   
�e high ceilings and stage added to the ambience 
of our performance room which featured a superb 
Steinway concert grand from Tom Lee Music. 

     Our entire convention Registration, including 
the brochure, was handled by our able Secretary, 
Kevin �ompson, who was assisted at the hotel 
by members of the South Fraser Branch.  All 
financial matters were efficiently handled by our 
expert Treasurer, Lois Kerr, and we are glad to report 
that the event was financial successful. 

     Friday evening featured a wine and cheese 
reception where we welcomed our clinicians, 
many BC delegates from outside the Lower Mainland 
and visiting representatives - from the Canadian 
Federation of Music Teachers - President Patricia 
Frehlich and Past-President Victoria Warwick, 
from RCM Examinations - Christine Sharp. We 
were pleased that they took time from their busy 
schedules to attend our event and we welcomed their 
participation. 

     Saturday morning’s featured workshop was 
introduced by 1st Vice Pres, Carol Schlosar, who 
welcomed Peteris Zarins of RCM Examinations.  
We were totally entertained with his humorous 
and informative discussion of the “hip” lesson and 
popular music options in teaching repertoire.  It was a 
reminder of how modern influences are affecting and 
changing the world of music teaching 

During our sumptuous buffet lunch, the “Name Tag 
Contest” was being judged by Ildiko Skeldon-Huber 

and Jim Olsen.  
�eir task was 
to choose the 
winners in three 
categories from all 
the wonderfully 
inventive name-
tags that the 

teachers were wearing throughout the day.  We also 
heard a short talk given by Victoria Warwick of 
Conservatory Canada.

     �e Saturday afternoon workshop was introduced 
by 2nd Vice Pres, Cindy Taylor.  Given by Allen 
Reiser, well-known performer and teacher from 
Calgary, this was an insightful and detailed 
workshop on teaching sonatinas and the lesser 
known Impressionist works.  Mr. Reiser treated us to 
beautiful performances and invaluable written notes.  
�e committee was gratified to see both workshops 
so well attended and enthusiastically received by the 
teachers. 

     �ere was just enough time to freshen up for the 
pre-dinner Reception featuring the “NO” Game 
organized by Past-President, Lynne Carmichael.  
�is was another example of how much fun it is to 
socialize and network with teachers from across the 
province.  �e Laughter Meter was registering “very 
high”.  

     �e Banquet doors opened to reveal a lavishly 
decorated room complete with table favors, menu 
cards, musical balloons and beautiful keyboard 
centre-pieces with red roses.  Our thanks goes to 
Darlene Brigidear and Kevin �ompson for their 
extra efforts - and a special thanks to our official 
“balloon inflators” and helpers Dave Brigidear and 
John Carmichael.   �e banquet room also featured a 
huge table of beautiful DOOR PRIZES, generously 
donated by the BC Branches.  Many members went 
home with lovely reminders of their convention     

►



“Special Edition” Lives Up To its Name - cont.

experience.  After grace was offered by Wendy 
Maggiora, Victoria Branch, a  delicious banquet 
was graciously served at our tables by the hotel staff, 
giving us lots of time for chatting and comradeship.  

     A toast to the CFMTA was given by Catherine 
Bundt, South Fraser Branch, and answered with 
words of greeting from Pres. Patricia Frehlich.  A 
special recognition was given to Amy Strickland, a 
50 year member from Mid-Island Branch. She is an 

enthusiastic supporter 
and an inspiration to 
all of us!  

�en the Name Tag Prizes were 
announced:  Solo prize - Ely 
Chan, Coquitlam/Maple Ridge 
Branch,  Duo prize - Yvette Rowledge & MaryAnn 
Jarantilla, South Fraser Branch, Ensemble prize - 

Coquitlam/Maple 
Ridge Branch for 
their inventive 
“Half a Dozen 
a Day” tags and 
outfits.   �e “No” 
Game prize was 
awarded to the 
younger brother of 
one of the piano 
competitors -

he managed to collect a chest full of markers from the 
game.

    �e convention committee (made up of the 7 
Provincial Executive members) led a rousing “thank 
you” to Darlene Brigidear, BCRMTA President.  �e 
Special Edition event was a result of her inspired idea 
and what a good idea it was!  �en while we were 
in the convention mood, the Chilliwack Branch 
entertained us with a little preview of “Rejuvenate-in 
2008” (our next Provincial Convention) which will 
be held in September 2008 at the beautiful Harrison 
Hot Springs Hotel. 

     We then moved to the 300 seat performance area 
to enjoy astounding performances by the competitors 
in the BC Piano Competition, which was judged 
by Allen Reiser and organized by Registrar, Susan 
Olsen.  �ere competitors were: Leslie Chen, South 
Fraser;  Clinton Denoni, Chilliwack;  Devon Joiner, 
Mid-Island; Angela Alba, Victoria;  Eugene Chan, 
Coquitlam/Maple Ridge;  Kirsten Lee, Vancouver;  
Joyce Kwan, Prince George;  Rozalyn Chok, North 
Shore and  Jennifer Mitchell, North Island.  

L to R: Jennifer Mitchell, Kirsten Lee, Eugene Chan, 
Devon Joiner, Angela Alba, Joyce Kwan, Clinton 

Denoni, Rozalyn Chok and Leslie Chen

►
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Coquitlam / Maple Ridge Branch
L to R: Liz Munro, Karin Andrews, Patricia Milewski,

April Smith, Julie Lemon and Marilyn Hemsley
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Come and  Rejuvenate! 2008
September 26 & 27, 2008
Harrison HotSprings Resort & Spa
Guest Artist / Clinician  - Stéphane Lemelin

Fun & Entertainment 
- Banquet
- B.C. Piano Competition
- many recreational opportunities
- more to come

Convention Hosted by Chilliwack Branch of the BCRMTA

For more information read the Chilliwack Branch Report in this issue

“Special Edition” Lives Up To its Name - cont.

(Several of the out of town competitors were able to 
rehearse at the Langley Community Music School, 
and we thank Principal Susan Magnusson for 
graciously providing these facilities.)    
     At the conclusion of nine exciting performances, 
our official photographer and Newsletter Editor, 
Dina Pollock, had her camera at the ready for the 
announcement of the award winners:  1st prize - 
Eugene Chan, 2nd prize - Rozalyn Chok, 3rd prize 
- Devon Joiner.  Eugene Chan will represent British
Columbia at the National Piano Competition in
March 2007 in Toronto.  Congratulations to all the
competitors and their teachers for their dedication to
the performance arts.

     It was gratifying to see so many teachers and 
supporters enjoying this event and we hope to see 
even more of you in Harrison Hot Springs in 2008!

L to R: Devon Joiner - Rozalyn Chok 
Eugene Chan - Allen Reiser
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“Special Edition” Lives Up To its Name - pictures

◄ At the Wine and Cheese

Peteris Zarins ►

◄ Allen Reiser

Coffee Break  ►

Wendy Maggiora, Linda Stobbe, Betty Suderman

Sharie Atley, Doloris Morris, Lou Conron, Debbie Nagy

Hilda Reimer, Lillian Rogalsky, _____, _______

Christine Eschman, Denise Miller
 Margaret Brew, Beryl Wiebe

Mary Tickner, Murray Nichol, Erika Mothersill
Susan Senkow, _______

►
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�is year we will be initiating a new system for Fee 
Collection.  Members will continue to pay their 
Renewal Fee to their Branch, but each Branch will set 
a deadline for receiving these fees.  (�is date will be 
determined by the Branch but can be up to a month 
before the official expiry date of February 28th.  
�ose members who miss the Branch deadline will 
be asked to remit their fees directly to the Registrar 
in the form of two cheques (one for Provincial fees 
and one for Branch fees).  

All fees, whether collected by the Branch or remitted 
by an individual member, must reach the Registrar 
before March 1st in order to be processed as a 
renewal.  Our Group Liability Insurance premium 
has a deadline for payment and our Canadian 
Federation Assessment payment has been moved 
to an earlier date this year, so prompt payment is 
essential.  

Please remember that the Branch Treasurers are 
volunteers who have been given the important 
responsibility of remitting fees for their entire branch.  
In the past, delays created by late-paying members 
have put an additional strain on the Treasurers, 
especially those in the larger branches.   

We ask for your cooperation in insuring that your 
Branch receives your renewal fees on time. Branches 
are happy to accept your post-dated cheque -- so why 
not send it along today! 

Please also be advised that memberships unpaid 
on March 1st will be considered expired and a 
Reinstatement Fee of $30. will be required in order 
to keep the membership in good standing. 
�ank you for your understanding and cooperation!

Susan Olsen, 
BCRMTA Registrar     
registrar@bcrmta.bc.ca

IMPORTANT REMINDER ……
         about your Annual Membership Fees

♪

♪

“Special Edition” Lives Up To its Name - pictures

A great dinner !!!

Karin Andrews, Berva Warkentin, 
Marlaena Warkentin, Ann Kearney, Julie Lemon

Only a few of the pictures of a great convention.
If I missed your name - I’m sorry
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T one c r af te r  M u sic  

 
 
 

 
 

T one c r af te r  M u sic  



Sound AdviceSound Advice
Theory and Ear Training

by Brenda Braaten and Crystal Wiksyk
Edited by Laura Beauchamp-Williamson

www.frederickharrismusic.com

An innovative approach to integrating
ear training and theory into music study!

Each level incorporates theory, ear training, and sight
reading to develop music literacy

Each level corresponds by grade level to the RCM
curriculum for ear-training requirements of practical
examinations

Consistent colour coding matches each level to other
Frederick Harris Music publications such as:

Celebration Series®, The Piano Odyssey®

Voice Series, Third Edition
Guitar Series, Third Edition
Violin Series, Third Edition
Four Star Sight Reading and Ear Tests

Levels 1 through 4 offer a comprehensive introduction
to Preliminary Rudiments

Sound Advice is for students of all ages and
instruments

Levels 1 through 4 now available
at your local music retailer!

Levels 5 through 8 available in 2007!

Online access to listening exercises is
included with the purchase of each book
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Greetings from the Venning Memorial Video Library

♦ Group lesson  ♦
♦  Movie night  ♦

♦  Teachers movie night  ♦ 
♦  Great as a resource for History Classes  ♦ 

♦  Pedogogy students  ♦
♦  To inspire teachers through all our talented predecessors  ♦

Check the website for a complete list of videos available
www.bcrmta.bc.ca/video.htm 

or contact: 
ELLIE-LIV MAPLASS

416 Anderson Street, Nelson BC
V1L 3Y3

250-352-7028
ebony.ivory@shaw.ca

Hi everyone, have you been considering a video???   

If not, you should.

We have videos covering such wonderful topics as: 

♫ the mechanics of the piano

♫ full performances of some of the great operas

♫ masterclassses

♫ excursions into modern music

♫ teaching techniques

♪
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     One of the newest projects at Conservatory 
Canada is the development of a Contemporary 
Idioms Syllabus.  Many of today’s students studying 
music privately have a desire to investigate styles 
of music other than classical.  �ey enjoy the more 
contemporary idioms such as swing, blues, rock, etc.  
�ese studies hone skills including improvisation, 
chart reading, harmonizing at the keyboard – skills 
worthy of assessment through graduated levels.  In 
addition, this new curriculum will introduce the 
element of technology.  Students will be encouraged 
to (a) perform their own solo arrangements of 
standard tunes accompanied by commercially 
prepared MIDI instrumental accompaniments and/or 
to (b) create their own unique MIDI instrumental 
versions.  

     Conservatory Canada realizes that good teachers 
recognize the value in instructing the whole musician.  
�is new curriculum will play a role in the well 
rounded development of today’s young musicians.  
For more information about this and other 
Conservatory Canada programs, visit our website at 
www.conservatorycanada.ca

    �e new syllabus is available online, free of charge.  
By offering this on our website, the information 
is readily available for you and your students.  
Examinations will begin in the June session, 2007.  
Although this program is not yet accredited, our 
intent is to approach the ministries of education at an 
appropriate time to have these levels added to their 
secondary school credit offerings. 

NEW CONSERVATORY CANADA SYLLABUS 

♪
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Los Angeles - October 18, 2006 
     Novus Via Music Group Inc. today announced 
its brand new series American Popular Piano, 
written by Christopher Norton and Scott McBride 
Smith, specifically crafted to build solid traditional 
skills in the context of popular styles.  �e Series 
ranges from Preparatory through Level 10, 
supporting students with progressive, attainable 
goals to improve motivation, focus, and overall 
success.  Every level incorporates a Repertoire 
Album, an Etudes Album, a Skills Book, and an 
Instrumental Backings CD.  Used as a set, the Series 
provides a well-rounded standardized curriculum, 
developing core musicianship skills – ear-training, 
sight-reading, technique, and improvisation – in 
user friendly modules to ensure enjoyable progress 
for all students.
     “I believe American Popular Piano 
represents a major step forward for music 
education,” says Dr. Scott McBride Smith, 
Novus Via’s Vice President.  “Recent research 
has found that 80% of Americans wish they 
had learned to play a musical instrument.  
67% say they would still like to learn.  Yet 
the numbers of people studying music has 
been declining annually since the early 
1980’s.  Novus Via Music believes there are 
two main reasons for this:  too many students 
don’t build sufficient basic skills to actually 
play their instrument; and the process of 
studying music isn’t enjoyable enough to 
motivate sustained progress.  American 
Popular Piano bridges the gap between desire 
and achievement with its solid, progressive 
curriculum and inspiring pieces in popular 
and classical styles.”
     American Popular Piano is available 
immediately from Novus Via Music Group 
(for more information, check online at:  
www.NVmusicgroup.com).  Novus Via 
Music Group was founded to help bridge the 
gap between aspirations and achievement in 
music studies by providing a comprehensive 

and engaging music education which serves 
the diverse interests and needs of all students.  
�e group’s founding members are: Christopher 
Norton, composer of the worldwide smash hit 
Microjazz; Scott McBride Smith, visionary leader 
in pedagogy and author of �e Well-Tempered 
Keyboard Teacher; and Clarke MacIntosh, former 
President of the Frederick Harris Music Company.

Press Contact:
Richard Holbrook
Novus Via Music Group
(949) 387-2484
holbrook@nvmusicgroup.com

           ♪

YOUNG ARTIST EXPERIENCE 2007 

July 29 to August 11, 2007 

UBC School of Music
Vancouver, British Columbia

Artistic Co-Directors
Rena Sharon & Eric Wilson

Chamber Music & More
Arts Sciences Humanities Social Responsibility

 Summer Chamber Music Program for advanced
pianists and string players ages 13 to 22

 Explorations of musical connections to sciences,
humanities and conflict resolution

 Theatre, dance and varied art workshops

For more information, see our website:
www.youngartistexperience.ca

or contact us at:
ds@youngartistexperience.ca

Diane Sanford
604 921-7204 

Novus Via Music Group launches American Popular Piano
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Greetings! 
      �e Murray Adaskin Grand Piano Fund now 
holds $11,000 in donations and reduced or donated 
service costs.  Measured against the original budget of 
$16,000.00, that total puts this project well into the 
‘home stretch’.

      Murray Adaskin’s Heintzman grand piano is now 
at the Canadian Music Centre, B.C. regional office 
in Vancouver.  It is protected by a padded cover, but 
can be prepared easily for varied musical events.  Its 
presence and availability to musicians and music 
lovers make a truly fitting tribute to so gifted and 
generous a composer.

      Donations large and small make up the fast-rising 
total of funds received, and events are being planned 
for further support.  For example, the Victoria 
Branch of B.C. Registered Music Teachers’ 

Association is planning a major fund-raising initiative 
for Canada Music Week in late November.

      We hope to complete this project by the end of 
2006, and ask you for continued support.  Donations 
can be sent to the Canadian Music Centre, 837 Davie 
Street, Vancouver BC  V6Z 1B7.  (Mark ‘Adaskin 
Piano’ in the subject line of cheques).

      More details will follow shortly.  We thank most 
sincerely the many donors to date, and ask you all to 
join in completing the Murray Adaskin Grand Piano 
Project.

Yours sincerely,
      Arne Sahlen and David Watson,
      Adaskin Project Coordinators.

THE MURRAY ADASKIN GRAND PIANO PROJECT

♪
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�e Vancouver Women’s Musical Society 
(formerly the Vancouver Women’s Musical Club 
Est. 1905) will hold a Scholarship Competition for 
Classical VOICE.

February 24, 2007 from 9:00 a.m. – 5:00 p.m. at the 
Shaughnessy Heights United Church, 1550 West 33rd 
Avenue, Vancouver.

Amount of award is $8,000
Ability level:  ARCT standard or higher

Open to:  Canadian citizens who are residents of 
British Columbia

�e deadline is noon on Friday, January 26, 2007.  
�e first 20 eligible applications only will be accepted.

Application forms will be available November 15, 
2006 from our website www.vwms.ca 
or by phone or fax 604-929-6564, evenings only, 
Carol Brauner - Scholarship Competition Chair. 

VANCOUVER WOMEN’S MUSICAL SOCIETY
        Scholarship Competition - VOCAL 
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Joyce Janzen - Piano, �eory
Abbotsford Branch
RMT member since 1983

Jean Ritter - Piano
Abbotsford Branch
RMT member since 2006

Florence Graham - Piano
Mission Branch
RMT member since 1981

Marilyn Herrett - Piano
Abbotsford Branch
RMT member since 2000

Nita Pelletier - Piano
Chilliwack Branch
RMT member since 1988

Celeste-tina Hernandez - Piano
Abbotsford Branch
RMT member since 2005

PIANO

ALFRED PUBLISHING CO., INC.

Music for Little Mozarts
     Music for Little Mozarts is a music curriculum designed 
specifically for the preschool age group, ages 4, 5 and 6.  �e 
main characters in the story are Beethoven Bear and Mozart 
Mouse, and the books move through their adventures as they 
learn about music.  All of the Music for Little Mozarts music 
and music books are written by: Christine H. Barden, Gayle 
Kowalchyk, and E.L. Lancaster.  

Marketing Kit for Teachers and Poster
developed by Janet Steen and Karen Farnum Surmani.   
     �is is a hardcover, 3-ring binder with marketing 
information.  Topics discussed are:  Teaching Formats and 
Equipment; Suitable locations and facilities; Enrolling and 
Scheduling, including a demonstration lesson to be held at 
an interview; Tuition and Policy Considerations; Marketing 
Ideas; Techniques for Maintaining Enrollment; and an 
Appendix with other Alfred resources for Early Childhood 
education.
      �e largest section is Marketing - a website is given for 
downloadable templates, graphics and associated files.  �is 
is a website that is only available to owners of the kit.  Also 
included are several samples for flyers, brochures, postcards, as 
well as suggestions for display advertising, newspaper articles, 
press releases and presentations in preschools and other 
facilities.
    �e kit also includes a full color poster  (17”x 22”) that can 
be used as advertisement.
     I found the Marketing Kit very interesting to read through.  
It would be very helpful to a new teacher since it gives much 
food for thought.
MH

Clara Schumann Cat and J.S. Bunny
     �ese 2 duets are based on characters from the Music for 
Little Mozarts storyline.  �e student part is 1 page long, 
and the teacher accompaniment uses thematic material based 
on a piece by the composer.  Clara Schumann Cat is taken 
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from Romance varie, Op. 3, a piano piece that Clara 
Schumann composed.  �e accompaniment for J.S. 
Bunny is based on the French Suite in G Major by 
J.S. Bach.
     Also included in the 4 page sheet music is 
information about the named composer and the 
storyline character, a rhythm exercise and a color 
cover.
     �ese solos are not part of the core curriculum,  
they can be used as extra repertoire for students who 
are moving quickly and need an extra challenge, or 
for students who are moving more slowly and need 
additional reinforcement.
MH

Premier Piano Course Level 2B
Lesson 2B:  As with the previous 
levels, the book begins with a review of 
the concepts already learned.  
�e student adds notes for 2 leger lines 
above the bass staff and 2 lines below 
the treble staff.  

● More tempo markings and dynamics are
introduced. 

● �e concept of hand over hand arpeggios and
three note V7 chords in the keys of C+ and G+ are 
introduced. 

● �e five finger patterns of a-, d-, c- and g- are
taught in this new level.  

● Binary form and ternary form are presented as
well as the D.C. al Fine sign.

● Students learn to pedal entire pieces by using
legato pedal.  

● Key signatures for C+ and G+ and the natural
sign are clearly explained and put to practice. 

● Rhythmically the single eighth note, eighth rest,
and dotted quarter note are added to the rhythm 
patterns to stretch the students’ rhythm skills.

● Intervals of a 7th and octave complete the
concept of harmonic and melodic intervals within the 
octave.
Again the music has great appeal and is very 
enjoyable.
JR

�eory Book 2B:  �is book correlates 
with the Lesson Book and reinforces 
all the concepts introduced there. 
�e Fun Zone includes written games 
and puzzles to help make theory fun.  
Students learn to compose and create 
in the Imagination Station. 

�e Learning Link provides facts related to history, 
science, and interesting subjects from daily life based 
on the music and activities in the course. 
Ear training is presented in Now Hear �is.  
Sight reading is dealt with in the Now Play �is 
category.
JR 

Dreaming on Ice
Intermediate Piano Solo 
by Philip A. Johnston 
�is “mood” piece is three pages long, 
in 3/4 time, and played at a fairly slow 
tempo.  It is easy to imagine skating 
slowly, effortlessly across the ice while 

playing this piece.  �ough it is in the key of a minor, 
there are many accidentals for the student to deal 
with.  I recommend it for an intermediate level adult 
student who likes playing slow, dreamy pieces.  
CH

Allegro Agitato 
Late Intermediate Piano Solo 
by Scott Price 
�is is a three-page long, fairly simple, 
yet showy piece in 12/8 time, based on 
arpeggios. �ere is sufficient repetition 
so as not to discourage the student.  

It requires careful pedalling technique.  It could be 
used as a showy recital piece.  A very beautiful and 
haunting piece -- I recommend it!
CH  

Review of Publications
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Beethoven Complete Piano Sonatas 
in Two Volumes
Edited by Artur Schnabel
Picture the scene:  a dusty second hand 
shop in down town Chilliwack.  An 
interesting pile of music scores for sale.  
An antique grand piano with a volume 

of  Beethoven sonatas.  “Ah, that score is not for sale,”  
the proprietor motions to the penciled markings:  
“Masterclasses with Schnabel himself back in my 

youth!”   Well, I can’t buy an antique score with 
Schnabel’s own handwriting, but the Alfred 
Masterworks edition is intriguing with suggestions 
from one of the greatest interpreters of Beethoven. 
(He was the first to record the 32 Sonatas in 1927).  
NP  

Rachmaninoff:  10 Selected Piano 
Works - Advanced Level
Edited by Joseph Banowetz
�is book includes a CD with all 
ten pieces performed by Banowetz.  
To create interest, the book begins 
with a three-page section “About the 

Composer”, with photos of Rachmaninoff.       
�en there is a two-page section entitled “About 
Rachmaninoff’s Recordings”, and a list of further 
suggested reading.  �en follows a section describing 
each piece in the collection.  �e music is printed 
fairly large, which is easy to read.  �e book includes 
a transcription of Rimsky-Korsakov’s “Flight of the 
Bumble Bee”, as well as many of Rachmaninoff’s most 
famous pieces.  �is is a must have for every advanced 
piano student.
CH

Mastering the Piano - Level 6
Edited by Carole L. Bigler & Valery 
Lloyd-Watts
Pieces by Beethoven, Chopin, Grieg, 
Joplin, Mozart and Schubert are  all 
on the RCM Grade 9 and 10 list 
(except Joplin)  but not in the  current 

RCM repertoire books (except Mozart).   Excellent 
supplementary material.  Includes CD.
NP

Steinway Grand 
In Perfect Condition! 

1996 Model M (5’7”) New York 
Was played occasionally 

Was treated like a family member
First owner with original identification

Climate controlled environment
Maintained by veteran technician
Steinway leather bench included 

$35500 CAD
Welcome to have it played and examined

before purchase! 

Contact Derek: 778-893-3397
ubc_derekho@hotmail.com

Steinway Grand 
In Perfect Condition! 

1996 Model M (5’7”) New York 
Was played occasionally 

Was treated like a family member 
First owner with original identification 

Climate controlled environment 
Maintained by veteran technician 
Steinway leather bench included 

$35500 CAD 
Welcome to have it played and examined 

before purchase! 

Contact Derek: 778-893-3397 
ubc_derekho@hotmail.com 
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Mastering the Piano - Level 7 - 
Advanced Level 
Edited by Carole L. Bigler & Valery 
Lloyd-Watts 
�ese Grade X and ARCT pieces 
are performed on the helpful, 
accompanying CD by Lloyd-Watts.  

�is compilation contains music of the great masters 
from all eras, including Brahms, Chopin, Debussy, 
Liszt, Rachmaninoff, and Sibelius.  �e book is not 
too thick so it lies flat, making it easy to use.  �e 
notation is clear and easy to read.  �ese are pieces 
that every advanced student should own, if they don’t 
already. �ere are nine in all.  Well worth it!  
CH

Top 10 Jazz Standards
by Sharon Aaronson
Good Collection of pieces by 
Gershwin, Porter, Mercer, etc., 
including a simplified version of 
Desmond’s “Take Five” (RCM Gr. 
9 Pop Study). It’s easier in d minor 

instead of the original e flat minor! Level:  Grade 8 
and above 
NP

ALFRED SACRED PERFORMER 
COLLECTIONS

What Can I Play on Sunday? 
Book 1: January & February Services 
Late Intermediate 
Arranged by Cindy Berry
10 delightfully arranged pieces for 
specific Sundays.  Could be played as 
offertories any Sunday as the lengths 

are 3 to 4 pages with one 6 pages long.  Not all the 
pieces are familiar although I found some that had 
unfamiliar titles had music I’m sure I’ve heard before 
and, of course, some old favorites.  I like the key 

changes with new accompaniments, quite a lot of 
chordal and octave work.  I love the arrangements 
of “�is is my Father’s World”.  �is book is a little 
easier than Book 2.  Not quite as many big chords 
and the keys are easier.
FG

What Can I Play on Sunday? 
Book 2: March & April Services 
Late Intermediate
Like book 1 this has 10 lovely 
arrangements very suitable for 
offertories.  �ese offer a somewhat 
more challenging group than Book 

1. Several pieces are what I would consider as
impressive or majestic sounding.  �ere is a lot of
‘octave chordal’ work which will leave your hands
knowing they’ve been working.  �ey where fun to
play!  �ere’s a lovely piece “Just As I Am, Without
One Plea” with an arpeggiated type bass that is nice
to play, although the ending was too ‘cut off’ or short
leaving me an unfinished feeling.  Overall a good
book.
FG

Visions of Inspiration 
10 Expressive Arrangements for 
Solo Piano - Advanced Piano
Arranged by Shirley Brendlinger
�ese are traditional, well-known 
hymns in new and interesting 
arrangements – several of which are 

spectacular, more of which were not to my taste.  
�ere is a fair amount of dissonance for hymn styling 
and non-pianistic figurings (i.e. odd changes of 
direction which make the patterns difficult to play for 
no artistic benefit).  Technically the arrangements are 
challenging.  O Sacred Head, Now Wounded paired 
with Jesus, Priceless Treasure is a great adaptation 
with 6/4 time and a cadenza as is Joyful, Joyful We 
Adore �ee with big chords in both hands and bell 
like sonorities.  
JJ

Review of Publications
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�e Fruit of the Spirit
9 Reflective Solo Piano Arrangements 
Advanced Piano 
Arranged by Marilynn Ham
Be sure you are up on your technique 
before you tackle this book!      
Marilynn Ham favors challenging 

virtuostic arrangements – big massive chords, fast 
runs, changes of key signature, cross rhythms, 
sometimes with helpful fingering added.  I personally 
am not a fan of matching hymn tunes with well 
known classical themes so it is not surprising that 
I didn’t care for the 3 in this book.  Even those 
who are fond of that sort of blending might find 
the gospel style 9/8 Joyful, Joyful with Jesu Joy a 
little much!  Having said that, there are some very 
worthwhile pieces in this book – notably Spirit of 
God, Descend Upon My Heart (a most evocative 
use of blended chords) and May the Mind of Christ, 
My Savior (building from simple SATB to 16th note 
accompaniment patterns and finally to big 7 note 
chords).
JJ

Open My Heart to Worship 
11 of the Most Popular Praise and 
Worship Songs Masterfully Arranged 
for Solo Piano - Advanced Piano
Arranged by Mark Hayes
�is book intrigued me and sounded 
better each time I returned to it.  It 

consists of a decidedly odd grouping – 8 pieces 
currently in use in contemporary worship, one 
combo from the 70’s/80’s and 2 old chestnuts from 
the 60’s!  Lyrics are added at the back of the book.  
�e arranger of these pieces has skillfully handled 
the need to enhance without overwhelming.  ‘In the 
Presence of Jehovah with Surely the Presence’ has 
a well-written modulation.  �e oldest piece in the 
book – ‘Sweet, Sweet Spirit’ evokes its era well with 
a swing gospel style.  One of the pieces (Breathe) has 
a long introduction – if you haven’t introduced the 
melody after playing an entire page you’ve lost your 
audience – but that is easily adapted.  ‘Let Everything 

that has Breath’ is very challenging rhythmically.  
“Breathe’, ‘Heart of Worship’, ‘Here I Am to 
Worship’ and ‘Knowing You (All I Once Held Dear) 
are particularly well done.  It is nice to see artistic 
arrangements of very contemporary worship songs.
JJ

FREDERICK HARRIS MUSIC

Tonescapes - Intermediate Piano 
Solos from the Dale Ruebart Library
Tonescapes is a collection of seven 
descriptive piano solos.  “April 
Shower” includes continuous staccato 
eighth notes representing the rain 
of course.  �e pedal is utilized 

to enhance the color in each of the pieces.  �e 
student’s imagination and creativity is required.  
Many compositional tools are employed creating 
interest and unique sounds.  My favorite piece is 
“Dreamscape”.
JR

FJH MUSIC COMPANY INC.

Picture �is!  Book 3 
An Artistic Intermediate Collection for Solo Piano 
by American composer Valerie Roth Roubos
Varied in mood and style, at the grade 5 – 6 level.  
Good for both young and adult students.   
“A Night in Madrid” is especially colourful.  
NP

MAYFAIR MONTGOMERY PUBLISHING

Duets from a Winter Garden for Piano Duet
by David Gordon Duke
�e titles of the duets are:  Christmas Rose, Witch 
Hazel, and Snowdrops.  �is collection of duets 
is appropriate for the late elementary or early 
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intermediate level student.  �e compositional 
techniques applied here include the use of the Dorian 
mode, an ostinato rhythm, and polymeter.  Once 
again the compositions of David Gordon Duke are 
interesting and pleasant for both the performer and 
listener.
JR

SCHAUM PUBLICATIONS

Dreaming at Dawn - Piano solo 
by Alfred Cahn
Lovely, lyrical melody creates a 
tranquil mood.  Grade 5 – 6.  
NP

Just as in Mexico - Piano Solo 
with music and words by Al Rita
�is delightful solo is in the key of Eb+ 
and quite delightful.  After learning 
this piece, the student should be 
extremely confident playing syncopated 
rhythm.  �e tune is catchy and the 

lyrics very suitable! Fingering is clearly marked to 
help the student.  I’m sure students would enjoy this 
piece!
JR

WATERLOO MUSIC
�e Northern Wilderness Suite for 
Piano Intermediate - Low Advanced
by Dr. Stephen Fiess High 
�is suite by a Canadian composer 
consists of:

Review of Publications
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3 Regina Street North
Waterloo Ontario    N2J 4A5

(519) 886-4990
(800) 563-9683

email: info@waterloomusic.com

The perfect workbooks for rhythm development
and elementary harmony writing.

Available at your Favourite Music Store

the only elementary harmony book
bridges the gap between Grade 2 
Rudiments and Grade 3 Harmony
progressive and user friendly
simple and direct instructions

designed to assist students of all ages and levels
ensures complete comprehension of simple, compound and irregular 
metre
perfect workbooks for pianists, vocalists, and instrumentalists
ideal companion books for rudiments

NEW! 3 Exciting Additions 
to the Lawless Theory Library

Elementary Harmony 
and Melody Writing Rhythm Workbook I Rhythm Workbook II



Provincial Newsletter - Winter 2007 39

Review of Publications

• I   Prelude:  Echoes from the Shore
• II  Shadows Around the Campfire
• III White Reindeer Waltz
• IV  In the Lost Gold Mine
• V   Finale:  Dance of the Rain Spirit
�ese pieces present different technical challenges
such as:  playing in six flats, hand-over-hand playing,
and time signature changes midsection.  It is
worthwhile to learn pieces by a Canadian composer,
especially when they are as beautiful as this.  I
recommend this suite for a mature piano student.
CH

CHRISTMAS

ALFRED PUBLISHING CO., INC.

Celebrated Christmas Solos Book 1  
Late Elementary Piano Solos 
Arranged by Robert D. Vandall
�is collection contains 7 Christmas 
favorites with short introductions 
and codas to extend the arrangements 
into satisfying musical experiences.  

Each of the carols reinforces many of the skills the 
young pianist is mastering throughout the year.  
Some of the pieces utilize the pedal and rhythmically 
these arrangements are very manageable.  �e key 
signatures never exceed one flat or sharp.  As with 
much of his other music, these carols are very 
accessible and attractive.
JR

�e Magic of Christmas Volume 1
Duets for Piano arranged by Dennis Alexander
Eight familiar Christmas Carols have been arranged 
in musically interesting and rewarding to play duets.  
�e words of each selection are also included so that 
friends and family may sing along and share the 

music.  Both parts of the duets are of equal difficulty 
for the Late Elementary/Early Intermediate students. 
All the carols are rhythmically within the parameters 
of the level.  In some of the carols the secondo 
requires the stretch of an octave.  Wonderfully 
written in the manner we have come to expect of 
Dennis Alexander.
JR

Christmas Jazz, Rags & Blues Book 3
Intermediate - Late Intermediate 
Arrangements by Martha Mier
For anyone familiar with Martha 
Mier’s Jazz, Rags, and Blues books for 
solo piano and duet arrangements can 
be assured that the Christmas Carol 

arrangements for these 9 favorite carols continue 
to be fun to play.  Students will be inspired and 
motivated by the syncopated rhythms and colorful, 
rich harmonies of jazz.  With most of the carols being 
familiar tunes, it allows the performer to experience 
the various styles of the jazz idiom.  �is is a great 
book for the developing Intermediate student!
JR 

Christmas Jazz, Rags & Blues Book 4 
Late Intermediate 
Arranged by Martha Mier
�is book contains 8 phenomenal 
arrangements of Christmas carols a 
in various jazz idioms.  Considering 
that these are traditional hymns, these 

versions work surprisingly well.  Each one is unique 
and intriguing, often adding something new once 
a pattern is well established.  Large notes make the 
pages easy to read and imaginative stylings make this 
book a winner!
JJ
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Alfred’s Christmas Sing-Along
Easy Piano and Voice with optional 
chord symbols for Guitar
Arranged by Roger Edison
Here is a comprehensive collection 
of Christmas music consisting of 60 
of the world’s most popular and best 

loved traditional and contemporary Christmas songs.  
Each carol has a short explanation about its origin.  
Although we often enjoy playing carols in the variety 
of arrangements available, this book provides playable 
arrangements with lyrics to make the “singing around 
the piano” more feasible.  Because this book also 
includes the guitar chord symbols, a creative student 
could easily add some improvisation to provide 
more variety.  �e last 17 pages of the book provide 
sing-along text for the best popular songs about 
Christmas.  �e notes are quite large and the music 
is very clearly laid out on the page to make this very 
accessible to the late elementary/early intermediate 
student.
JR 

Christmas with a Velvet Touch
Late Intermediate to Early Advanced
10 Lyrical Arrangements of Treasured 
Carols
Arranged by Tom Fettke 
�ese are selected to communicate 
eloquently the birth of Jesus.  Not a 

typical Christmas album this music combines a carol 
with a) ‘Birthday of a King’

b) another carol
c) ‘Jesu, Joy of Man’s Desiring’

�ough there is a fair amount of octave work most of 
the pieces are easier than expected.  
However, ‘Once In Royal Davids’ City’ requries a 
pianist with a soid yet light touch for thick chords 
in the right hand over the lovely left hand melody.  I 
thought I had heard all Christmas music yet a new 
one to me is ‘�ou Didst Leave �y �rone’.
FG

Glory to the Newborn King
Advanced Piano
Arranged by Marilynn Ham
It is always difficult to find attractive arrangements 
of Christmas music for the advanced pianist.  �is 
collection of 10 inspiring solo arrangements is 
wonderful to play and to listen to.  Included with the 
book is a CD performed by Marilynn Ham.  “Hark 
the Herald Angels Sing” travels through 4/4, 3/4, and 
5/4 time signatures and moves from G+ to A+ as well 
as includes a couple of tempo changes.  Each carol 
delights with a variety of styles.  �is is definitely 
a book everyone should have in their library for 
personal pleasure, teaching, and listening!  �e 
moods vary and all the arrangements are appropriate 
for church use as well.
JR

Scenes from the Nutcracker 
Late Intermediate to Early Advanced
Bernadine Johnson 
�is small folder consists of 3 piano 
versions of less common scenes from 
Tchaikovsky’s famous ballet.  �e 
pieces are transcribed well for piano 

and are attractively written.  ‘�e Magic Castle’, ‘Pas 
de deux’ and ‘In the Pine Forest’ each begin fairly 
simply but soon require nimble fingers with 16th note 
figures, triplets, 4 note LH chords and octave patterns 
in each hand.    
JJ

Selections from Handel’s Messiah
Jan Sanborn
I hope this collection is the first 
installment in a complete arrangement 
of the entire “Messiah” for pianists 
who are tired of reading the un-
pianistic orchestral reductions.    

Approximately Grade 8 level 
NP
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RCM ExaminationsNews

Streamlining Services! 
RCM Examinations Bookmark Examinations Poster On-Line Application Guide

RCM Examinations is pleased to offer free copies of our Bookmark and Poster to all teachers. Bookmarks and 
Posters are available through your local music retailer or by contacting RCM Examinations. 

Also available for free on-line is the On-Line Application Guide. This guide provides step-by-step instructions for 
parents and students using on-line services. Space is provided for teachers to fill in examination information (i.e., 
Teacher Number, Grade, Subject, Location). The On-Line Application Guide helps to eliminate registration errors 
from occurring when parents apply for an examination on-line for the first time. 

Timetables Theory Results    Practical Results 

Starting with the 2007 Winter Session your students can access their Timetables immediately upon completing their 
piano & theory registrations on-line. For all other disciplines (voice, strings, guitar, etc.), Timetables will be mailed out 
to the Candidates. These other disciplines will also be able to access their examination information on-line once all 
the scheduling for their centre has been completed. 

Also starting with the Winter Session 2007, Practical Results will no longer be mailed. All Practical Results are 
accessible and printable on-line using the Candidate’s RCME Number and date of birth. Theory results will be mailed. 

www.rcmexaminations.org – new look – new services

Upgraded and User-friendly Registration Process  *  Lookup RCME Numbers  *  Teacher Studio Registration 
* Timetables and Results  *

Change to Winter Session 
Practical Examination Dates 

In response to feedback from teachers across 
Canada, RCM Examinations will be moving the 
January practical examination dates one week later.  

The practical dates will run from January 15 to 27, 
2007 in order to address the challenges which the 
holidays pose for candidates preparing for Winter 
Session examinations. 

The Winter Session 2006-2007 examination 
deadline is November 1, and Theory examinations 
will take place on December 8 & 9, 2006. 

First Gold Medal for Theory to be 
Awarded at Convocation 2007 

RCM Examinations is very pleased to announce that a 
Gold Medal will be awarded for the first time at 
Convocation 2007. 

The candidate(s) with the highest average mark for all 
eight theory subjects will receive their medal at the 
Convocation Ceremony held in Toronto on March 24th,
2007. 

Candidates will be considered for the Gold Medal in 
Theory in the academic year (September to August) in 
which they graduate with their ARCT Diploma. 
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T he piano is a self-contained musical universe 
that is also a complexly structured machine. 
�e main components are the cabinet, the 

cast-iron frame, or “plate” holding the strings; the 
tuning pins and wooden pinblock into which the 
tuning pins are set; the soundboard and ribs; and the 
keyboard and action. �e following should shed some 
light on what is a mystery to the average piano owner. 
�is is NOT a crash-course in do-it-yourself piano 
repair!
CABINET: obviously, this is the container of the 
other components, and is important structurally, 
beyond its qualities as furniture. �e massive posts of 
the back help withstand the tension of the strings, in 
particular.
PLATE: �is is a massive cast-iron structure of 
vaguely harp-like appearance that bears the brunt 
of the load on the 220-odd strings. �e combined 
tension of the strings is usually over 20 tons (40-
44,000 pounds). �is stored energy, if released 
suddenly, is an earthquake-scale force, enough to 
yank the average house off its foundations. �ese 
plates are the epitome of metal-casting, and are the 
optimum balance of weight, rigidity, and economic 
construction.
STRINGS - TUNING PINS - BLOCK: �e strings 
of the piano form the “scale”. Before being strung on 
the piano, they are called wires. Designing a scale is 
a highly involved process, and is crucial to the tone 
of the piano. All pianos have a single string for the 
lowest (bass) notes, two for the not-so-low (baritone/
tenor), and three for the higher (treble) notes. Each 
note is called a unison (one sound). �e lowest notes 
have a heavy steel wire core wrapped with copper to 
add mass and weight, as a plain steel string behaves 
more like a bar than a string. �is results in an 
unpleasant bell or chime-like tone. �e treble notes 
have plain steel strings that get progressively thinner 
as the scale becomes higher in pitch. �ese strings 
are secured to the plate at the bottom, then pass 
over a bridge. From the upper or forward end of the 

bridge to the upper edge (or v-bar, due to it’s profile, 
or agraffe, in a grand) of the plate is the “speaking 
length” of the string. �is portion generates the 
sound. Just above the v-bar is a pressure-bar, or, in a 
grand, a hump in the plate which is covered with very 
heavy felt. Next come the tuning pins which secure 
the strings and are the means by which the strings are 
tuned. All these points of contact mean the strings are 
divided into a number of segments. When the piano 
is tuned, it is important that the strings move easily 
over these contact points, else friction will cause the 
string to stretch more in one segment than another. 
It is important that tension in these segments is 
equalized. If they are not, then the piano will go out 
of tune. A large part of the mechanical art in tuning 
lies in skilfully moving the string so the result is 
stable.�e pin-block, or wrest-plank is a laminated 
wood plank secured to the underside of the plate. 
It is drilled to hold the tunings pins. It’s grip on the 
tuning pins must be neither too tight or too loose, 
else the piano will either tune jerkily, or the pins will 
not resist the pull of the strings and they will go out 
of tune.
     �e soundboard, bridge and ribs are the amplifier 
of the piano, much like the top and back of a guitar. 
It takes up most of the back of the piano. Since the 
volume of sound as we perceive it is dependant on 
how much air is set to vibrate, it can be seen that a 
string by itself will excite very little air. Hence, all 
things being equal, a large soundboard will amplify 
the string vibrations more than a small one. �e 
ribs help hold the soundboard together as a unit; 
the bridge is the interface between the strings and 
soundboard. �e soundboard is constructed with 
a slight inward curve, called the crown. �is curve 
is roughly the arc of a circle 60 feet, or 28 meters, 
in diameter. It helps the soundboard keep its shape 
against the roughly one ton/ 900 kg. pressure of the 
strings. Don’t confuse this with the much larger strain 
on the plate. �is pressure is to ensure solid contact 
of the strings onto the bridge.    ►

The Care and Maintenance of Your Piano

by Keith Burchnall, Piano Technician, Tonecrafter Music
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�e keyboard and action are what turn the piano 
from an unwieldy harp to a powerful percussion 
instrument. When a key is depressed with sufficient 
speed, a complex series of linkages made to watch-
making tolerances causes the felt-covered hammers 
to be thrown at the string, setting them vibrating; 
the instant before, a spring-loaded felt pad called 
a damper is lifted off the strings, allowing them to 
vibrate freely. As the key is released, the spring-loaded 
damper falls back on to the string, silencing it. �e 
damper must be precisely positioned to function 
properly, as it’s surface area isn’t much more than a 
fingertip, yet in the case of a concert-grand it must 
damp the energy of a bass-string more than seven 
feet long,! �e (usually) three pedals are extensions 
of the action and have important uses. �e sustain 
pedal under the right foot lifts all the dampers at 
once, allowing all the strings to vibrate. �is is 
sometimes called the loud pedal. �e middle pedal in 
an upright lifts only the bass dampers, or sometimes 
lowers a strip of soft material between the hammers 
and strings, producing a muffled tone. �is is often 
known as a practice pedal, though this is somewhat of 
a misnomer, as the touch is affected in a way that is a 
hindrance to good technique. It can save the nerves 
of those who don’t wish to hear a beginner practicing 
at full volume. On a grand piano and some uprights, 
this pedal has a different function, and is called a 
sostenuto. It will hold up the damper on any key 
depressed when the pedal is used. �is is useful for 
sustaining single notes or chords. �e left pedal on an 
upright is called a half-blow, and moves the hammers 
nearer the strings so they have less force. On a grand, 
this pedal is called a una-corda or shift pedal (the 
latter more accurately describes it). �is shifts the 
whole action so the hammers strike only two of the 
three strings in the treble, and only one in the bass. 
�ere are many gradations of tone possible between 
the rest and fully depressed position.

Care and Maintenance of Your Piano
�ere are four main aspects to piano care: Tuning, 
Regulation, Voicing and Repair/Refurbishment.

Tuning
Strictly speaking, no piano stays in tune for 
more than a few days, unless it’s in a room where 
the humidity never varies in the slightest. All 
manufacturers would say a piano should be tuned 
every change of season, which for us means four times 
a year. Realistically, few pianos besides those owned 
by music teachers, concert halls and recording studios 
are done this often. Once a year should be regarded as 
a minimum.

     It is most ungratifying to shatter people’s illusions, 
but serious piano owners should also be educated. So 
here are some common misconceptions about tuning 
and the piano:
Pianos should be tuned when they’re moved. 
Quite true, but often implicit is that they don’t need 
to be tuned EXCEPT after moving. �at is quite 
incorrect.
Pianos don’t need to be tuned if they’re not played/ 
not played hard. 
Also incorrect.
A cracked soundboard means the piano is ruined. 
�e soundboard can still vibrate as a unit, despite 
cracks. Loose ribs and cracks that buzz are another 
matter.
My piano has a lead/steel soundboard. 
�at is actually the plate, which is cast-iron.
My piano sounds good because the plate is bell 
metal. 
�is is false, old-time marketing ploy, despite it being 
stamped right onto the plate. No builder would use 
or want a bell-sound. Piano plates are meant to be as 
acoustically dead as possible.
A tuning should fix all the ills of the piano. 
Tuning harmonises the strings, but DOES NOT 
include work on the other mechanisms. �ese fall 
under regulation, voicing and repair/refurbishment. 
As a matter of course, if I find some pesky things 
that interfere with my convenience while tuning the 
piano, such as a few “sticking keys”, I’ll often fix them 
gratis, but I won’t perform thorough adjustments for 
free.  

The Care and Maintenance of Your Piano - cont.

►
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I haven’t had the piano tuned for 10 years, and it 
sounds fine. 
Perhaps it does to you, but only because you became 
used to the piano sounding that way over time. If 
someone in your household is clamouring that your 
piano sounds nothing like the teachers, pay attention 
and loosen your purse-strings.
Pianos are at the mercy of changes in humidity. �e 
life cycle of a piano is all too commonly as follows:
�e piano is build at the factory. It undergoes many 
rough tunings until the plate is stabilizes under the 
over-20-ton load, and the strings have largely stopped 
stretching and relaxing from the tension. A finished 
factory tuning may be at 90% of possible in-tune-
ness. From this point, the piano is still adjusting to 
the load, and going out of tune. �e piano is then 
sent to the dealer. It goes out of tune after leaving the 
humidity-controlled environs of the factory.  Once 
at the dealers, at may be at 75% of in-tune-ness. It 
is usually tuned unless sold immediately. �e dealer 
can’t charge extra because the piano was tuned many 
times, so they usually aren’t. �e piano is purchased, 
with an in-home tuning included. When it arrives, 
it may be back to 75% tune. �is IS NOT the 
dealer’s fault, but an innate quality of the piano. 
Remember the string tension? All the wood in the 
piano, including the soundboard, bridges and pin-
block, as well as action, swell and shrink with every 
tiny change in humidity. �is process carries on for 
the life of the piano; wood never really dies, in the 
sense it’s always subject to this swelling and shrinking, 
regardless of the finish. Now, the tuner comes after, 
say, 6 months. �e piano is found to be perhaps 
1/8 of a tone flat, compared to the tuner’s fork. He 
does his job to the best of his ability, and a slippery, 
difficult job it is (when I describe what’s involved in 
tuning a piano, most everyone’s eyes glaze over and 
they leave me to my work). �e piano was out of tune 
enough that, when brought back to the correct pitch, 
the load from the added tension adds anywhere from 
500 lbs/ 250 kg. to a ton/850 kg. to the piano. �e 
piano starts to go out of tune, even while it’s being 

tuned! �e wise tuner/technician knows there’s only 
so much to be done, but hopefully the piano will be 
tuned before it goes flat too much. �en, the furnace 
kicks in, the air dries out, and the piano’ pitch goes 
through the floor. It should be tuned in the spring, 
when the pitch goes up a bit with the humidity 
so the tuner doesn’t have to wrestle quite so much 
with it. THE BEST WAY TO KEEP A PIANO IN 
TUNE IS TO ENSURE IT NEVER DRIFTS FAR 
BELOW PITCH FOR THE FIRST FEW YEARS 
OF ITS LIFE. Remember what the builder’s booklet 
said, about tuning the piano every change of season? 
�e piano will sound fine for a while, and indeed 
the out-of-tuneness happens gradually. But little by 
little, the pitch will go down unless the piano has 
regular tunings, at least for a while. �en, with luck, 
once a year MAY be adequate to keep the piano to a 
reasonable musical standard. IF it’s not getting hard 
use! Hours of practice and heavy playing will indeed 
cause the strings to become fatigued and out-of-tune, 
over and above the inevitable working of humidity.
Pianos shouldn’t be on an outside wall.
�is was certainly the case in old homes with no 
insulation in the walls, but in a modern house is not 
so much a factor as avoiding drafts, if practical (doors, 
windows, heating vents and cold-air returns).
If all is now clear as mud and you wish you had a 
kazoo instead, here comes the action.

     �e action consists of over 4,000 moving parts. 
When a key is depressed, there’s a lot of swivelling 
going on. Felt is extensively used to cushion these 
parts and keep the racket to a minimum. Some of the 
felt produces the sound- as in the hammers. Some 
stops the sound- as in the dampers. Over time, the 
felt packs down and gets harder. �is causes shrill 
tone in the hammers (imagine a marshmallow and 
a nail hitting a string-a piano hammer should be in 
between in hardness) and noisy dampers. 
Regulating the action means adjusting key height, 
hammer travel, escapement, after-touch, etc. so 
the touch is as responsive and uniform as possible. 

The Care and Maintenance of Your Piano - cont.
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Counting tightening all the screws, there are up to 
50 operations in a thorough regulation.
Voicing is the icing on the cake, and should usually 
be performed only after the piano is also tuned and 
regulated. Voicing optimizes the tone of the piano to 
the room it is in and the taste of the player. A piano 
should be able to go from a whisper to a blare, from 
mellow to trumpet-like. �e hammers should be 
softest in the bass, getting harder up the scale until 
quite brilliant in the treble. �is helps in giving the 
piano its “orchestral” qualities.
     �is, then, is your piano - or should be. �e 
competent tuner-technician is able to “hear” how 
your piano could sound and play, versus how it does. 
�is is the artistry and craft of piano care.
“�ose who work with their hands are labourers;  
�ose who work with their hands and minds are 
craftsmen; �ose who work with their hands, minds 
and hearts are artists”.

Keith Burchnall of Tonecrafter Music was created 
to be a musical Jack-of-all-Trades. He started as 
a choirboy, went on to learn percussion, French 
horn, piano, guitar, bass, saxaphone, hammered 
dulcimer and various odds and ends, and hopes 
to acquire a ‘cello one day. He has been a concert 
piano tuner/technician since 1978, after serving 
a 3 year apprenticeship. He has composed a large 
variety of music, from liturgical choral works to a 
rock-opera in progress, and is an internationally 
known recording artist with a recording studio 
in his Rocky Mountain home. His latest release, 
a collection of keyboard pieces, is titled “Coyote 
Dance”.
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Are you moving?
To keep BOTH your Provincial and Federal Newsletter 
coming, be sure to advise the Registrar of your new 
address.

Susan Olsen, 13088 Huntley Ave, Surrey BC V3V 6B8
email:  registrar@bcrmta.bc.ca

The Care and Maintenance of Your Piano - cont.

♪





Publication Agreement # 40016225
Return undeliverable 
Canadian address to:
Provincial Newsletter
B.C.R.M.T.A.
32908 Bevan Ave
Abbotsford, BC  V2S 1T3




