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Variety Club -- Mission Accomplished!
A report by Susan Olsen
 Many of you will recall the charismatic Alvin Law, who gave a memorable speech 
at our banquet during the 2001 Odyssey Convention in Kelowna.  We sat enthralled as 
Alvin told us about his experiences as a young school boy with no arms and a passion for 
music.  He asked us to recall one person in our lives who had really made a difference for 
us; someone who had inspired us to do something challenging and encouraged us to have 
confidence in our ability.  
 Alvin told us that he recalled listening to an inspirational speaker who came to his 
high school in Saskatchewan back in the 70’s.  The speaker told the crowd of teenagers 
“these are the best days of your life”. At the time, Alvin was not too impressed with this 
statement.  He felt pretty bad to think that these were his best days -- especially when he 

considered that he had acne, 
he had no arms and his 
name was Alvin!  After our 
laughter subsided he told us 
that it was his music teacher 
who really believed in him 
and discovered a way for 
him to use his considerable 
musical talents. Alvin then 
proceeded to demonstrate by 
playing the piano and giving 
us a virtuosic display of 
drumming. He paid tribute 
to his teacher and to all of 
us.  He told us how lucky 
we were to have a profession 
that provided us with the Susan Olsen  -  Alvin Law  -  Carol Shinkewski

▪ Continued on page 40
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the
President’s 

message
Dear Colleagues,
Once again spring is upon 
us: a busy time for music 
teachers and students as we 
prepare for festivals, recitals and 
examinations. What wonderful 
opportunities for students to 
share their music with others. 
 As you are all aware, the 
BCRMTA under the capable 
leadership of Carol Shinkewski, 
once again took part in the 
annual Variety Club of B.C.  

Carol and Susan Olsen 
presented our cheque this year 
of $11,000. Kudos to all the 
young people, teachers, and 

parents who made this three-year Provincial project of “Kids 
Helping Kids” such a success. Through your efforts and 
generous donations we have donated over $35,000 and the 
name of our Association will be placed on seven Sunshine 
Coaches along with other contributors. In addition, by 
combining our 2004-2005 contributions, we have sponsored 
a Sunshine Coach of our own.
 The BCRMTA Voice Competition was held at 
the Unitarian Church in Vancouver on March 4, 2005, 
where seven singers presented twenty minute programs for 
adjudicator Leslie Uyeda, well known Vancouver conductor 
and performer. After much deliberation, Ms Uyeda selected 
Heidi Margarethe Muendel and Lindsay Sutherland Boal  to 
represent B.C. at the Rozsa Foundation Voice Competition 
at the CFMTA Convention in Calgary in July. We thank 
all the competitors for providing an exciting and inspiring 
evening and wish our representatives the best of luck in 
Calgary.
 Speaking of Calgary! What a wonderful opportunity 
for the music teachers of B.C. to meet with teachers from 
across the county at the CFMTA Convention July 3-
9. It promises to be a time of inspiration, learning, and 
camaraderie. It is not too late to register!  ►

Lynne Carmichael
President
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► See the website www.cfmta.org or your Winter Edition of the Canadian Music Teacher magazine for 
details.
 Lately, the words of a folk song by Bob Dylan keep running though my head: “The times they are 
a-changin’”.  This is my last message to you as your President as my term of office is completed in April. I 
want to thank you, the members of the BCRMTA, for giving me the opportunity to serve in this capacity. It 
has been a very rewarding, albeit sometimes stressful, four years. My sincere appreciation goes to the current 
members of the Executive Board: Jean Grieve, Darlene Brigidear, Carol Schlosar, Barbara Siemens, Ernst 
Schneider, and Susan Olsen for their dedication, wisdom, support, and enthusiasm as we led our Association 
into the 21st century. We will also miss from the Executive Board, Jean Grieve and Ernst Schneider as they 
move into retirement, and Barbara Siemens who has moved into motherhood. The words “The times they 
are a-changin’” are very fitting.
 I wish you all the best as you continue your musical endeavours and hope that you have a wonderful 
relaxing summer. See you in Calgary!   ♪

President’s Message
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Hello Everyone,
           As my first duty as newsletter editor I 
must thank you, Ernst, for all you have done 
for our group.  I’m sure that I speak for all 
members in thanking you.  I will personally 
miss the Mozart letters that you translated.
          This newsletter is our way of 
communicating with all of our branches 
throughout British Columbia, so if anyone has 
something that they think other members in 
our province would enjoy please send it to me.  
          If I get sufficient interest I would like 
to start a section, “letters to the editor” so 
any feed back on articles, reviews, would 
be appreciated, (please include your name 
and branch).  Please forward to me any 
information on upcoming workshops or 
events that you feel other teachers would be 
interested in, so it can be included in future 
issues. 
        I prefer to correspond via e-mail -         
dina_ pollock@telus.net  (word document or 
PDF format would be preferred)  Thanks.
       ♪

A word from the editor
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New Teachers can:

•  Register for a
Teacher Number

Teacher Services allows you to:

• Update your own
address information

• Confirm student registrations

• Verify examination details
(e.g., schedule & location)

• View students’ examination marks,
examiner critiques, & student
examination histories

TEACHER SERVICES!TEACHER SERVICES!
Fast * Secure * Easy to use *
Available 24 hours a day  

RCM Examinations
The trusted standard in music education and evaluation since 1886

5865 McLaughlin Road, Unit 4, Mississauga, ON  L5R 1B8   Tel: (905) 501-9553   Fax: (905) 501-0909

www.rcmexaminations.orgwww.rcmexaminations.org

NEW

NEW
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Branch Reports       

By creating accompaniment for 2-3 new
melodies routinely, the ability to quickly
sense a change of harmony is strength- 
ened. By repeatedly choosing chords,
progressions, rhythmic styles and bass
patterns, both the decision-making and
the hearing skills are targeted and
stimulated – to a point where creating
suitable accompaniment is instinctive.

To help reach this goal, the KAC has
provided a wide variety of melodies for
practice & enjoyment. 

        PRIMER ……………………. $10.95 ____

BASICS ……………………..$11.95 ____ 

2-CHORD BASICS ………….$12.95 ____ 

3-CHORD BASICS keys C,G $14.95 ____

3-CHORD BASICS keys F,D...$14.95 ____

BASICS Set (-11%)………….$49.00 ____

BASICSet + Primer (-15%)...$56.00 ____
Complete KAC (11 books) $205.00 ____

Shipping: bks $2.50 ea,Sets $7.50 ea
Complete KAC $12.50 _____
Canadian Orders:  GST @ 7%  _____ 

TOTAL _____

        Name _______________________________

Address_____________________________

City_________Prov_____Code_______

Tel.____________email_____________

Abbotsford
 It has been a privilege to be part of the Abbotsford 
Branch of the BC Registered Music Teachers this past year and 
to participate in the many activities which have enhanced our 
teaching and in turn, the lives of our students.  This group, 
which has 29 regular members and 7 Student Teacher Auxiliary 
represents a fantastic opportunity to share problems, successes, 
to network and to achieve together that which we could not do 
alone.  Thank you to this year’s executive – Debbie Bonar, VP, 
Leona Porth, Secretary and Debbie Klassen, Treasurer – a great 
group of people to work with! 
 This year saw the illness and death of one of our members, 
Tamara Moore.  Her memory and legacy will be represented in 
the establishment of a trophy and scholarship for the Abbotsford 
Piano Festival.  As it was she who brought our group the concept 
of Duet Extravaganza – a multiple piano performance experience, 
this year’s performance will be dedicated in her memory.  
 In addition to valuable input from members, this year 
saw three workshops from outside presenters.  In April we had 
a workshop from Dr. Susan Goldsmith, a psychologist, on 
performance anxiety.  This gave us important tools to prepare 
students for festival and exam performances.  In October our 
branch hosted a three hour RCM mock practical exam workshop 
attended by many of our own members, other local teachers as well 
as teachers from other communities.  In January, Colin Miles gave a 
fascinating presentation on the Canadian Music Centre, not only as 
a center, but also as a borrowing library and an online resource.
 Our 5th Abbotsford Piano Festival continued to be a 
valuable asset for our students in performing, competing and 
preparing for exams.  The Honors Concert with its many trophies, 
awards and presentations was a high point of the year.  
 We enjoyed a fine recital in honor of Canada Music Week 
in November.  We were delighted to enjoy the vocal talents of 
Voices of Harmony, a local a cappella male barbershop choir as 
they sang O Canada and several other selections.  At this recital 
we were pleased to recognize with a scholarship, twenty students 
who each achieved the highest mark in a grade of practical and 
theoretical exams.  
 Two luncheons, a year end wrap-up in June and a 
Christmas potluck were great times for camaraderie and sharing. 
 There is much to look forward to as we work individually 
and together.  We are truly fortunate as teachers to work with 
two great elements – people, especially children and adolescents, 
and music!  Both of these elements are continually changing, 
continually rewarding and continually challenging!     ►
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Mid-Island                              
 Nov: we had a successful composition 
workshop with Rudy Rosanzke. 30 students 
were grouped into small classes at the 
Keyboard Lab at Malaspina College.
 Through a series of questions, Rudy 
involved each of the classes in shaping a 
composition using a variety of composition 
skills. At the end of the 1 hour session, 
the students had agreed upon a group 
composition that was played back by Rudy.
 Dec: a chiropractor from Ladysmith, 
Penny Patterson,gave the teachers a demo 
showing good posture & sitting position. The 
discussion was centered around the challenges 
to the body from piano teaching & playing.  
After the demo, we went out for lunch at local 
restaurant. 

Nelson Branch 
 From April 11-16,  2005,  at the 
Kootenay Festival of the Arts (Trail),  students 
will be performing in the voice, piano, drama/
speech arts, instrumental, strings and dance 
sections.   As Nelson and Trail take turns 
hosting this event, a team in Nelson is already 
making arrangements for the 2006 Festival.
 Festival Nelson occurs from April 29th 
to May 1st.  High school choirs and bands 
from the coast, from Alberta and from nearby 
states will perform for selected experts filling  
scenic Nelson with music-making.  There will 
be some music scholarships offered as well. 
 The Concerto Concert featuring 
students of BCRMT members will be held 
in Nelson, Saturday, June 4th, at 7:30pm at 
The Capitol Theatre.    The Selkirk orchestra, 
which consists  mostly of students, will be 
led by Wendy Herbison.  Then,  in Silverton 
on Sunday, June 5th, there will be a repeat 
performance of the Concerto Concert.  The 
Silverton concert will be a benefit performance 
honoring musician Holly Weisman. 

     ►

East Kootenay 
 “January Jazz”, a fun recital in which 
students play jazz, boogie and popular pieces, 
took place in Cranbrook on January 30.   A 
good time was had by all.
 Our annual All-Boys Recital took 
place at the F.W. Green Seniors’ Home on 
February 18.  About 15 boys took part.  This 
is our effort to give boys support and role 
models in their music study.  The seniors 
enjoy it, too!
 Coming up--East Kootenay Festival 
of the Performing Arts in April, with classes 
in Voice, Dance, School Music, Band, Speech 
Arts and Piano.
 Our annual “Music in the Mall”, a 
full weekend of performances by area music 
students in the largest local mall, scheduled 
for May 27, 28, and 29.

Branch Reports    
   

 Feb: workshop for teachers & students 
by our member, Pat Miller. For the teachers, 
there was a session on exam tips, plus an 
opportunity to be part of marking a “mock 
exam” . Using her experience as a RCM 
examiner/adjudicator/clinician, Pat, guided 
us through ideas to motivate & inspire all 
students. Working with the students the next 
day, she used her background as a choral 
conductor, to conduct students into playing 
with musicianship. It was an inspiring musical 
weekend.
Joan Gosselin Music Writing Celebration 
deadline is April 1.
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Richmond
 The Richmond Branch started off 
this school year with an informative and eye 
catching  Branch showcase displayed in the 
main library of Richmond.  October opened 
with a First Class Honours Student Recital 
and Award Presentations for the June exam 
session. 
 As it was last year, the Richmond 
Branch has been active in providing our 
students various public performance 
opportunities within the city of Richmond.  
This allowed the students to perform in 
different settings.  Close to 100 students 
signed up for one of our public venue 
concerts, which was also used as a fundraising 
event for the Richmond Branch Scholarship 
Fund.  A different and very formal event was 
also held at the elegantly decorated City Hall 
of Richmond in December.  Dressed in formal 
attire, 17 students presented an exceptional 
concert to a full house.       
 In recognition of its involvement in 
city events the City of Richmond presented 
the Richmond Branch with a plaque.  The 
Branch has also received recognition through 
honorariums awarded by other organizations 
in the past 2 years for its public performances.  
All proceeds were put into the Students 
Branch Scholarship Fund. 
 The Richmond Branch also continues 
to have regular monthly recitals as well as 
First Class Honours recitals and Award 
presentations.  This year, as part of our 
Scholarship Program, Community Service 
Awards were given to 3 deserving students.  
Our Branch teacher programs started in 
October with Dr. Terence Dawson’s insights 
on  “Playing the difficult ones !  Building 
your student’s foundations.”  For Canada 
Music Week, we had an exceptional session 
on Canadian music.   In February, we had 

Branch Reports    
   

Sandra Friesen who gave our members a most 
delightful and thought provoking program on 
senior level Canadian repertoire.  In April, we 
are pleased to have Dr. Sara Buechner with her 
topic on “Chopin and Singing at the Piano.”
 In honour of a founding member of 
our branch, Mrs. Winifred Proud, a special 
luncheon was held in December.  Branch 
President, Mary Ann Cayetano presented Mrs. 
Proud with a beautifully engraved plaque.  
In addition, a Branch Community Service 
Award was renamed the “Winifred Proud 
Community Service Award” in her honour.  
The luncheon was featured in the Richmond 
community newspaper.  Mrs Proud is 99 
years young and is an active member of the 
Richmond Branch.
 Increasing in numbers, the members 
of the Richmond Branch wishes all our 
BCRMTA colleagues continued success and 
happiness in 2005 !      
 
     ►

New arrival

Julian Leonard Fast 
January 28th at 9:15 pm

8 lbs  0 oz
Proud parents

Barbara Siemens & Anthony Fast
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South Fraser 
    The South Fraser Branch has been bustling 
with activity this year. Our Canada Music 
Week recital was a terrific success again this 
year!  Fifteen teachers entered students and 
41 student and teacher performers 
participated in an all-Canadian composer 
recital held at Fleetwood Christian Reformed 
Church on November 20, 2004.  A number 
of pieces by lower mainland composers were 
featured including pieces by our own Kevin 
Thompson and Elizabeth Gilchrist! BCRMTA 
Community Service Awards were presented 
to three students at the recital and Carol 
Shinkewski and Elaine Blatchford were able to 
collect over $200 in donations for the Variety 
Club which when added to money collected 
from Practice-a-thons and teacher donations 
brought our branch’s total donation to over 
$2000. Jennifer Condie acted as master-of-
ceremonies for the evening, Colleen Branson 
put together the reception and Alison Neufeld 
organized the whole event.   
     Our South Fraser Music Festival was a 
great success thanks to our Festival Convenor, 
Yvette Rowledge, our Database Manager, 
Kevin Thompson and their awesome Festival 
committee. We had 1300 entries with six 
adjudicators for strings, brass, woodwinds 

University of Victoria, Victoria, BC
July 4 – July 22, 2005

DIRECTORS: Susan de Burgh & Arne Sahlén

� Master classes, private lessons, duets

� Booked practice time, optional electives

� Daily student performances

� New faculty member, Dr Jamie Syer

� Registration before April 15 recommended

PHONE

250-383-0752

EMAIL

info@vpss.ca

WEB

www.vpss.ca

“3 weeks of Summer School 
are worth 3 months of 

winter lessons!”

and piano.  The large audiences at the 
Awards Recitals reflected the high level of 
performance.  Five thousand, three hundred 
and seventy dollars plus trophies were awarded 
to students by the Festival. 
     Our Student Teacher Auxiliary, headed 
up by Anne Dalton and Sharie Atley, now 
has 12 student teachers who have been 
gaining skills and insights on various aspects 
of teaching through workshops given by 
our branch members. Workshops have been 
given on “Technique” by Mary Charette, on 
“Organizing the Lesson” by Linda Sheppard, 
and on “Motivating the Student” by Jennifer 
Condie.
     We will be hosting a Senior Piano 
Masterclass with Dr. Jamie Syer on Saturday, 
April 16th  at the Langley Community Music 
School. All lower mainland BC  Registered 
Music Teachers are invited to attend. To 
reserve your tickets or for more information 
please contact: Catherine Straka at ph. 604-
574-1437 or email cbrs@telus.net or Jennifer 
Condie at ph. 604-596-2519 or email 
jcmus@telus.net.
 
     ►

Branch Reports    
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Sunshine Coast 
 This winter students from our Branch 
participated in the CMW concert, the local 
Elves Club Telethon to raise money for needy 
families at Christmas, and Variety - the 
Children’s Charity.
 In March we elected a new Executive: 
President - Roxelyn Ethridge, Vice President 
and Corresponding Secretary - Carolynn 
Cordsen, Recording Secretary - Patricia 
Greenfield, and Treasurer - Valerie Anderson.
 Our Festival of the Performing Arts 
is taking place during the first two weeks 
of March with Sandra Friesen Adjudicating 
the Piano Classes, Darlene Lamb the Vocal 
classes, Calvin Dyck - strings, Graham Walker 
- Electronic/acoustic music, and Geoffrey 
Leader - Percussion, Woodwinds, Brass and 
Instrumental Groups.  Later there will be 
a Festival Highlights concert and a Piano 
Encore Concert.
 A few Examinations and Recitals are 
scheduled - then summer will be here before 
we know it! 

Branch Reports    
   

Vancouver
 After a long, hot summer, our first 
workshop featured Susan Gilmore’s “Ethics in 
Education” in September. In October, Johann 
Krebs gave a workshop on “The Anatomy of 
the Piano”. The workshop covered everything 
from the development to the maintenance 
of the piano, all with the aid of a computer 
presentation, some audio recordings and 
piano parts. It was very informative and well 
prepared. 
 In November, Paula McLaughlin 
gave a workshop on “Teaching Strategies 

for Developing Rhythmic Awareness”. The 
workshop focused on her recent article, and 
was presented in the form of video, games, 
and materials. It was very interesting. Our 
members enjoyed the games a lot and found 
the workshop very inspiring. 
 Our Christmas Luncheon was 
graciously held at Shaughnessy Restaurant in 
Vancouver. Our members thoroughly enjoyed 
not just the food but also sharing advice and 
sharing some laughter. After the Christmas 
holiday, we held our Student Recital on 
January 15  -- a big success although it was 
postponed to a week later due to heavy 
snow in the beginning of January! We had a 
wonderful evening of listening to our students’ 
works ranging from very beginner level to 
ARCT level. 
 In late January, Pat Unruh and 
Monica Kim from the Historical Performance 
Ensemble gave us a performance and talk on 
early musical instruments, from medieval 
to baroque. With their beautiful costumes 
and instrument setup, they brought us back 
to medieval and baroque times.  We heard 
live performances on the viola da gamba and 
virginal, and our members enjoyed it very 
much. 
 In Feb, our AGM was followed by 
a workshop on “How to run your studio 
– a discussion of studio policy” with four 
experienced teachers – Marilyn Glazer, Mary 
Tickner, Sharon West and Rebecca Cheng. 
We also delivered 25th anniversary pins to 
our members Gladys Joyce, Dessy Ho, and 
Penelope Wood for their long term support of 
the association.
 After the AGM, we have a new 
executive with Rebecca Cheng as President. 
We hope to serve our members with our 
                   ► 
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Vernon 
      We have enjoyed an exciting teaching 
year so far.  A workshop and master class on 
contemporary music was given by Sandra 
Joy Friesen where we enjoyed listening to 
her informative comments on students’ 
performances and to her own performance of 
a piece demonstrating contemporary piano 
techniques.  
 Our music festival and gala concert 
were held in March.  Wonderful performances 
were heard by piano and vocal students and 
many scholarships were awarded.
 Fund raising for the Variety Club was 
eagerly undertaken by the branch.  Donations 
received at the Canada Music Week Recital 
as well as a twelve-hour practicing marathon 
featuring students of Lyn Taron and Melissa 
Sutherland reached a total of $1248.01.

Respectfully Submitted by Lynne Carmichael
 My first official function after 
being elected President in April 2001, was 
welcoming attendees at the BCRMTA hosted 
CFMTA Convention held in July at the 
Okanagan Grand Hotel in Kelowna, B.C. 
What a wonderful opportunity it was to meet 
colleagues from across the country, share in 
the excellent workshops and concerts, and 
enjoy the outside 90 degree temperatures. 
Carol Shinkewski and her committee 
organized a very worthwhile professional 
development opportunity.
 It was Sunday, September 23, 2001 
that I presided at my first Provincial Council 
meeting where I asked the delegates for 
project ideas for our Association. There was 
an immediate response from the delegates 
from Victoria suggesting that we consider 
presenting Community Musical Service 
Awards to deserving students. These Bronze, 
Silver, and Gold Certificates, to be based on 
hours of service, were to encourage students 
to share their music in their community. 
Registrar, Susan Olsen, agreed to oversee this 
program, which has been very successful with 
a total of 77 Bronze, 23 Silver and 28 Gold 
Certificates presented to date.
 During my term of office, we have 
been fortunate to have been given two other 
professional development opportunities: 
BCRMTA Convention 2002 held in Nanaimo 
hosted by the Mid-Island Branch and 
BCRMTA Convention 2004 held in North 
Vancouver hosted by the North Shore Branch.  
I think that those who attended found that 
our clinicians, Nelita True and Jane Coop, 
respectively, provided us with some excellent 
teaching ideas and that the caliber of the 
performances at the B.C. Piano Competition 
           ►

President’s Report

greatest effort. We are planning to have a 
workshop on “Teaching Music in the 21st 
century” by Chuck Cave from Tom Lee Music 
in April and then there will be a Masterclass 
with Mr. Peter Smith in May. In addition, 
another Student Recital will be taking place 
on May 15th.  Then, we will wind up this great 
season with our Annual Year-End Luncheon 
on June 6.  
 Best wishes to all our colleagues across 
the province and we are looking forward to 
seeing our branch members at our general 
meetings and workshops.  
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THEORY MADE EASY THE ‘HARDLESS’ WAY
BY: TERRY HARDLESS

This is a NEW theory course for RUDIMENTS!  
The workbooks and corresponding answer books 

meet ALL the latest RCM requirements!
FINALLY – A UNIQUE TEACHING AND LEARNING 

METHOD!!
These books include:
 ▫ easy to follow – step by step instructions
 ▫ blank pages for students or teachers to make notes
 ▫ review pages
 ▫ practice exams
 ▫ a pull-out keyboard
 ▫ musical terms and definitions (new and previous grade)
 ▫ laminated covers for durability
 ▫ spiral binding to lay flat for easier writing
 ▫ workbooks and answer books are colour matched  
  for easy recognition
 ▫ answer books have easy to find exercise page numbers

Teachers from Vancouver Island to Salmon Arm are enjoying
 this new theory course!  

Definitely a welcome addition to any music studio!

  ORDER ON-LINE AT:    www.hardlessmusicstudio.com 
  E-MAIL ME AT:      hardlessmusicstudio@hotmail.com 
  TELEPHONE:   604-941-6435    

Purchase at your local music store (check website for a list of vendors)
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rough draft. The final document was presented 
at the Annual General Meeting for approval.
 Other facets of our Association are 
managed very capably through Committee. 
Pamela Smirl of Victoria, makes sure that our 
Association’s history and activities are well 
preserved in the Archives. Special Canada 
Music Week programs, including the student 
composer’s competition are under the very 
capable leadership of Cynthia Taylor. Both 
Arne Sahlen and Ardith Monteith provide 
a helping hand with various aspects of the 
program. The Board of Examiners of the 
BCRMTA has an important role to play. The 
Board, composed of Ildiko Skeldon-Huber 
as chair, Marilyn Glazer as member, and Rod 
Sample as Government Appointee, examines 
applications for membership other that those 
clearly qualified for membership as stated in 
our bylaws. Karen MacDonald of Nelson, has 
just completed her first year as chair of the 
Professional Development Committee, and as 
such has been responsible for managing the 
Venning Memorial Video Library, maintaining 
a Workshops Clinician’s list, and disbursing 
funds to help the smaller Branches provide 
professional development opportunities for 
their members. My thanks go to Karen for 
assuming this role after the death of Gloria 
Venning.
 At present, there are twenty-one 
Branches positioned throughout the province. 
It is exciting to hear of the range of musical 
activities and opportunities for teachers and 
students when reports of the Branches are read 
at our Annual General Meeting. I thank you 
all for your continued dedication and efforts 
towards the functioning of your Branch.  I 
would also like to thank each of the Branch 
Delegates for your input at Provincial Council
          ►

President’s Report

►   was very high. In March 2005, we 
were inspired by the performances of the 
competitors at the B.C. Vocal Competition.
 For the last three years, the BCRMTA 
has been involved in supporting the Variety 
Club of B.C. with our “Kids Helping Kids” 
project. My sincere appreciation goes to those 
individuals and Branches around our province 
who supported this project with recitals, 
practice-a-thons, and donations totaling over 
$35,000. The name of our Association will 
be placed on seven Sunshine Coaches around 
the province and by combining our 2004 
and 2005 contributions we have sponsored a 
Sunshine Coach of our own. We appreciate 
the effort of Carol Shinkewski who conceived 
and organized the project.
 Of course, the success of any 
professional organization depends on the 
expertise of many people. For the past four 
years, I have been very fortunate to work 
with six outstanding individuals: Jean Grieve, 
Past President; Darlene Brigidear, 1st Vice 
President; Carol Schlosar, 2nd Vice President; 
Barbara Siemens, Secretary; Ernst Schneider, 
Treasurer; and Susan Olsen, Registrar. Each 
has brought to the Executive Board their 
own skills and wisdom as we have dealt with 
several significant issues. During that time, it 
became clear to me that our bylaws were in 
need of revision. As I write this report, the 
Proposed Bylaws are ready for circulation 
to the Branches and to the Delegates of the 
Provincial Council prior to submitting them 
to the Minister of Advanced Education for 
approval. Another project which evolved 
after reading the current bylaws was the need 
for an updated Branch Policy and Procedure 
document. Each Branch Executive was 
contacted for their input after perusing the 
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► meetings, keeping your Branch informed 
of provincial business and your willingness to 
be involved. Without you, there would not be 
a professional association for music teachers!  
 As you are no doubt aware, the 
BCRMTA is part of the Canadian Federation 
of Music Teachers’ Associations. It is with 
pleasure that I have served as a B.C. delegate 
for three years. For many years, the members 
of the Executive Board have worked to bring 
about change in the fiscal management 
and financial reporting of the CFMTA. We 
are cautiously optimistic that the current 
President, Victoria Warwick and the current 
Vice President and Finance Chair, Patricia 
Frehlich, have listened to our concerns and 

have made steps to “put their house in order”. 
A Finance Committee was formed in July 
2004 to provide direction to the Association 
regarding financial matters. I am pleased to 
be a member of that committee and as such, 
I wrote a lengthy report in January 2005, 
outlining avenues to research to bring about 
a decrease in expenditures, a format for the 
clear and timely presentation of financial 
information, and the need for the presentation 
of a balanced budget in July 2005.
 Thank you for giving me the 
opportunity to serve as your President. It has 
been very rewarding and my life has been 
enriched as a result of my association with 
you. I wish my successor all the best.     ♪

President’s Report
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SUCCEEDING
WITH THE MASTERS™

A GUIDE TO PRACTICING AND PERFORMING
THE WORKS OF THE MASTER COMPOSERS

Compiled, edited and performed by Helen Marlais

with CD

• Guides the teacher 
and the student 
in an easily 
comprehensible manner 
through the works of 
the masters.

• Provides a complete 
overview of the 
musical characteristics 
of the Baroque and 
Classical eras.

• Composer biographies 
and related historical 
pictures are included.

• Short “discoveries” lead 
the student through 
stylistic characteristics 
of the Baroque and 
Classical eras in an 
enjoyable manner.

• “Practice strategies”
guide students and 
positively encourages 
them to learn how to 
master this Baroque 
and Classical repertoire.

• The companion CD 
includes complete 
performances and a 
Practice Strategy 
Workshop.

• All pieces have been 
extensively researched 
to ensure authenticity.

The FJH Music Company Inc. 2525 Davie Road, Suite 360, Fort Lauderdale, Florida  33317-7424
PHONE: 800-262-8744   FAX: 954-382-3073   EMAIL: info@fjhmusic.com   WEBSITE: www.fjhmusic.com 

COUNTRY DANCE NO. 1 IN D MAJOR
This Country Dance is from a set of six German dances written in

1802 entitled, ländlerische Tänze.
Translated, ländlerische Tänze means, “country dance from Austria/Bavaria.”

Much of classical music has a homophonic texture. This means that a melodic voice in the
right hand is supported by chords in the left hand that create the harmony. There are two
places in this dance that are monophonic, which means that there is only a single melodic
line. In these two places, the melodic line is played with both hands, in unison, one
octave apart. Circle the two places in your music that are monophonic.

Once you have learned this piece, use a “regrouping” practice strategy. 
Rather than starting at the beginning of a phrase, regroup the phrase so that it begins at
different places. For example, begin playing in the middle of a measure and practice until
the next downbeat, or to the end of the phrase as suggested below. 

Measure three, beat three, to the downbeat of measure five:

Measure three, beat two, to the downbeat of measure five, or to the end of the phrase. 

Characteristics 
of the 
Classical Era
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COUNTRY DANCE NO. 1 IN D MAJOR
Ludwig van Beethoven

WoO 15 CLASSICAL ERA
HAYDN, MOZART, AND BEETHOVEN

VOLUME ONE
Early Intermediate/Intermediate

FF1436  $9.95

VOLUME TWO
Intermediate/Early Advanced

FF1437  $11.95

BAROQUE ERA
BACH, HANDEL, AND SCARLATTI

VOLUME ONE
Late Elementary through Intermediate

FF1438  $9.95

VOLUME TWO
Intermediate through Early Advanced

FF1439  $11.95

SUCCEEDING WITH THE MASTERS
™

is a groundbreaking collection of graded repertoire
pieces by the master composers of the Baroque, Classical, Romantic and Twentieth-Century. 

Coming this
Summer. . . 

ROMANTIC ERA,
VOLUME ONE



Celebrating 25 years on Vancouver Island!

www.davespiano.ca    1-888-2-88-KEYS (5397)

Pianos New and Used, Digital Pianos, Keyboards, Rentals, Print Music, Software
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Cambodia Report

by Arne Sahlen

Having friends come to share the 
Cambodian experience is unforgettable 
for me as well as for them. Among some 

two dozen visitors so far are three other BCRMTA 
members.
 Jocelyn Pritchard of Vancouver, here in 
January-February, wrote by e-mail of  “...a band 
playing traditional Khmer (Cambodian) music; 
an ensemble performing western compositions; a 
young choir singing serious and comic Japanese 
songs; a Canadian (Arne) crooning Khmer songs; 
and more.  All of this happened at a fund-raising 
concert on January 29th.  You really had to be there!   
I WAS there, being a part of the excitement caused 
by students and staff at the Royal University of Fine 
Arts (RUFA).
 In a society where people need to be 
encouraged to take initiative and create new 
scenarios, this concert showed how things can and 
should work.  Teachers and students decided they 
would present a fund-raising concert, co-sponsored 
by the Cambodia Support Group (CSG); proceeds 
would go to repairing a music building. They sent 
invitations to dignitaries and officials . . . posters 
were plastered all over the city (I took several to 
internet stores) and verbal invitations went out to 
friends and relatives.
 The evening arrived with all the excitement 
that such activities create; people from all over 
the world were there - Russia, China, Canada, 
Japan, USA, and other countries.  The teachers 
and students are to be commended for their fine 
work, and should be encouraged to continue in 
their understanding of world music.  Donations at 
the door totalled nearly $2,000 US, mostly from 
the local people.  This amount, plus some funds 
donated by the CSG, make it possible to repair 
TWO buildings, not just one!

 Anne Macdonald and Karen MacDonald 
(both of Nelson but not related) arrived with Karen’s 
daughter Kimberley in mid-March.  “Met at the 
airport by Arne, one is immediately thrown into a 
kaleidoscope of colour and sounds.  It assaults and 
bewilders the senses.  The heat, to us B.C-ites, is 
stupefying. The people are friendly and charming 
and totally prepared to try to understand us.”
Like Jocelyn, they fell right in at RUFA, working 
with both teachers and students. “One of the 
immediate thoughts,” says Karen, “is how lucky we 
are to have systems to base our teaching on. Not 
only does this ensure a secure foundation, it lets 
us supplement at will, without endangering the 
basis of our students’ knowledge.  It also gives us a 
nation-wide standard to use as a guideline.”  Like the 
USA and many other countries, Cambodia has no 
standard grading system; so levels and backgrounds 
can be ‘fluid’ and hard to assess.
 Anne’s strong impression is that “..the 
students we have had the privilege of working 
with here are enthusiastic and eager to learn. That 
they work under difficult conditions, with poor 
instruments in bad shape and inadequate facilities, 
does not dampen their enthusiasm.  They take a keen 
interest in all happening around them, sitting in on 
each other’s lessons and helping each other out.”
 Prior to her trip, Anne set up a studio Sight-
Read-a-Thon.  “Students did 10 minutes a day of 
sight reading for 48 days. I made up pledge forms 
for use approaching people, and a check sheet so 
that each day they marked off their ten minutes. I 
had a large chart … we put up a star for each day 
completed.  I tested them at the beginning and end 
to see the level of improvement.” The project gave 
measurable results - and raised nearly $1250!
            ►
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Cambodia Report

Today I will… 
�� Do what I love.
�� Find the flexibility I need for my family.
�� Feel part of a warm, professional and international community.
�� Earn a living in dollars & hugs.
�� Contact Kindermusik.

Kindermusik, a music & movement program for infants to seven year olds,
was developed more than 25 years ago, and continues to be the market 

leader for its innovative, evolving and expertly designed curricula. You get
at-home training, expert mentoring and all the tools you need to succeed 

in your own home- or community based studio. Call us today at
1-800-721-0078 or visit www.kindermusikcanada.com.

 We four (Jocelyn, Karen, Anne and Arne) 
have visited with RUFA teachers, shared ideas, and 
even suggested a Teachers’ Association with RMT 
magazines and Code of Ethics as models. Three 
RUFA-CSG partner-projects were chosen in March, 
the latest of thirty or so since 1992:
  a) repair of 13 RUFA pianos (Anne’s special interest).   
Piano supplies and tools came from Canada as well, 
donated by technicians.  Some other supplies may be        
 needed, also pay for those who do the work - to start 
during mid-April ‘down time’ for Khmer New Year.
  b) music library upgrade: sliding glass doors on 
bookshelves to block dust, moisture and insects,plus 
improved access for students and teachers.  Various 
RUFA faculty libraries were moved years ago to one 
place, but it is seldom staffed so music is not useable.  
As outside donors (we also gave a lot of the music), 
CSG and friends can effect change and help the locals 
- who are frustrated but can say only so much.  This 
work may be done at Khmer New Year too, and the 
whole music library moved to a better place.
  c) repair of about fifty traditional instruments, 
needed to bolster student numbers and give adequate 
practice time.  Value is maximal since they just need 
fixing, not total construction.  As “anchor”, CSG can 
attract other aid in a sponsor-an-instrument program 

set to start at a Cambodia-Canada Friendship Concert 
on April 9.
 Friendship Concert!  Why not?  The two 
countries have long-term links.  
Canadian soldiers helped to set up the Cambodian 
Mines Action Centre.  Other Canadian agencies, 
our Embassy, and the Canada Fund have aided 
health care, education, and more.  The CSG itself 
interweaves disabled service, child protection, family 
support, schooling and fine arts for a rounded quality-
of-life focus.  So there is much to celebrate.
 Please write to arnesahlen@hotmail.com for 
more details or to be on our e-mail story list.  If you 
would like to do a fund-raising event, thank you! 
  Your Cambodia link can be speedy and direct for 
music, child aid, or other projects. 
 I will be here until mid-May, and CSG has 
deep connections all around.  To quote Karen, “We 
have thoroughly enjoyed the privilege of working 
with these children and teachers, and of having the 
opportunity to participate in this wonderful society.”

Arne Sahlen, East Kootenay member, is in Cambodia 
for 7 1/2 months.  
He will return to Canada in mid-May.   ♪
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Drew Caunter Rpt
Registered Piano Technician

604-987-2175
604-518-9124 cel anytime

Just a note that in my last ad there was a typo and I have worked as a piano technician for 
film, television, recording studios, teachers studios, concerts in GM Place and the Gateway 
Theatre, Norman Rothstein Theatre, Wosk auditorium and many others.  The typo suggested 
that I was also a piano technician, however, that is all I am.  I have worked for the last 27 
years as a piano technician studying with many registered technicians until at last they sent 
me on my way and said sink or swim...I rebuilt pianos with my father and Jim McVay for the 
first seventeen years and gained an understanding of the instrument that can only come from 
countless days and years of having to get it right.  I have rebuilt many player pianos but find 
that the newer computer players are so superior that I don’t touch the old vacuum players 
anymore.  No, I also don’t work on the newer players but that comes from a feeling of wanting 
the purity of the piano experience to be foremost in my work.  I have worked on so many 
models of pianos and find each has it’s own strong points and when asked about a particular 
line of pianos I always find myself caught short as you can well imagine that I haven’t seen 
all the models available.  I have a book that lists more than five thousands names of piano 
makers and I have also seen the makers book from Japan.  I didn’t realize how many makers 
of pianos there are in Japan.  All we hear about is Yamaha.  Yamaha without question, is a 
world leader in piano manufacture.  However, has anyone heard of Atlas?  I tried a new one 
years back and was stunned at the beauty and playability of the piano.  No, I haven’t seen 
any of these pianos for sale new here.  We are stuck with these pianos it seems... Yamaha, 
Kawai, Steinway, Boston, Bosendorfer, and a whole host of other names no one has ever 
heard of...  The question is, does Bose tune differently than a Steinway or a Kawai?  Yes I say 
with reservations.  They do tune differently and play differently.  Not that one is better than the 
other but that one agrees with me more on certain days.  Does that sound like waffling?  Well 
maybe it is.  I really enjoy working on most new grands and uprights but the vast majority 
of the work is on older more mature models.  What does this mean?  Most students choose 
pianos that are well used and then taking all their lessons up to ARCT and beyond they burn 
out the piano.  Is that possible you say?  Oh yes.  Then what is the answer when asked what 
to do with Aunties piano she passed down through the generations?  Time to phone me and 
let me help you find a piano that is worth its weight and sounds incredible for years to come.  
In reality, this is what most students should do from word go but the truth is that I have heard 
and seen incredible players on very modest pianos.  

Nuff for now... back to the needs of my business... 
phoning people that need their pianos tuned.

Drew Caunter Rpt
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Edison Shieh receives BCRMTA Award

E very year the B.C. Registered Music Teachers’ Association presents a $ 500.00 bursary to 
the student that has achieved the highest mark in the Teacher’s A.R.C.T. examination.  This 
year’s recipient was Edison Shieh.

Here is Edisons’ biography:

As a participant in various piano competitions and musical festivals, Edison has acquired a very 
impressive list of honorable prizes and scholarships. Recently, he is the Gold Medal winner of 
the Teacher’s ARCT of the Canadian Royal Conservatory of Music. He was also the Gold Medal 
winner (highest mark in Canada of the year) of the Performer’s ARCT. Other highlights of his music 
accomplishments include first place at the Beniamino Cesi International Piano Competition in Italy, 
first place at the VI Pacific Piano Competition, a Diploma of Distinction at the XI Rachmaninov 
International Piano Competition and the first place at the Canadian Music Competition held in 

Montreal. Edison was also the first place winner of the 
B.C. Festival of Performing Arts in Piano. He also enjoys 
playing jazz and recently acquired his LLCM Jazz Piano 
Diploma.

At the age of 12, Edison performed with the BC Chamber 
Orchestra in Richmond. Thereafter, he has performed 
in Montreal, Italy, Toronto, Taiwan and Seattle. In 
Vancouver, Edison has been invited as a guest artist by 
the Vancouver Chopin Society, Vancouver Woman’s 
Music Club, Asian Heritage Cultural Society, Burnaby 
Clef Musical Society and many other organizations. He 
also participated in the Piano Galore performances at the 
Chan Center, UBC in Vancouver. 

Edison’s exquisite performances have drawn praise from 
many renowned musicians. Afredo Speranza, concert 
pianist and composer, commented “A talented young 
pianist with very impressive performance.” Marcella 
Crudeli, President of the F. Chopin Association and 
Professor at the Pescara Music Academies, has remarked: 
“Bravo Bambino! Indeed a professional and brilliant 
young pianist!” Besides piano he also plays the cello, 
electric guitar and electric bass.  ♪

Edison Shieh



Provincial Newsletter - Spring 2005 21

     The BC finals for the Rozsa Voice 
Competition were held in Vancouver 
on March 4, 2005.  The finalists 
are Lindsay Sutherland Boal and 
Heidi Mundel, pictured here with 
adjudicator, Leslie Uyeda.  Lindsay 
and Heidi will be performing at 
the Rozsa Competition in July, 
held during our CFMTA National 
Convention in Calgary.  ♪

BC Final for the Rozsa Voice 
Competition

Lindsay Sutherland Boal - Leslie Uyeda - 
Heidie Mundel
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Upcoming Events

Accommodation Information   (Prices 
quoted are based on the 2004 rates. 
Please contact individual residence or 
hotel for more information)
1.   Victoria University Residences   
      140 Charles Street West,   
       Toronto, ON  M5S 1K9
       Tel: (416) 585 452
       Fax: (416) 585 4530 
http://vicuutoronto.ca  
E-mail:  accom.victoria@utoronto.ca
Single: $47.00 per night  
Twin: $67.00 per night
2.   Quality Inn MidTown       
      280 Bloor Street West,  
      Toronto, ON  M5S 1V8
      Tel:  (416) 968 0010     
      Fax:  (416) 968 7765
www.choicehotels.ca
Single through Quad occupancy: 
$100.00 per person per night
3.    Hotel Intercontinental    
       220 Bloor Street West,  
       Toronto, ON   M58 1T8 
       Tel:  (416) 960 5200 
       Fax:  (416) 960 8269
http://toronto.canada.intercontinental.
com     E-mail:  toronto@interconti.com
Superior Room : $200.00 per night 
Business Floor:   $225.00 per night 
   
    ► 

The Art of Teaching     June 28 – 30, 2005

Art of Teaching is an annual conference 
for music teachers from across Canada 
and the United States to discuss and share 
ideas and issues relevant to today’s teaching 
environment.

The conference offers participants a wide 
selection of keynote lectures, hands-on 
workshops, panel discussions and master 
classes.  It aims to integrate subject areas so 
teachers may have a complete educational 
experience that combines arts and culture, 
technique, style and pedagogy.  

The guest lecturers and keynote speakers 
include representatives from the RCM 
Community School, RCM Examinations, 
The Frederick Harris Music Co., Limited, 
leading North American music educators and 
inspirational artist-educators.  Join us as we 
explore creative ways to meet the challenges 
unique to working in the field of music 
education.

The full conference schedule can now be 
viewed online: 
www.rcmusic.ca/ContentPage.
aspx?name=Artof Teaching
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Conference and Celebration
Calgary, Alberta
July 3 - 9, 2005

Everyone is invited!  Look for registration 
forms in the “Canadian Music Teacher” 
newsletter.  There is something for everyone.

Participants - Opening Day Reception with 
entertainment, Trade Fair, Keynote Address 
- ‘Actualize your Ambitions’.

Music Teachers - Professional development 
opportunities through a selection of seminars, 
master classes for voice, piano and strings, as 
will as a chance to network with colleagues 
and to meet new friends.

Music Students - Observe and meet music 
professionals in action to evaluate your future 
goals as a musician.

Music Listeners - Opportunities to  hear 
internationally known performers in recital 
and to enjoy hearing music of many genres: 
Roberto Plano, piano - Tracy Dahl, voice 
- Cabaret Evening with the Prime time Big 
Time Band, piano and voice competition 
finals, choirs and jazz ensembles.

Composers - Hear the World Premiere of 
‘Amour’, the commissioned work by William 
Jordan for voice and piano.  The national 
voice and piano team from each province 

Upcoming Events

will compete for special prizes in the ‘Amour’ 
Competition.

Competitors - Through your provincial 
association, enter the CFMTA - FCAPM 
National Piano competition, the Rozsa 
Foundation Voice competition and the 
‘Amour’ Competition.

Tourists - Enjoy a City of Calgary tour on 
Sunday, July 3rd, golfing on Monday, a trip to 
Drumheller and the world famous royal Tyrell 
Museum on Wednesday, a day at the Calgary 
Stampede on Friday, and a tour to Banff and 
Lake Louise on Sunday, July 10th.

Bon Vivants - Savour Luncheons, Stampede 
breakfasts and a fabulous gourmet banquet.

For more information visit the CFMTA
 web site at www.cfmta.org or contact 
Linda Kundert-Stoll, Chair, by telephone 
at (403) 271-0418 or by e-mail at 
<cassal@telus.net>    
       
    

 

     ►
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8th ANNUAL workshop for intermediate to advanced piano students and piano teachers:

TITLE:  Power Play!  A piano workshop

Description:  Feeling uninspired?  Looking to hone your technical skills and your sight-reading skills?  
Wanting to break free from practice doldrums or simply wishing you didn’t get so nervous when performing?  
If so, then this course is for you?  Taught by KUC Music Faculty, this motivational hands on workshop will 
focus on developing piano technique through daily practice, improving sight reading skills through ensemble 
work, inspiring healthy practice habits and polishing performance poise.  Come, enjoy and energize yourself.

Upon completion of the course, participants will receive a KUC Certificate and feel totally refreshed and 
inspired!! 
Course Date:     July 4 – 8 (9:00am – 12:00, 1:00pm – 3:00pm)
Course Fee:  $295
EARLY BIRD SPECIAL:  $275
All courses take place at Kwantlen University College – Langley Campus
Instructors for all courses:
Jane Hayes, MMus  (Cincinnati), BMus (Toronto), ARCT
Meijane Quong, DMA (Oregon), MMus (McGill), BMus (Alberta), AMus
Sandra Friesen, MMus (UBC), BMus, ARCT
Registration and information:  604-599-2222 vm 9763 or 9745.  
               ►  

Upcoming Events

Comox Valley Youth Music Centre

The 2005 International Summer Youth Music School and Festival will feature the following:
Music Theater Program - July 2 - July 23, Pacific Jazz Workshop - July 3 - 16, 
Orchestra and Concert Band Program - July 17 - 31.
For more information contact the CYMC at Tel: 25--338-7463, email - cymc@insland.net or 
visit the web: www.island.net/~cymc

My Vancouver, My Music

My Vancouver, My Music is a special three-week summer course focusing on the history, music and 
composers of Vancouver. Includes a variety of topics and field-trips with little homework and no exams. 
Other new summer courses offered too. 
Course Date:   July 4 - 22    Monday to Friday    (daily - one hour classes)
For further information, see www.musiconnex.com, or contact Dr Ross Braes: (604) 684-5774.
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Ear Training Summer Course

Description: The focus is on RCM practical ear training requirements. 
Depending on enrolment and levels of students, several sections of the course may be offered 
at the same time and/or at other times.

Dates: July 5 to August 11, 2005
Schedule: Tuesdays and Thursdays 1:30 to 2:30pm
Fee: $180.00
Instructors: Marie Cahill, Robert Batt (Vancouver Branch members)

Shaughnessy Heights Music School      
1550 West 33rd Avenue (near Granville Street)   Vancouver BC V6M 1A7
Tel. (604) 731-2881, email rgbatt@hotmail.com
      ♪      

Upcoming Events
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Review of Publications

Reviews in the issue by Debbie Bonar, Joyce Janzen, 
Jean Ritter and the editor.  

Alfred Publishing Co., Inc.

The Alfred Masterwork Library CD Editions – edited 
by Willard A. Palmer 
Bach – 18 Short Preludes, Inventions & Sinfonias, 
Selections from Anna Magdalena’s Notebook, Two 
Part Inventions  Burgmuller – 25 Progressive Pieces 
Clementi – Six Sonatinas Op. 36, Chopin – An 
Introduction to his piano works, Schumann – Album 
for the Young Op. 68, Scenes from Childhood Op. 15
These books have always been a very good edition, 
but now have gotten better.  With the addition of a 
CD with each book – it lets our students hear all of 
the selections. The CD included with each book is 
a good quality recording.  Any or all of these books 
would make a wonderful addition to any library – 
particularly to teachers or student teachers or students 
that are just starting to build one, and all for a very 
reasonable price.  

The Alfred Masterwork Library CD Editions 
- Sonatina Album– compiled by Louis Kohler 
– edited by Allan Small
This book is spiral bound, which allows the book to 
lie open and not to fall apart with repeated use.  This 
edition has eliminated impractical fingering and 
awkward page turns.  Good selection of sonatinas 
ranging from RCM Grade 3 – 8.  Includes a CD.
 

Swift Shadows, Late Elementary Piano:  Randall 
Hartsell
A lively piano solo in d-, full of alternating chords in 
both hands.  This piece would be great for students 
to master the difference between staccato, accented 
staccato and tenuto.   This would make a great recital 
piece! 

The Baroque Spirit, Book 1, selected, edited and 
annotated by Nancy Bachus
This book contains 21 early intermediate to 
intermediate piano solos reflecting Baroque society, 
style and musical trends.***

The Classical Spirit, Book 1, selected, edited and 
annotated by Nancy Bachus
This book contains 24 early intermediate to 
intermediate piano solos reflecting Classical society, 
style and musical trends.*** 

The Romantic Spirit, Book 1, selected, edited and 
annotated by Nancy Bachus
This book contains 23 early intermediate to 
intermediate piano solos reflecting 19th century 
society, style and musical trends.*** 

Beyond the Romantic Spirit, Book 1, selected, 
edited and annotated by Nancy Bachus
This book contains 19 early intermediate to late 
intermediate piano solos, reflecting society, style and 
musical trends at the turn of the 20th century.

*** Daniel Glover is the pianist for the CDs that are 
enclosed with each book – bonus!  The format and 
information makes these books an excellent teaching 
tool to be used by the teacher or even for individual 
study by the academic student.  These books make a 
wonderful summarization of the eras that our students 
study in History.  The explanations are presented 
clearly and include maps and ornamentation charts. 
All the pieces have been well selected for their 
respective time periods, are easy to read, and include 
helpful editorial suggestions. Students are sure to find 
these books interesting and educational. An excellent 
set to have in your teaching library!  ►
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Unchained Melody
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Create Great Accompaniment for Melodies

www.accompanymelody.com1.800.215.9244
quenmar@shaw.cau
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Vancouver Island, Cowichan Valley, 25 miles from 
Victoria, established music school with performance 

venue, coffee shop and residence in delightful 
Cobble Hill. $499,000 includes land, building and 

business. Consideration to realtors. 
 (250 – 743 1450)  www.minstrelsmusic.ca

Review of Publications

Timeless Adventure, Intermediate Piano Solo:  
Robert D. Vandallthis
This is a rhythmic piece in 5/8 that opens with an 
energetic, well accented few lines that then alternates 
with a more lyrical sequential passage that has pedal 
markings clearly indicated. The student would not 
have to have a large hand to play this.  The composer 
makes a two measure trip to 6/8 time. Appealing 
piece!   
              

Runaway River, Intermediate Piano Solo:  
Rosemary Barrett Byers
This lovely piece is in 4/4 with the R.H. entirely in 
triplets.  The L.H. is primarily in quarter and half 
notes. Pedaling is clearly indicated throughout. One 
student described this piece like this:  “It makes it like 
a babbling brook when played softly.  When played 
fast it sounds like a heavy running stream after a 
rainfall.  It is like water rushing away quickly. A very 
relaxing piece.”  

Let’s Celebrate Valentine’s Day, Elementary Piano:  
June C. Montgomery
This is a six page booklet consisting of two pieces 
with corresponding musical activity pages that would 
delight any young beginner.  The cute pieces include 
lyrics which the students enjoy to sing.  There is a 
crossword page reinforcing musical terms, a page with 
note addition, and another dealing with musical signs.  
A lovely “extra” for our youngsters!

Let’s Celebrate Easter, Elementary Piano:  June C. 
Montgomery
This six page booklet has two pieces with the music 
divided between the hands.  The piece Jelly Beans is 
written within the notes of one octave around Middle 
C and includes lyrics and an optional teacher duet. 
The Easter Waltz has eighth notes and extends down 
to the F below Middle C.  Lyrics and duet part are 
also provided.  The activities are imaginative and 
attractively presented!

Morning Snowfall, Early Intermediate Piano:  
Carol Matz
This is a lyrical piano solo with pedaling throughout. 
Most of the music is written above Middle C so the 
student is required to read two treble clefs for all but 
six measures.  Morning Snowfall is not rhythmically 
demanding. Musically written it definitely paints the 
picture of a fresh blanket of falling snow.  A lovely 
supplemental piece!

Splash, Splash, Elementary Piano:  June C. 
Montgomery
A delightful, playful piano solo in the middle C 
position.  The music captures the mood of the title 
with its staccato chords and clusters.  As the student 
sings the lyrics, the phrasing will be encouraged.  The 
piece ends with the R.H. over on the final “Splash”!
          
           ►
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King of the Jungle, Early Elementary Piano:  
Martha Mier
This is a perfect supplemental piano solo with an 
optional duet part for the new beginner to reinforce 
the first notes learned in Middle C position.  The 
music is divided between the hands and has a very 
simple rhythm.  To the delight of the students, the last 
“ROAR” is played with the right forearm playing the 
lowest black keys while pressing the damper pedal!

Lyrical Sonatinas, Book 1, Selected and Edited by 
Victoria McArthur
This book includes eight complete sonatinas at the 
early intermediate piano level that promote artistic 
performance. ****                                           

Lyrical Sonatinas, Book 2, Selected and Edited by 
Victoria McArthur
This volume features nine complete artistic and lyrical 
sonatinas at the intermediate piano level.****

****The sonatinas chosen for these books are 
technically and musically appropriate for students 
beginning their study of sonatinas.  Each book 
begins with an explanation of what a sonatina is and 
introduces binary, ternary, and rondo forms.  Every 
sonatina has biographical information as well as 
practice directions for the first movement of each 
sonatina.  Other features include editorial fingerings, 
dynamics and articulations, suggested keys for 
transposition of portions of some first movements and 
creative suggestions for further musical and technical 
exploration.  At the end of the books you will find 
a glossary, another excellent learning tool for our 
students!  A wonderful collection of sonatinas to help 
develop the skill of sonatina performance!

Adios, el Amor Dulce, Intermediate Piano:  Dennis 
Alexander
This snappy piano solo in b- is very attractive!   Due 
to the syncopation and tied notes the student must 
count in order to navigate this piece.  This solo is a 
definite hit!

Contest Winners by Favorite Alfred Composers
This three book series is very good supplemental 
choice.  The pieces that are included in this series 
represent some of Alfred’s  best known composers: 
Martha Mier, Catherine Rollin, Margaret Goldston, 
Dennis Alexander, just to name a few.
Book 1 is for early elementary to elementary.  As a 
student moves through the book the pieces become 
a little more challenging, so this book can last for 
several  months of study.  The pieces are diverse in 
their rhythm and style (blues - boogie - romantic) 
with enough choice to match most students tastes.  
Book 2 is for late elementary to early intermediate. 
Again very diverse in style and rhythm.  Each piece 
poses its own challenge, and should be enjoyed by 
most students.
Book 3 is for intermediate to late intermediate.  Each 
piece has its own technical challanges; broken chords, 
4-note chords, chromatic passages, octaves.  Enough 
to reinforce the technique they are studing.
The series does have a MIDI disk available separately, 
it includes all the pieces from the three volumes.

The FJH Music Company Inc.

Sound/World Vol. 1 (Early Intermediate/
Intermediate) by Stan Applebaum &
Reaching Out, for Solo Piano (Early Intermediate/
Intermediate) by Emma Lou Diemer
Both of these books in the FJH Contemporary 
Keyboard Editions are well thought out, imaginative 
and an ideal supplement to expand a student’s 
understanding of 20th century sounds and 
techniques.  Bitonality, shifting meters, wide hand 
leaps, consonant and dissonant intervals, twelve 
tones, pentatonic scale – are only some of the ideas 
represented.  Highly recommended!
Sound/World consists of 31 short pieces ranging 
from 2 – 5 lines, each one identified as to the concept 
being explored and represented.  These “sound bites” 
are short enough for a younger student to learn 
         ►
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without getting discouraged and make excellent sight 
reading for older learners.      
Reaching Out uses very similar material in recital-
appropriate pieces rather than concept exploration.
 
Time Flies - How to make the Best Use of Teaching 
Time - Marienne Uszler 
This small 5x7 book of approximately 70 pages is a 
quick and easy read.  Concise and practical advice 
on use of lesson time begins with an ideal time-line 
for various lengths of lesson and moves on to various 
elements which should occur during each lesson.  
Every teacher from beginner to seasoned veteran will 
find strategies that can be put into action in lessons 
immediately.  Also included is a list of further reading 
resources.  

Mary Leaf:  A Day in the Country
A collection of ten pre-reading piano pieces with 
optional teacher duets that cover many concepts for 
the new beginner.  The book includes pieces on the 
white keys and others on the black keys.  Some of 
the works utilize ties, staccato, rests, and even hands 
together material.  The young student would enjoy 
this!  
   
Kids Klassics Volume 1:  arranged by Mary Leaf
This is a collection of familiar children’s songs in pre-
reading arrangements.  Some are black-key pieces with 
the finger numbers and others are white-key pieces 
with letter names within the note heads.  The pieces 
include the words and optional teacher duets that 
would definitely make this a “hit” with the students.

Puppy Play, Early Intermediate Piano:  Gretchen 
Heller Solos
A delightful playful piece with contrasting sections 
in staccato and legato.  Students are always attracted 
to the concept of the L.H. crossing over and the 
movement to different registers.  Cute!       
     

Halloween Boo! , Early Elementary Piano:  Melody 
Bober
This is definitely a piece the new pianist would enjoy!  
It is primarily built within the position of middle C 
and has a number of interesting “extras” like register 
changes and -2nd chords and wonderful dynamic 
markings.  The lyrics complete this piece nicely!

Danza Espanola, Intermediate Piano:  Timothy 
Brown
An attractive piece full of energy with a little taste of 
changing meter that definitely requires the student to 
count.  Until the last four measures of this three page 
piece, at least one hand is always playing staccato.  
Appealing!

Shimmering Prelude, Intermediate Piano:  Melody 
Bober
This beautiful piece was inspired by Prelude No. 1 
from the Well-Tempered Clavier, Book 1 by J.S. Bach.  
These four pages requiring pedal, contrast lovely 
phrasing with chords moving to different registers.  
Shimmering Prelude would be suitable to be played 
for an offertory.

Tango Argentino, Late Intermediate Piano:  Kevin 
Olson
A dramatic tango:  rhythmically challenging.  
Changing meter, triplet quarters, syncopation, and 
contrasting articulations make this a showy solo!  This 
would make an excellent choice for a recital! 

Audalusian Rhapsody: Timothy Brown
This late intermediate piano solo captures your 
imagination and transports you to a region of 
Spain.  The music moves from Allegro con fuoco to 
Espressivo to Maestoso and back to Tempro primo.  
The rhythm is engaging and drives you through 
the five pages of music with energy.  This piece is 
definitely a crowd pleaser!
          ►
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Trick or Treat Night! , Early Intermediate Piano:  
Kristeen Polhamus
A perky piano solo in c- with lyrics and written to 
be played “Frightfully”.  It definitely captures the 
excitement of running from door to door with the 
element of being spooky.  The student must perfect 
the skill of contrasting articulation between the hands.  
A couple of chromatic passages with the fingering 
indicated adds to the delightfulness of this work.

Cool Ghouls, Intermediate Piano:  Melody Bober
What an attractive piano solo that requires a little bit 
of “attitude” in performance!  The swing rhythm and 
contrasting dynamics add to its flare.  This piece in 
a- features chords, triplets, ties, and some use of pedal.  
Wonderful recital piece!

Accelerated Piano Adventures, Book 2, Popular 
Repertoire, arranged by Nancy and Randall Faber
Although this is marked “for the older beginner” this 
collection of nine popular pieces has wide appeal.  
Students enjoy playing music they recognize and in 
doing so increase their reading skills!  Some of the 
pieces include teacher duets that offer rhythmic and 
harmonic excitement.  Have fun!
   
Accelerated Piano Adventures, Book 2, Theory 
Book, arranged by Nancy and Randall Faber
This book supplements the Accelerated Lesson Book 
2, which is designed for the older beginner.  Although 
the fifteen units correlate with the fifteen units of the 
lesson book, it could be useful with other piano 
                   ►
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Committed to Excellence in Music Education

Offering Lessons in all instruments and voice 
Orff and Suzuki Preschool Programs & Music for Babies and Toddlers

Langley Community Music School & Rose Gellert Hall
4899 207 Street, Langley BC  V3A 2E4
tel 604 534 2848  fax 604 532 9118

info@langleymusic.com
www.langleymusic.com

Celebrating 35 Years

For complete details, please contact the Registrar for a brochure or
download a registration form from www.langleymusic.com

Deadline for registration is June 15, 2005

Summer 2005 Programs 

Chamber Music Workshop  July 12 - 16 
The Kirby Quartet from Toronto will be in residence for this exciting 
week of chamber ensemble work. The Quartet is making a name for
itself on the national music scene with their imaginative programming 
and sometimes risky performances. Piano Masterclasses are also 
scheduled this week.

Suzuki Piano, Violin & Cello Student Program July 17 - 21
Students participate in daily individual lessons, a group class and an
elective. Guest faculty offer their expertise to make this week an exciting
and educational program. In addition, concerts and special events will 
be scheduled daily.

Suzuki Teacher Development July 16 - 24
Short Term Teacher Training is offered in Violin Book 1 & 3, Piano Book 1
and Practicum, depending on enrolment. Suzuki Workshops at the Langley
Community Music School are sanctioned by the Suzuki Association of the
Americas.
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methods as well.  Each unit provides reinforcement of 
basic theory concepts through writing, sight reading, 
and ear training activities. 

Signature Solos, Early Intermediate/Intermediate 
Piano:  David Karp
This is a collection of nine imaginative and 
challenging piano solos designed to help develop 
pianistic and musical awareness.  The diversity of 
styles should capture the interest of students.  The 
music of each piece captures the mood of its title well!

The Frederick Harris Music Co.

Sports, Elementary Piano:  Stephen Chatman
A diverse collection of eleven elementary piano solos 
that would appeal to the student that loves sports 
and also plays the piano.  Be aware:  all the students 
will want to play “Charge”!!  Teach this piece to one 
student and soon you’ll hear it everywhere.  The 
mischief in “Slingshot” will also generate fun.  Check 
it out!

Popular Selection List – 2005 Edition
The new syllabus for the popular studies contains 40 
new additions.  The new titles are listed first, with 
the pedagogical issues for each piece.  Followed by the 
titles from the 2002 edition (please note the pieces 
from the 2002 edition do not have the pedagogical 
issues listed, but can be printed out by Adobe 
Acrobat Reader from the web site).  Teachers and 
students are going to enjoy the exciting assortment 
of pieces that include ragtime and jazz standards, TV 
and movie themes, musicals, and current hit songs.  
The new pieces that have been included represent 
the approximate age for each of the grades. Very 
impressed with the addition of Canadian content in 
this list.  

The Willis Music Company

Jazzabilities Book 1 - Eric Baumgartner
This is a series that introduces students to the sounds 
of jazz through short exercises and performance 
pieces.  Suitable for students in 2nd or 3rd year of 
study.   A CD is included with the book.  Great 
opportunities for improvisation and ear training.

Jazz Connection Book 1  & 2- Eric Baumgartner
These books are designed to be used in tandem with 
Jazzabilities Book 1 & 2,   When first looking at these 
books and playing through the 9 pieces in Book 1 and 
the 8 pieces in Book 2, I found the pieces interesting 
but not memorable.  When playing the pieces with 
the CD that is included with each book these pieces 
went from ordinary to extraordinary.  Each piece is 
recorded with a piano playing the musc as well as 
a full back-up band, and is performed twice with 
different M.M. marked speeds.  Not only will these 
books teach jazz rhythms, it will make our students 
practice ensemble playing.  

Duet Music 

Debbie Bonar an eductor and chairperson of our 
branch’s annual Duet Concert reviewed some new 
duet music.

The Alfred publishing Co. Inc. has published a series 
of duets available individually in sheets, most of which 
my students and myself found very entertaining. 
“The Alfred Duet Series” ranges in difficulty from late 
elementary to early intermediate:
      ►

Review of Publications
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Late Elementary level
Wild Horse Round – up: Dennis Alexander is a 
fun little western piece with a modern feel, my only 
compliant being that the secondo only has a brief 
tutti part on the last page, leaving the latter player 
with only harmony parts for most of the selection. 
Nonetheless it is a piece that young students would 
undoubtedly enjoy. 

Ship Ahoy – by Kathy Holmes is a peppy little “sea 
tune” with a lot of action going on in both primo and 
secondo parts. 

Copycat – by Carol Matz is as the title suggests is a 
piece that employs some imitation between the primo 
and secondo parts. It even has some imitative clapping 
parts that my students enjoyed very much; no time 
for sleeping in this duet! 

Side by side – by Sharon Louise Kunitz is another 
enjoyable duet with equal play for both partners and 
even though it has quite a few rests in the primo part, 
the interaction between parts fits together in a way 
that facilitates easy negotiation in regards to rhythm.
  
Early Intermediate
Western Trail – by Shirley Mier is a reasonably 
fun piece as well. It is unfortunately lacking clever 
content.
 
Intermediate  Level
Allegro Festivo – Robert D. Vandall is an exciting 
fanfare piece which is challenging for both parts. 

Otter Creek Stomp – by Martha Mier is one of my 
favorite pieces of this series. It is cleverly written, and 
as the title suggests the students get to “stomp” the 
floor in unison! 
 

Review of Publications

Also published by Alfred Is an advanced album 
entitled: “ Essential Two Piano Repertoire” which 
features early advanced pieces in their original form 
Baroque to Modern. This is an album for the serious 
piano student. The pieces are quite challenging and 
despite the title it contains very few commonly 
known pieces with the exception of Brahms Waltzes 
and a Mozart Andante. The selections were generally  
obscure (an Arensky Waltz, Kronke Scherzo an  
Allemande by Mattheson  as well as a Concerto by 
Soler) and some of them frankly tedious. But if you 
are looking for some rare and unusual finds the 
Gliere - Valse Triste and Chanson are quite nice as 
is Hahn’s- Caprice Melancolique. There is also an 
interesting selection of C.P.E. Bach’s “Four little Duets 
for Keyboard”.    

Finally I come to another Late elementary duet from 
Warner Bros. Publications entitled “The Green eyed 
Monster” by Beatrice A.Miller. 
This is actually a piece for one piano SIX hands, so the 
students should be of the smaller variety in order to 
squeeze together at the piano! It is a very entertaining 
little piece – a little creepy yet “Jazzy”- that will test 
their ensemble playing skills.   
    ♪

Teachers: 
I receive new issues from many publishers that 
require reviewing.  The majority is piano but I also 
receive vocal and string material.  Anyone interested 
in reviewing new books, sheet music, and complete 
courses, please send me a e-mail.  Please let me know 
if you have a speicalty.  Those who do reviews get to 
keep the material that they reviewed.
Thank you
dina_pollock@telus.net
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As music teachers, we teach our students a 
multitude of skills, giving them the benefit 
of our experience and knowledge. Music 

teachers are hard-working, dedicated and ethical 
professionals, highly regarded in the community. Yet 
there is one area where we often fail to uphold the 
law, and that is copyright (by photocopying). If we 
do not make it clear to our students that copying 
is illegal in most circumstances, they will think it 
is permissible and adjudicators and examiners will 
continue to be presented with photocopies at exams 
and festivals. Furthermore, young student teachers 
will carry on this ‘tradition’, thus perpetuating the 
problem. Books are the most important resource in a 
music teacher’s personal library and we need to teach 
students to respect copyright and find alternatives to 
photocopying.
 In Canada, a published work enters the public 
domain fifty years after the death of the author/
composer. However, works by composers such as 
Beethoven and Debussy are often still protected by 
copyright because different publishers edit and notate 
scores in a variety of ways; in essence, you are paying 
for the quality or uniqueness of a particular edition. 
But the good news is that there are thousands of 
scores available which are in the public domain, either 
because the original publisher’s copyright term has 
expired, or because someone has chosen to create their 
own version of a work and share it with the general 
public, free of charge. In other words, anyone can re-
create a Clementi Sonatina by hand or on computer, 
ensure it is slightly altered (perhaps some fingering, 
a dynamic marking, etc.), and it becomes their 
own, legal version of that work. The publishers put 
work into creating their own version, often studying 
originals of the score, etc. Note that it is still not 
permissible to photocopy a work if it is out of print, 
only if it has entered the public domain. You can of 
course seek written permission from a publisher to 
copy a score, but this can be time-consuming and the 
publisher has the right to refuse.
 The best place to look for public domain 
scores, including Baroque, Classical, Romantic, early 

20th century repertoire and folk songs, is the Internet. 
There are many reputable sites, such as Indiana 
University’s online digital music library. A digital 
library uses scanned scores, books and information in 
a digital format that can be shared over the computer, 
not just in a traditional library setting. Check out 
the list of hyperlinks on Longbow’s website (www.
longbow.ca) and choose ‘links’ from the list on the 
left-hand side) as the list is regularly updated to ensure 
all the sites mentioned are still available. 
 The quality of most online scores is excellent 
when downloading, check that the borders of the 
image are a full page size when you print and that 
the website address appears on the bottom of each 
page. Harmony students can find J.S. Bach’s entire 
collection of cantatas or chorales, history students 
can find scores related to their courses, instrumental 
students can find Christmas music, Beethoven 
sonatas, chamber music, and much more. Teachers 
can then give students the responsibility of printing 
out their own scores, including a second copy, for 
example, in order to keep their books clean and 
presentable. There is often more than one version 
available online for more popular items so you may 
find one that closely matches a score being used from 
a book.
 The two most comprehensive sites with free 
MP3’s that you can listen to are: Classic Cat and the 
Classical Music Archives. There are also sites where 
you can purchase tracks of music, such as www.
eclassical.com/ and www.naxos.com – with the latter 
you pay an annual fee ($20 USD) for unlimited 
listening music, with the former you pay per track 
of music which you download (generally .49-.79 per 
track).
 With a little practice, you and your students 
can access a wealth of free, legal scores, music, 
online dictionaries, encyclopedias, and many other 
resources. Keeping current with online possibilities 
will earn the respect of your students and allow you to 
supplement traditional resources, creating a wonderful 
partnership! ♪

Copyright Issues & Resources on the Internet
by Linda Sheppard
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 A Tax Bill allowing studio teachers to issue tax 
receipts for Deductible Tuition has been introduced 
in this sitting of Parliament.  Everyone in the music 
community needs to be pro-active to ensure this bill 
passes successfully.  If you support this initiative, you 
need to have your voice heard by sending letters and 
emails to your Member of Parliament .
 David Chatters, an Alberta MP, who is 
directing this bill, assures us that we have an excellent 
chance to see it become law.  For those who are too 
busy to write, we have included a template letter for 
convenience to stimulate and focus your thoughts for 
this initiative.
 Please use the letter or paraphrase it and 
send it by email, ground mail, fax, or even all three!  
Have your friends, neighbours, relatives, co-workers, 
students, and parents send copies.  Contact anyone 
who might benefit from this bill and allow them their 
opportunity to help.
 For your convenience, your Member of 
Parliament may be found alphabetically or by postal 
code at the following website:

http://canadaonline.about.com/od/
houseofcommons/a/mps.htm

 It is important that these letters get to your 
Member of Parliament as soon as possible because 
it is difficult to predict exactly when this bill will be 
brought up for discussion.  The more presence we 
can make with these letters, the better our chance of 
making our voice heard and having the bill pass.

 Remember, any letter you send by regular mail 
to your Member of Parliament, does not require a 
stamp.

To all BCRMTA Members, Teachers, 
Students, Parents, & Friends

Re. Private Member’s Bill Number C-271

Dear _____________________: 
Bill C-271 is an Act to amend the Income Tax Act 
(tuition credit and education credit) to allow studio 
teachers to issue tax receipts for deductible tuition for 
their students who are participating in a recognized 
course of music study.  Many music teachers are 
currently unable to issue tax receipts because they 
teach privately, unlike their university counterparts.  
Yet, they hold equivalent qualifications.
 Bill C-271 is coming before you for 
deliberation. I urge you to support this bill.  
 There are currently more than 20,000 private 
music teachers in this country with an average studio 
size of 15 to 20 students per week.  That means there 
are potentially more than 400,000 people in this 
country who are currently enrolled in the private 
study of music.  
 The successful passing of this bill will affect all 
of those individuals.  
 We all share an interest in providing every 
opportunity for our children and in shaping the 
leaders of tomorrow.  This government has already 
shown leadership and initiative in its desire to 
provide Canadian students an education that 
includes high academic achievement.  Through the 
successful passing of Bill C-271, you will also have 
provided important support for the balance of their 
education by helping them to afford a well-rounded 
experience in the arts.  
This, in turn, will contribute to the success of the 
emerging creative-driven economy of the future.
Please support Bill C-271.    ♪
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       In March, 2007, the Canadian Federation of 
Music Teachers’ Associations (CFMTA), will join with 
the Music Teachers National Association (MTNA 
– the CFMTA sister association in the United States) 
to host a joint conference in Toronto, Ontario.  This 
conference will bring together musicians from both 
countries for an event of unprecedented scope.  
World-class performers and clinicians will present 
at this conference entitled Teaching Without Borders: 
A Collaborative Conference Exploring Pedagogical 
Diversity.
        This conference will offer a fabulous opportunity 
for young pianists made possible by CFMTA in 
cooperation with local and provincial music festivals 
across Canada and the National Festival.
        To celebrate the joining of our Canadian and 
American colleagues in this way, there will be an 
opening conference recital featuring one Canadian 
and one American amateur pianist in a concerto 
performance with the Royal Conservatory of Music 
Orchestra.
        The Canadian performer will be the winner of 
the Open piano class at the 2006 National Festival 
Competition in Thunder Bay, Ontario, organized by 
the Federation of Canadian Music Festivals (FCMF).

Teachers are invited to inform their senior level 
students of this once-in-a-lifetime opportunity and to 
begin planning for the 2006 festival season.
The successful candidate:
   1. Will have successfully competed at their local and 
provincial level festival competitions and will have 
been recommended to compete at the National level, 
according to the rules and regulations set out by the 
respective festivals.
   2. Will be the winner of the Open piano class of the 
2006 National Festival Competition.
   3. Must have performed a concerto at the National 
festival.
For more information please contact: 

President 
Canadian Federation of Music Teachers Associations 
Victoria Warwick     1-800-461-5367
victoria@conservatorycanada.ca
or
President 
Federation of Canadian Music Festivals
Jim Harmsworth            905-459-0459
jharmsworth@rogers.com ♪

CFMTA News for Teachers & Students
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Variety Club -- Mission Accomplished!        ▪ Continued from page 1

opportunity to make a difference in the lives of so many 
children.  
 As a result of that evening, Carol Shinkewski  brought 
forward a project idea for the BC Registered Music Teachers:
•   to make our thousands of piano students aware of children 
less fortunate than themselves
•    to raise funds to sponsor a Sunshine Coach from 
BCRMTA
 Throughout the province, the project was embraced 
enthusiastically as many branches put together their projects.  
Some sponsored special community recitals, held in churches 
and shopping malls, which helped to bring the branch 
members closer to the community. One of the most popular 
projects was holding a Practice-a-thon, where students 
gathered pledges for their hours of practicing during the week.  
One branch did a one-day event and provided extra incentive 
with the aroma of home-baked cookies that were available to 
those who had completed their assignment! 

 It is with great pleasure that we announce the total contributions raised by the BC Registered 
Music Teachers over the past three years:  a grand total of nearly $35,000!  Our name has been designated 
for 7 shared Sunshine Coaches, one Sunshine Coast sponsored entirely by our association plus we will 
have some additional funds that will be designated to a specific area of Variety’s operations.   We will be 
sure to publish pictures of the coach presentation event which will take place sometime in the next six 
months.  
Carol Shinkewski, Provincial Life Member, has served our organization for many years, representing BC 
at the Canadian Federation, serving as our Provincial President and chairing the National Convention 
in Kelowna.  Her commitment to BCRMTA is of the highest order and we thank her for her personal 
commitment to this worthwhile project.  It was indeed “kids helping kids”.    ♪   

Carol Shinkewski  -  Susan Olsen

          We have currently in our Video Library 124 videos covering such wonderful topics as the mechanics 
of the piano; full performances of some of the great operas; master classes; excursions into modern music,  
and teaching techniques.  Please encourage your members to avail themselves of this wonderful resource!  
The current cost is $13 per video and $25 for two; they can be kept for up to three weeks.
          The funds available for further education in the branches have only been requested a few times.  
Please do not hesitate to tap into this assistance.  A request sent to me will be referred to the treasurer at 
once.
          I can be contacted by phone at 250-352-6745; by mail at 207 Robson Street, Nelson, B.C. V1L 5A1; 
or by e-mail at Tashi@netidea.com.  ♪

Greetings from the Professional Development Committee.





    RCM Examinations  News 

RCM Examinations has NEW Syllabi!

�� New Popular Selection List, 2005 Edition
Be sure to check out our website or your local music retailer for the newest version of the RCM Examinations Popular
Selection List, 2005 Edition. This new List contains 40 new selections that encompass a variety of styles from rag to jazz,
pop tunes and movie themes. As with the old 2002 Edition the grades range from 3 to 9 inclusive and may be substituted
for one study piece in those grades.

Teachers can take note of the pedagogical suggestions that accompany each new piece and will appreciate the value 
that these pieces will add to a student’s repertoire. Be sure to read the article The New Popular Selection List, 2005
Edition by Maria Case, which was in the January/February 2005 issue of Music Matters.

Please note that beginning in September 2005 only the pieces published in the Popular Selection List, 2005 Edition can
be used as study substitutes for examinations.

�� New Voice Syllabus, 2005 Edition and Voice Series, Third Edition
It’s here! The NEW Voice Syllabus, 2005 Edition and Voice Series, Third Edition. Please watch for this exciting new
publication for voice teachers/students at your local music retailer, in April or May 2005.

The Voice Syllabus, 2005 Edition offers an expanded IPA (International Phonetic Alphabet), an increase in the
representation of Canadian composers,  the addition of Musical Theatre and Operetta beginning at the Grade 9 level, and
much more.

The Music Matters March/April 2005 issue includes a detailed article written by Tina Torlone and Penelope Dale that
highlights other additions and changes in the new Voice Syllabus. 

Important Information for ARCT Candidates! 
RCM Examinations is pleased to introduce the new Piano Pedagogy Certificate Program, which is effective September 1,
2005. Be sure to read the article An Introduction to the Piano Pedagogy Certificate Program written by Aasta Levene and
published in the March/April, 2005 issue of Music Matters for more information. 

Teachers and/or students are invited to attend any of the informational lectures that will be available this year during the
Art of Teaching Conference held at the Royal Conservatory of Music from June 28-30, 2005, during the CFMTA
conference from July 3-9, and during the RCM Examinations new Piano Pedagogy Certificate Program workshop tour
this September and October all across Canada.

Candidates working towards the current ARCT Teacher’s diploma as outlined in the Piano Syllabus, 2001 edition must
complete all examination requirements by August 31, 2009. Starting in September of 2009 only the new Piano Pedagogy
Certificate Program can be used.

Information about the Piano Pedagogy Certificate Program will be available from our website in August 2005
(www.rcmexaminations.org). The Piano Pedagogy Certificate Program addendum will be available for purchase at all
better music retailers this summer 2005. Candidates can apply for this examination starting with the Winter Session of the
2005-2006 academic year.
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I often reflect on the needs of my piano 
students who, like inquisitive gophers 
popping up out of their snug, cozy homes, 

bravely show up at my studio week in and week 
out for their lesson. They encompass a vast range 
of ages, talents, motivations, and characters, from 
youngsters just beginning to get their feet wet 
to those grizzled teenage veterans who through 
perseverance, determination and the helping hand 
of talent and parental support, find themselves 
exploring the high country of Beethoven and Bach 
with excitement and awe. Fortunately, there are 
only two genders, or the complexity would be 
overwhelming! I am constantly astonished by the 
sheer number and variety of roles that I am forced 
to play if I wish to teach well. Here are a few of the 
many hats that I believe we, as teachers, must wear 
if we are to truly make a difference in the lives of 
our students.
 For beginning students, and unfortunately 
for many older ones who should know better, we 
are accountants, cautious, painstaking, demanding, 
but leavened with warmth and humour so as not to 
scare them off. We constantly draw their attention 
to the importance of clearly reading the score for 
accurate notes, rhythms, articulations, dynamics 
and so on. Without attention to and mastering of 
these sometimes mundane but always easily solved 
details, it is impossible to be artistically expressive. 
The score is a map, a list of instructions, and this 
list needs to be checked at least twice to see if the 
student has been naughty or nice. No presents for 
those who are naughty! However, this is only the 
beginning, the foundation on which the rest of 
their piano playing will rest. 
 We are research scientists, employing 
the scientific method to help students improve. 
The scientist must take a problem, reduce it to 
its component parts, solve each one, and then 
put the entire puzzle back together again into a 
working whole. The teacher must always be asking 
“why is this not working?” and “how can I help 

the student overcome the problem?”, using the 
teaching studio as a laboratory for experiments. If 
one solution doesn’t yield results, then we must try 
another. Quite often, the root of a large problem 
can be found in a single and very simple cause, 
such as faulty fingering, inefficient hand position, 
a misunderstanding of the phrasing, and so on. In 
order to properly teach technique, a teacher has 
to combine the diagnostic skills of a fine doctor 
with the keen eye of an Olympic coach.  We need 
to be aware of fine subtleties of movement in 
conjunction with the necessary geometry of good 
hand position. We compare the way the student 
moves to the sound they are producing, and come 
up with creative and effective ways to solve uneven 
scale passages, poorly voiced chords, awkward 
arpeggios, and so on. This is another facet of the 
foundation.
 We are a combination of psychologist and 
counsellor. It is necessary to be able to peer into 
the minds of our students and piece together why 
they have trouble mastering this or that. What is 
it in their thought processes that throw up such 
obstinate barriers sometimes? And at the same 
time, we have to be able to look dispassionately 
into the workings of our own minds, overcome our 
own fears and insecurities, and find a way to help 
our students through tough times, whether it is as 
serious as a failed audition or as trivial as simply 
overcoming a bad mood in order to do some good 
work. We need to constantly look into ourselves 
and be sure that the path on which we lead the 
students is the best one for them.
 On occasion and with great reluctance, we 
are law enforcement officers, ensuring that students 
put in enough quality practice time. Sometimes, 
despite all our best efforts, we are unable to 
overcome negative influences in a student’s life. 
When a student succumbs to insufficient practice 
time, lack of parental support, loss of interest, an 
overwhelming urge to retreat to the anesthetizing
     ►

The Many Hats of the Piano Teacher
by Peter Jancewicz
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►    security of the television screen when the 
going gets rough, we are forced to tell parents the    
uncomfortable fact that given the present state of 
their progress, their child is not likely to get any 
further in piano. Sometimes, that is all it takes 
to stimulate improvement. Sometimes not. And 
sometimes, as the messenger who is punished for 
bad news, we must suffer the consequences of bad 
feelings that follow the announcement, whether or 
not it is our fault.
 As we help them solve the essentially 
mechanical problems of reading and technique, 
we are also language teachers, showing them 
the language and grammar of music. Phrasing, 
breathing, direction, shape, diction all become 
new tools for students to use, broadening their 
possibilities for expression.  As we gradually help 
them penetrate those mysteries, we become poets 
who can guide our students into deeper meanings 
of the music. We can show them how subtleties of 
rhythm and colour can move us to laugh, to cry, to 
sometimes shatter the walls that we all build around 
ourselves. We can show them how the doom-laden 
“fate knocking on the door” of Beethoven’s Fifth 
Symphony also permeates his piano music, how 
the sensuous, mercurial whims of Debussy conjure 
exotic, nebulous images, how the insistent, driving 
rhythms of Prokofiev and Bartok imbue us with an 
irresistible urge to move.
 We are lawyers or judges, pronouncing our 
considered opinions in matters of interpretation 
and style, poring over weighty and often 
ambiguous precedents in CPE Bach or Turk. 
“Your honour, does this Baroque trill need to 
start on the upper note?” “Well, young man, 
let us consider the evidence...” We must always 
debate fine points of interpretation because in the 
case of musical expression, everything matters. 
We combine this with yet another hat, that of 
the enthusiastic historian who brings to life the 
distinctions between styles, how they fit in with 
the philosophies of the time, and how those 

philosophies are manifest in the music. We show 
students how the irrepressible excitement and 
boundless energy of world discovery is restlessly 
pent up in the music of the Baroque, how the 
reasoning, enlightened fascination with structure 
drives the music of the Classical period, how the 
desperate volcanic urge towards self expression of 
the Romantics caused their music to gush over the 
formal boundaries of classical structure.  We show 
students that there were countless different ways of 
thinking about music, and therefore about life, and 
encourage them to think beyond their own world.
 Finally and most importantly, we are 
artists. This encompasses everything we do, from 
the meticulous accounting of every note to the 
creative scientific way in which we solve problems 
to the imaginative poetic way we use and teach the 
language of music. For those lucky students who 
have the determination, the courage, the talent 
and the support to follow us into the high country 
where the great musical geniuses lived and worked, 
we can help show them a very special world. By 
showing them the way to that wonderful limitless 
world of music, we help them find themselves. 
And in seeking creative and artistic ways to guide 
students over the tricky and sometimes dangerous 
path, we find ourselves. 
 Oh, did I happen to mention anything 
about patience and saints?

Peter Jancewicz is a pianist, composer, writer and 
teacher. His piano music is published by the Alfred 
Publishing Company. He is a regular contributor 
to Clavier, and his articles have appeared in various 
newsletters across Canada. His new CD, “Oh 
Evergreens”, includes performances of his own 
piano compositions in collaboration with Alberta 
poet Elly van Mourik. He is currently on faculty 
at Mount Royal College Conservatory in Calgary, 
Alberta, and is a member of ARMTA and APTA. 
   ♪

The Many Hats of the Piano Teacher
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La Notte dei pianofortissimi…..musica da paradise!   
La Liberta, Italy. Oct. 1, 2004

 

S ince its inception in 1999 the Vancouver Piano 
Ensemble (Dorothy Uytengsu, Amanda 
Chan, Chin Yen Lee and Winfried (Win) 

Rompf) has enjoyed great success.  The members 
were determined to explore rare musical works, 
uncover multi-handed piano pieces, and perform both 
locally and abroad.  After only a few years, several 
tours have been undertaken to Austria, Slovakia, 
Germany and China. As far as it is known, the VPE is 
the only permanent piano 
ensemble in Canada.  
As such, it has a strong 
liaison with the famous 
German piano ensemble, 
the Baynov Piano 
Ensemble, and has done 
much work together with 
this prestigious group.  
 In September 
2004, the Baynov Piano 
Ensemble celebrated its 
15th Anniversary, and did 
so with pizzazz! 
The VPE was invited 
to travel to Europe and 
participate in this unique 
event, along with several other 
pianist friends of the Baynov Ensemble. The result 
was 16 professional pianists who joined together 
to rehearse and then present several powerful and 
entertaining programs of ensemble music.

 Trossingen, a small city nestled in the 
beautiful surroundings of Germany’s Black Forest 
region, was the site of the first rehearsals.  In 
Germany, Trossingen is called the “music city” because 
of its many music schools, wonderful concert hall 
and numerous performing groups.  The large piano 

store, Hermann Klavier Haus, houses 14 wonderful 
grand pianos, and the group was assigned 8 of these 
instruments.  The main conductor for this “8 pianos 
32 hands orchestra” was Vancouver’s Ken Lee. He 
is a violinist, arranger and, during the day, a family 
physician.  Ken put the pianists through their paces 
for three days, rehearsing the details and musical 
interpretation of Beethoven’s Egmont Overture 
(arranged by Vancouver’s own Lucas Wong), Brahms’ 

Symphony No. 2 (arranged 
by Ken Lee) and Rossini’s 
Semiramide Overture 
(arranged by Carl 
Czerny).  The program 
also included Carl Orff’s 
Fortuna Imperatrix Mundi 
and Arensky’s Waltz Op 
15 arranged for 8 pianos 
16 hands, plus other 
pieces for 4, 6 and 7 
pianos.   Of these, one 
of the highlights was 
VPE’s performance of 
a European premiere: 
Jeffrey Ching’s virtuosic 
neo-classical piece for four 

pianos and eight hands, Toccata 
Contrapuntistica No. 1.  This full-scale concert work is 
both demanding and musically interesting, exploring 
the possibilities of the medium to the delight of 
performers and audience.  

 The troupe of 16 pianists, 2 conductors 
and organizing personnel set out to travel by car 
from Trossingen to Piacenza, Italy where the first 
concert was to be held.  The route took them 
through Switzerland into Italy, along some breath 
taking landscapes. It may be of interest to mention 

VANCOUVER PIANO ENSEMBLE IN EUROPE

Piacenza, Italy - TV Station
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VANCOUVER PIANO ENSEMBLE IN EUROPE

the pianists involved.  The members of the Baynov 
Ensemble are: 
Tomislav Baynov – Professor of Piano at Trossingen 
Music School, pianist of international acclaim, and 
recognized authority in piano ensemble performance 
and repertoire
Ricarda von Wallenstern – Teacher of piano in the 
famous Frankfurt Musikhochschule     
Svetlana Moeck – Teacher of piano in Offenburg
Heinrich Beise – Pianist, composer and teacher of 
piano in Singen
Zuzana Suchanova – Concert Pianist, teacher of 
piano in Bratislava 
Luigi Caselli – Professor of Piano near Bulogna 

Friends of the Baynov Ensemble included pianists 
from Slovakia, Italy and Canada.
Dusan Suja – Pianist and piano teacher in Bratislava
Stanislava Zimmermanova – Pianist and Chamber 
Musician in Bratislava
Daniela Manusardi – Pianist, composer and 
occasional member of Baynov Piano Ensemble
Carlo Levi Minzi – Pianist and Professor of Piano at 
the G. Verdi Conservatory of Music in Milano
Alberto Spinelli – Pianist and teacher as well as 
researcher of rare music for piano ensemble, including 
a recent CD of Mendelssohn’s entire output of music 
for piano four hands
Luisa Fanti-Zurkowskaja – Pianist and Chamber 
Musician, who recently recorded total output of 
Shostakovich’s works for two pianos
Amanda Chan – Concert pianist, lecturer at the 
Univ. of British Columbia, teacher, collaborative  
pianist
Chin Yen Lee – Vancouver pianist and highly 
respected professional in the field of commercial law 
Dorothy Uytengsu – Concert pianist and successful 
Vancouver-based piano teacher
Win Rompf – Pianist, teacher, clinician and 

researcher in the field of piano ensemble repertoire
 Once the group arrived in Piacenza, they 
were taken into the main hall of the TV station, where 
the concert was to take place.  It was a large studio-
type setting with 8 pianos and a conductor’s podium, 
all arranged in a circle. The audience was seated on 
four sides, completely surrounding the pianos. Upon 
arrival, the pianists immediately swarmed over the 
pianos to try them out and exercise their fingers on 
some tricky passages.  After only one rehearsal, the 
concert took place the next evening.  An overflow 
audience (with many turned away) was filled with 
anticipation. The concert began with the Baynov 
arrangement of Orff’s Furtuna Imperatrix Mundi 
where the 8 pianists enter in turn and begin playing 
a low D drum sound-- until all are seated and the 
work begins.  This dramatic entry highlighted a great 
start to the concert.  The program continued with 
each number demonstrating a new facet and style of 
ensemble playing. As mentioned earlier, the setting 
was a TV studio and, yes, this concert was televised 
live to the audience of northern Italy!  After the 
concert, a lively reception was held in one of the city’s 
quaint pasta restaurants. It lasted till nearly daybreak, 
when the first edition of the local newspaper arrived 
containing an extensive and favorable review of the 
concert.

 Next it was back to Trossingen where the 
second presentation of this concert was to take place.  
Again, the group had a sunny day trip through the 
Swiss Alps, including the famous tunnel, St. Gothard.  
The concert took place in the beautiful Dr. Ernst 
Honer Concert Hall in Trossingen.  This unusual 
theatre is specially built with a tiered stage so that all 
8 keyboards can be seen by the audience. The concert 
was again a sell-out, with over 800 attendees, some 
of whom had to stand through the performance. 
The next day the 16 pianists met to say farewell at a 
restaurant built on the site of an old ruin and 
     ►
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 ►   affording an enchanting view of the rural 
countryside.  They all agreed that the concerts were 
an “event of a lifetime”. 
 But this was not all for the VPE.  They 
traveled by train to the small Swabian city of 
Kirchheim/Teck to get ready for their third 
performance, this time only 2 pianos and 8 hands!  
The venue was a church community hall, very 
modern and beautifully built right on the town 
square of Dettingen.  The two Sauter Pianos were 
placed facing each other and were well prepared 
for the event.  The program was to include mostly 
music for two pianos, eight hands, with two works 
each for two pianos and four hands.  The audience 
was enthusiastic and their response was warm 
and energetic.  Coupled with a pizza break at the 
intermission, all felt satisfied in body and soul!  A 
resounding rhythmic applause after two encores 
ended a great evening for the Vancouver Piano Ensemble in Germany.
 One of the purposes of penning this article is to make BC and Canadian teachers aware of the growing 
response to the wonderful world of piano ensemble music.  There are more and more teachers of piano that 
are taking an interest in this type of “piano orchestra” music.  Assembling a group of pianos for rehearsal and 
performance is a daunting task, but well worth the effort. Many piano dealers are very willing to give assistance as 
they see the value to their business.  Finding repertoire can sometimes be difficult, but audiences really love this 
music and for the enterprising teacher and pianist it is well worth the search.  Many of the VPE selections have 
been arranged specially for the group by musicians who are eager to accept the challenge. Unlike string players, 
piano students often miss out on the inspiring experience of playing with other musicians. The Vancouver Piano 
Ensemble heartily recommends that you encourage your students to form groups and explore the new and exciting 
possibilities of piano ensembles.             
       ♪

L to R - Amanda Chan,  Win Rompf,
Dorothy Vytengsu and Chin Yen Lee


