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B.C. Registered Music Teachers’ Association
B.C. Pianist tied for 1st Place in the Piano Competition
at CF Conference

F

rom the moment we arrived in
Calgary, we knew we were in for
a great week. The smiling face of our
“Conference Chauﬀeur” greeted us at
the airport and after a scenic ride, we
arrived at Cascade Hall at the University
of Calgary. After getting settled into
our accommodations, we attended the
opening ceremonies where Convener
Linda Kundert-Stoll introduced us to
the ﬁrst of many “Yippees” and “Yahoos”
identifying Calgary as the home of the
world-famous Stampede. That evening,
L - R: Patricia Frehlich - (Incoming CF Pres),
Katherine Chi, native of Calgary and
Marnie Hauschildt, Robert Biswas - 1st place winners of
internationally known pianist, presented
CF Competition, Victoria Warwick - (outgoing CF Pres).
the opening musical event, a sterling
recital of Mozart, Hetu and Schubert.
(Katherine generously stepped in when
the original artist, Roberto Plano was unable to perform.)
After examining the schedule for the coming week, we quickly realized that we had to
make some choices, as there was more than one event scheduled at the same time. Our
Convention Bag contained an MYC yellow highlighter -- now we knew why!
Many of us chose to attend the class by Seymour Bernstein, famous pianist and
author from New York, who gave an entertaining master class where his musical wisdom
was clearly displayed. Lunch was provided by RCM Examinations where the dynamic
duo of Levene & Lopinski oﬃcially launched the new Piano Pedagogy program. That
afternoon was the beginning of the CFMTA Piano Competition, in which there were 9
semi-ﬁnalists.
▪ Continued on page 18

Tax Bill goes for second reading in September - see page 5

Celebrating the University of Alberta’s newest faculty

Founded in 1910, Augustana became the newest campus and faculty of the University of Alberta on July 1, 2004. Located in Camrose, Alberta,
Canada, 90 kilometers southeast of Edmonton, the Augustana Faculty is committed to providing students with a high-quality undergraduate
education through small classes, personal attention from professors, a challenging, innovative curriculum rooted in the liberal arts and
sciences, and a range of campus-life programs. Augustana has about 1100 students, more than half of them in residence.

Music Programs – Four-year Bachelor of Music and Bachelor of Arts degree programs
are offered by the Augustana Faculty and are designed to provide new perspectives on
current musical issues alongside traditional music courses.

Instructors – In addition to nineteen part-time instructors, the Augustana Faculty
features the following three full-time professors each recognized for excellence in
teaching, scholarly breadth, and a performance/research ﬁeld:
Professor Kathleen Corcoran-vocal performance
Dr. Ardelle Ries-choral conducting
Dr. Milton Schlosser-piano performance

Instrumental Offerings – clarinet, ﬂute, classical guitar, jazz guitar, classical
piano, jazz piano, pipe organ, recorder, saxophone, trumpet and other brass, violin, voice.
Generous Scholarships – Substantial scholarships are available in all instruments,
for the Augustana Choir, and for academic excellence.

Part-time Students – The degree programs have been designed to accommodate
music teachers and other working professionals who may want to complete a degree
on a part-time basis.
Advanced Placement – The degree programs provide advanced placement in

For Further Information
www.augustana.ca/departments/music

music theory to those with the requisite skills.

Email the Director of Music
milton.schlosser@ualberta.ca or call 780.679.1138

Auditions – Auditions for Bachelor of Music applicants and interviews for Bachelor of
Arts (music major) applicants occur from January until May 1st.

Contact the Admissions Ofﬁce
admissions@augustana.ca or call 780.679.1132
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the

President’s

message

A

s I assume the role of
president, I look forward
to a musically productive and
rewarding year for BCRMTAindividually as musical teachers
and for our organization as a
whole. May we never loose sight
of the motivational impact we
can make on our students, and
the positive inﬂuence we can have
on the musical vitality of our
communities.
I am indeed fortunate to be
working with such an enthusiastic
executive. We are looking forward
to meeting all of our provincial
council members, both new
and seasoned, at the September
meeting. Together we will endeavor
to work for enhancement of music
in all communities throughout
British Columbia.
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BCRMTA was well-represented
at Peak Performance in Calgary,
July 3-9...47 from our provinceyeehaa! For those who attended,
the week was enlightening and
ﬁlled with musical activites,
such as excellent workshops and
inspiring concerts. As well, it was
a chance to meet teachers from
every region of British Columbia,
as well as colleagues from across
Canada. Thank you for supporting
this convention, and our special
thanks to the Calgary organizing
committee for an incredible week.
We were very proud of the talented
young musicians who represented
our province. In the CFMTA
National Piano Competition,
Marnie Hauschildt was the ﬁrst
place co-winner, and in the Roza
Voice competition, Lindsay
Sutherland Boal placed fourth.

Lynne Carmichael and I attended
the CFMTA meetings on behalf
of BCRMTA and were pleased
that much progress is being made
in many areas.As the presidency
moved from Victoria Warwick
to Pat Frehlich of Edmonton we
know that CFMTA will continue
to move forward, with new
programs and committees, and
a BALANCED BUDGET! Of
special importance to all of us was
an announcement that a special
scholarship will be set up in honor
of Helen Dahlstrom of Trail, B.C.
who is the honorary president of
CFMTA and founder of Canada
Music Week. Congratulations!
What an inspiration you have been
to our organization.
I hope all of you have had an
restful summer and are ready to
meet the new teaching year with
enthusiasm. ♪

To all BCRMTA Member, Teachers, Students, Parents & Friends
Bill C-271 goes for second reading in September
Dear Members,

Re. Private Member’s Bill Number C-271

The Tax Bill allowing studio teachers to issue tax
receipts for Deductible Tuition has been reintroduced
in this sitting of Parliament. Everyone in the music
community needs to be pro-active to ensure this bill
passes successfully. An eﬀective method to have your
voice heard is to inundate our Members of Parliament
with letters and emails.
David Chatters, MP, who is directing this bill, assures
us that we have an excellent chance to see it become
law. For those of us too busy to write we have included
a template letter for convenience to stimulate and focus
your thoughts for this initiative.

Dear _____________________:

Please paraphrase the attached letter and send by
email, ground mail, fax, or even all three! Have your
parents send copies – have your students send copies have your RMT groups as a whole send copies. Contact
anyone who might beneﬁt from this bill and allow them
their opportunity to help.
For your convenience, your Member of Parliament
may be found alphabetically or by postal code at the
following website:
http://canadaonline.about.com/od/
houseofcommons/a/mps.htm

WE HAVE A DATE! - I have just learned from Pat
Frehlich that our Private Member’s Bill has been
scheduled for debate in September of this year!

Bill C-271 is an Act to amend the Income Tax
Act (tuition credit and education credit) to allow
studio teachers to issue tax receipts for Deductible
Tuition for their students who are participating
in a recognized course of music study. Many
music teachers are currently unable to issue tax
receipts because they teach privately, unlike their
university counterparts. Yet, they hold equivalent
qualiﬁcations.
Bill C-271 is coming before you for
deliberation. I urge you to support this bill.
There are currently more than 20,000 private
music teachers in this country with an average
studio size of 15 to 20 students per week. That
means there are potentially more than 400,000
people in this country who are currently enrolled in
the private study of music.
The successful passing of this bill will aﬀect all
of those individuals.
We all share an interest in providing every
opportunity for our children and in shaping the
leaders of tomorrow. This government has already
shown leadership and initiative in its desire to
provide Canadian students an education that
includes high academic achievement. Through the
successful passing of Bill C-271, you will also have
provided important support for the balance of their
education by helping them to aﬀord a well-rounded
experience in the arts.
This, in turn, will contribute to the success of the
emerging creative-driven economy of the future.
Please support Bill C-271.

♪
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Branch Reports
CARIBOO
Our membership stands at 7, of which we never
have less than 5 attend our meetings. There will be
3 meetings this year.
Our branch holds 6 recitals per year some with
costumes and some with speciﬁc themes.
We donate to our local festival and give 2 awards
to students with the highest marks in their practical
exams.

CHILLIWACK
During the past year, we held 9 regular meetings
which included 2 luncheons. Our meetings
alternated between a local coﬀeehouse and the
home of one of our members. Our membership
has increased to 26, and meeting attendance ranges
from 6 to 14 members. We were able to make
contributions to the Canada Music Centre, and to
the Variety Club, during the past year.
Past year’s activities include our annual Junior
and Senior Branch recitals in May, as well as a
recital for adult participants. Participation and
attendance was good, and donations were collected
in 2004 for the Variety club. Additionally, some of
our teachers sent in donations from their studio to
Variety, to be added to the provincial eﬀort.
In November we featured a Canada Music Week
recital, with students playing music composed by
Canadian composers. Bursaries were presented at
that recital to six local students, who had attained
the top marks in examinations.
We held a Master Class for Ensembles and
Soloists, featuring Bernard Duerksen, which was a
positive experience for those involved. At two of
our regular meetings we have had two informative
lectures presented by our members, one on
Keyboard Harmony by Nita Pelletier and one on
Aboriginal Music by Josephine Johnson. Other
workshops over the past year include one with
Scott Harker, a piano technician, and a viewing
of a video on baroque dances. We will continue to
feature some time for professional development at

our meetings when possible.
The annual Lions Club Music Festival was held
early in March, and featured piano adjudicators
Maureen Hollins and Helen Hall. The Junior
and Senior piano rooms were shared between
the adjudicators. This festival continues to be
well attended, with good participation in various
disciplines in addition to piano. A number of
our teachers have key roles as organizers and
coordinators at the festival, and we value their
contribution there.
Our members show good participation in the
many duties and functions of the branch. Their
enthusiasm and inspiration contribute much
towards their students and our community
in providing positive musical education and
experience.

COQUITLAM / MAPLE RIDGE
Our activities for students this year included our
annual spring recital in May. Our Canada Music
Week Recital is also our Awards Recital. Trophies
are given for top marks in practical and theory
exams in the student’s conservatory of choice . In
the Canadian spirit some students present their
own compositions and receive certiﬁcates for their
Premier Performance. All students play Canadian
pieces. We commission a piece each year for
Canada Music Week. This year the composer was
Henry Waack’s student Vincent Lo. He wrote a
beautiful senior level piece entitled “Barcarolle”.
Our annual festival begins tomorrow with
adjudicators Anne Wilson Unger and Barrie
Barrington. We have 5 ½ days of classes with over
300 participants representing approximately 30
teachers.
Our teachers workshops included Baroque
dancing with Catherine Li and Caring for your
back – The Athletic Pianist by Karen Gerrits. Next
meeting will be followed by Latin Rhythms with
Linda Lee Thomas.
Another good year!
►
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Branch Reports
KELOWNA
Kelowna Branch currently has 14 members.
We meet monthly with special lunch meetings held
at Christmas and June.
We generally have two recitals, one in late
spring and one for Canada Music Week, where we
present our student awards for the highest marks in
Conservatory exams.
This year we postponed our “Monster Concert”
until next year and consequently did not have a
Canada Music Week event.
We had two professional development
‘mornings’, in which a video was rented from the
Provincial library.

MISSION
The Mission Branch meets bi-monthly
and currently has nine members. Our group
participated in the Mission “Celebration of
Community” event which gave us great exposure
thanks to the eﬀorts of three of our members.
A Christmas luncheon was enjoyed on Dec. 17th.
In February our annual Piano Festival was held.
Adjudicator Tara Wohlberg of Vancouver oﬀered
the performers encouragement and suggestions.
Ms. Wohlberg later joined our members for a
relaxing lunch.
We are planning a May presentation by
Composer, Joan Hansen, a June Student Recital
and year-end pool party for students.

MID - ISLAND
In May, our year end recital was held in St.
Philips-by-the-Sea church in Lantzville for current
& previous students of RMT. In additions to the
performances, Book Awards were presented to
those students who have completed minimum

8
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Gr. 8 RCM Piano & Gr 2 Rudiments. Students
taking part in Joan Gosselin Music Writing
Celebration were presented with a certiﬁcate &
given an opportunity to play their music. Stephen
Brown, the adjudicator, recommended that Victor
Fan be given the Gloria Venning Memorial for his
outstanding entry. Those students receiving Books
& Certiﬁcates had their pictures taken & submitted
to the newspaper.
In June, teachers met for lunch at Tigh-na-Mara
Resort, in Parksville, for our year end lunch.
The executive will meet in August.

NORTH ISLAND
The North Island Branch has 27 members and
four Student Auxiliary members.
Our branch holds monthly meetings which are
preceded with a short educational program. Some
of our programs this year have been: previews of
some new videos our branch library has purchased;
Sight Reading; Motivational Ideas; Duets; and
review of the book ‘Artistic Pedal Technique’by
Katherine Faricy.
Two of our members attended the Provincial
Convention in North Vancouver.(and had a
wonderful time).
Our teaching year began with preparations for
the Variety Club Practice-a-thon which we held in
October raising close to $2000.00 again this year.
Canada Music Week was celebrated with a
workshop given by Judy Specht. One of our local
students learned Judy’s composition “Boogie
Fugue”. Judy presented a wonderful workshop
bringing a large map of Canada with her. As she
talked about the pieces the students were playing
she put the composers names on the map in the
area that they live in. We thank Colin Miles and
the Canadian Music Center for sending Judy to
us through their Canadian composer workshop
program.

Branch Reports
Our CMW celebrations continued with our
annual ‘Toonie Concert’ at which we presented
cards & gifts to students who have completed the
RCM grade 9, 10 and ARCT requirements. Our
small branch had four students who completed the
ARCT requirements last spring.
The North Island RMT Branch, in conjunction
with the C.R. Friends of Music and the Comox
Piano Society present a number of masterclasses
and concerts throughout the year. The ﬁrst being
a concert in October by the Swiss pianist Werner
Bartschi. In November we were again pleased to
have Glen Montgomery of Lethbridge Alberta give
us a concert, private lessons and 2 masterclasses.
Pianist Sandra Joy Friesen and Flautist Larry
Krantz presented a lovely concert in late January
2005. And to ﬁnish oﬀ our year on April 15th &
16th Walter Prossnitz, Swiss pianist (formerly
of Victoria), gave us a wonderful concert and
workshop and 3 masterclasses.
Our branch sponsors the Piano Showcase
Concert at the conclusion of the piano sessions of
the N.I. Festival of the Performing Arts which is
held every February. This concert showcases the
students who received the highest 1st place marks in
piano during the festival.
In May our students will participate in our
second festival of the year: C.R. Music Week. This
festival is organized by the C.R. Friends of Music
and is a masterclass style festival. The adjudicators
this year are:
• Tara Wohlberg for the ‘Piano Carnival’:
Beginners - grade 2
• Ramona Luengen and Erin Lahay for the ‘Fiesta’
Grades 3 - Open
Our branch has developed a Timeline to keep
track of annual events, payments and reminders of
things that need to be added to the meeting agenda
in speciﬁc months. We are also in the process of
updating our branch brochure.
The North Island Branch continues to grow and
continues to be very active.

NORTH SHORE
The North Shore Branch was mainly concerned
with Convention 2004, but of course, branch
matters had to be attended to. This year, we
changed our meeting format. It was such a success
that we decided to do it again for the rest of
2005 and into 2006. We normally meet once a
month and have usually had invited speakers on
various topics. This time, we had our executive
meetings – usually at my home, but for general
meetings, we had a “Welcome to my Studio”
theme. Teachers opened their studios to talk, after
the general meeting, about their particular ﬁeld of
interest. We had our ﬁrst one on “Special Needs
Children”. The next was on “Performance,” then
“Keyboard Harmony”, followed by “Examination
Presentation.” That takes us into May, when we
have our Annual General Meeting, with Election
of Oﬃcers and a pot luck lunch. This year it will
be held in my home, since this is my ﬁnal year as
Branch President. I have done it for eight years, so
I’m sure that my resignation will come as a relief to
all – certainly me! I have enjoyed doing the job and
I hope that the branch has moved ahead well. ►

Compositions by

Maryanne N. Rumancik
Imaginative repertoire for recitals and festivals!

www.prairieskymusic.com

Box 334 Lorette, MB R0A 0Y0
E-Mail: prairiesky@mts.net
Ph: (204) 878-3901
FAX: (204) 878-2332
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Branch Reports
NORTH SHORE - cont.
I have had a great deal of help and support from
many people whom I now regard as my friends.
In December, we had our Christmas Lunch at
a local restaurant and in January, we moved our
Yamaha to Gloria Dei Church after it had resided
for many years elsewhere. Hopefully in the Fall,
there will be an RCME Workshop on the new
ARCT Teachers’ exam reorganization. For the ﬁrst
time, we had a three meeting a year rule. Members
are required to attend at least three meetings a year
in order to qualify for entering their students in the
North Shore Festival and for Branch Scholarships
and awards. It is not sitting too well with some
people, and we are aware that for members who
are fully employed in either work or education,
it cannot be done. We’ll see! So far, attendance
has trebled! The Festival was its usual resounding
success and very high marks were attained to make
our scholarships well earned. We look forward to
next term with enthusiasm.

PENTICTON
The Year 2005 started as a very ambitious one
for our small group of members. We did put on a
large-scale fund-raising event on the ﬁrst weekend
of February to raise money for VARIETY - The
Children’s Charity. It was called “PIANOS AND
MORE” and featured students and teachers
playing solos and ensemble music non-stop in
Cherry Lane Mall in Penticton on Friday evening
from 3 - 9 PM and all day Saturday from 9:30
AM - 5:30 PM. Twelve of our sixteen members
participated in this event with 143 students
performing 286 pieces. Our students used sponsor
sheets to collect donations and we also collected
donations in the mall during the presentation. Our
branch was able to raise an awesome $3442. We
really appreciated the support of Moir Pianos of
Kelowna for providing two grand pianos for our
use for this fundraiser.

10
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The theme of “kids helping kids” was admirable
and really worked. Side beneﬁts for our teachers,
parents and students was the novel way to entertain
more people especially the seniors that we saw
listen for hours. Our teaching expertise was more
visible in this venue. Parents were very supportive
of this fun way for their children to share their
musical talents.
Our branch has plans for a concert and master
class in early November. The South Okanagan
Concert Society has Bernadine Blaha (piano) and
Elizabeth Dolin (cello) scheduled for a concert on
Friday evening, November 4 at the Frank Venables
Auditorium in Oliver. Our branch has planned a
master class from 10 AM - 12 noon in Penticton at
St Andrew’s Presbyterian Church.
Our last meeting of the academic year was May 9.
We shared a potluck lunch together and discussed
our Professional Development topic of the day
- “having a plan for students not participating
in exams or festivals”. At our ﬁrst meeting on
September 12, we will be having a chartered
accountant as a guest speaker to bring us up to
date on ﬁnancial bookkeeping, keeping records and
income tax information for our teaching studio

PRINCE GEORGE
We are please to report that all 13 members
have renewed for the coming year. We decided
to reduce our meetings from 9 to 6 in order to
encourage a better turn out. May, Oct., Jan., and
Feb. would feature mini workshops, June would
be a business planning session at a member’s home
with refreshments, and Sept. would be held at a
local restaurant. All meetings to start at 9:00 AM
and ﬁnish no later than 11 AM. So far we have had
a great response to the ones with food! Interesting
workshops were presented on “Music for Therapy
and Healing” and “Dancing the Gavotte and
Minuet”. It was fun practising but none of the
participants will be switching from piano to dance
any time soon.
►

Jean Lyons Theory Books

e-mail: jeanlyons@shaw.ca
www.members.shaw.ca/jeanlyons

* Compound Times
* Cadences: Perfect, Plagal
* Transposition
* Syncopation
* Musical Terms

* Chromatic Scale
* Ornaments
* Musical Terms

* Supertonic 7th
* Pedal
* Modulation
* Chorale

* Forms: Binary, Ternary
Rondo, Sonata
* Dominant 9th
* Dominant 13th
* Fugue: Exposition

* Ternary Form
* Extension of a Phrase
* Piano Accompaniment
* Composition

Teachers Answers for:
* Grade 1 Theory
* Grade 2 Theory
* Harmony I
* Harmony II
* Harmony III

The lessons utilize a loose-leaf binder
format, with instructions at the top of
each page and the exercises
following immediately.
The lessons progress quickly but are
so designed that a teacher may
assign half a lesson to a student at
one time, achieving equal satisfaction.
The materials provide complete
preparation for examinations at all
levels.
These lessons can be used with equal
success in private or class instruction.

Branch Reports
PRINCE GEORGE - cont.
Angela Alba represented our Branch at the
September 04 piano competition. We were
very pleased with her performance and wish her
continued success. In Nov. we had a great day
of student master classes presented by Yvette
Rowledge. There continue to be 3 student recitals
on Sat. evenings throughout the year. Our teachers
supported the local music festival in March with
many student entries and a lot of volunteer labour.
We also donated a scholarship and advertised in the
program.

RICHMOND
Richmond Branch opened 2005 with an
exceptional First Class Honours Recital held in
January. All performers received Certiﬁcates of
Excellence and 15 students were presented with
Highest Mark Award Trophies. 3 students won
Community Service Awards, 2 advanced students
were awarded Winifred Proud Scholarships and 2
elementary students were presented with Junior
Scholarships.
In February, Ms. Sandra Friesen, an active soloist,
chamber musician and accompanist discussed
and performed “Soundscape Presentation”. Her
inspiring performance of Canadian music at the
senior level proved popular.
The March meeting featured Dr. Sara Buechner
presenting, “Chopin and Singing at the Piano”.
An international performer, lecturer and master
class clinician, Sara encouraged all students at
every level to sing their music. Her topic was well
received by the members.
With exams approaching, Mr. Murray Nichol
conducted two mock exams at the May meeting.
After a Grade 2 and a Grade 7 student participated,
feedback and discussion provided some helpful
tips for teachers. All three clinicians oﬀered

valuable teaching points to assist teachers with their
professional development.
In June, a year-end luncheon meeting was held
at the Gingeri Chinese Cuisine Restaurant where
excellent dim sum and a la carte food was served.
Gifts of appreciation and thank you notes were
presented to the executive and chairpersons in
recognition of their volunteer time spent in serving
the branch.
YOU ARE INVITED
Two upcoming meetings this fall include:
• Preparing for Festivals - October 5th 2005.
Clinician to be conﬁrmed.
• Bagatelles of Beethoven and Bartok - November
2nd 2005. The guest speaker for this meeting will be
Mr. Robert Rogers, retired UBC professor.
These meetings will be held at Broadmoor Baptist
Church, 10:15 - 11:15 am.
8140 Saunders Road, Richmond, BC
See the branch website: www.bcrmta.com/members
MASTERCLASS with Mr. Alvin Chow,
Paciﬁc Piano Competition Adjudicator.
The Richmond Branch is pleased to present a
Masterclass Sunday, February 26, 2006 from 1:005:00pm at Richmond Presbyterian Church,
7111 #2 Road, Richmond, BC.
Alvin Chow has appeared throughout North
America and Asia as orchestral soloist and recitalist.
He has performed extensively in duo-piano
recitals with his wife Angela Cheng, and his twin
brother, Alan. He is a graduate of the University of
Maryland where he was a student of Nelita True.
He graduated from Juilliard where he studied
with Sascha Gorodnitzki. At Indiana University
he was a student of Menahem Pressler. Mr. Chow
is currently on the artist faculty of the Oberlin
Conservatory of Music.
►
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Branch Reports
SOUTH FRASER
South Fraser Branch held 5 general branch
meetings this past year. Our meetings are held in
Newton Baptist Church. Our business meetings are
usually followed by a workshop. Coﬀee and desserts
are always served, providing a friendly inclusive
atmosphere.
Workshops held at these meetings the past year
included the following:
In April our member Maureen Hollins, on
developing rhythm entitled “What do you mean,
you want me to count? Outloud?!”
We held no workshop at our June meeting, but
instead enjoyed gathering for lunch at the nearby
Cactus Club.
In September, Colin Miles, the regional director
of the Canadian Music Center presented repertoire
for piano, strings and trumpet.
Our November meeting was followed by a
trade show and music swap meet. The Trade show
featured 3 of our members that have developed
teaching materials for sale :Kevin Thompson on
his Sight Reading Flashcards, Linda Sheppard on
History materials, and information on scores on the
internet, and Gayle Dunsmoor on her Keyboard
Accompaniment Course. Each of these teachers
gave a 10 minute presentation, and our members
then had opportunity to discuss these materials in
more detail at the sales table, as well as make their
purchases.
The Music Swap meet ran concurrently, and
many satisﬁed members left the meeting with “new
to their studio” materials, while other teachers were
happy to have cleaned up their studio libraries.
Our January meeting included recognition of
12 volunteers who were presented with a card and
ﬂowers. The outgoing Executive members were also
recognized, and our new Executive was elected.
Our new president is Ella Smith.
We welcomed six new members this past
year and our membership now stands at 121.
Our average attendance at meetings is about 45
members.
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Our Canada Music Week Recital was held on
November 20. This event was free to performers
and audience as the branch fully sponsored this
event. 15 teachers entered students, and 41
student and teacher performers participated in this
all Canadian composer event. Several pieces by
lower mainland composers were featured, including
pieces by our own members Kevin Thompson
and Elizabeth Gilchrist. BCRMTA Community
Service Awards were presented to 3 students at this
recital, and we began our fund raising for Variety
Club with this event by collecting over $200.00 in
donations.
In total, our branch raised $1200.00 for Variety
Club, with 13 teachers participating.
To encourage our members to pay their fees on
time, we have held a raﬄe for the past two years for
all members who renew their membership prior to
January 15. We have given two $50 gift certiﬁcates
generously donated by Tom Lee Music and Long
& McQuade for this event. The raﬄe has been very
eﬀective in getting our fees in on time, much to the
relief of our treasurer.
The 46th South Fraser Music Festival was held
from February 21 to March 4, with 1300 entries
and 6 adjudicators for piano, strings, brass, and
woodwinds. The festival ended with 15 hours
of awards recitals held Saturday and Sunday,
March 12 and 13. $5,370.00 in scholarships, and
numerous trophies were awarded to students by the
festival.
Our branch will hold a Senior Piano Masterclass
with Dr.Jamie Syer, on April 16, at Langley
Community School. 14 performers are scheduled
to play on this all day event.
Our branch is currently undergoing a review
process to establish speciﬁc branch policy and
procedures. The committee is made up of three
of our past presidents, who will be bringing their
recommendations to our branch at our meeting
next week, April 20. Our members will be
given the opportunity to discuss and debate the
recommendations and vote on the issues brought
forth.

Branch Reports
SHUSWAP
Since our last report the Shuswap branch of
BCRMTA has had a busy season.
Our annual RMTA year-end lunch meeting at a
local Japanese restaurant was great fun. Plans were
made for the coming year and enthusiasm was
revived. While all teachers held recitals in June,
several teachers did joint recitals and community
concerts.
As a fund raiser, the Shuswap Branch invigilated
the RCM exams through the year and put the
resources into general funds. This allowed us more
access to workshops and concerts through the year
and provided funding for scholarships and bursaries
that we awarded during the year.
During the summer while we had no meetings,
many of our teachers volunteered in a variety of
capacities at the Salmon Arm Roots and Blues
Festival. An eye opener for many of us with
classical backgrounds!
During Canada Music Week, we organized a
workshop with Joe Berarducci from Kelowna.
We had a fabulous afternoon, clapping, tapping
and stomping our feet while learning more about
Orﬀ technique and our own apparent lack of
coordination.
In February at a small recital we awarded our
branch scholarships to students with the highest
marks in the Conservatory Canada and Royal
Conservatory exams throughout the year.
Our major focus as a group once again this
year is the co-sponsorship of the ﬁfth Annual
Shuswap Music Festival which is starting next week.
In just 5 years we’ve grown to almost 800 solo
entries in piano, strings and vocal as well as school
bands and choirs. Our adjudicators this year will
include
• Sr Piano- Dr. Jamie Syer
Victoria
• Jr. Piano- Tracey Garvin
Grand Forks
• String- Lucia Schipperus
Langley
• Vocal- Elaine Case
Calgary
• Band/Choir- Paul Cummings Powell River
Once again we are looking forward with great
enthusiasm to its conclusion.

SUNSHINE COAST
This past winter, students from our Branch
participated in the CMW concert; the local Elvis
Club Telethon to raise money for needy families at
Christmas; and Variety, the Children’s Charity.
In March we elected a new Executive:
President – Roxelyn Ethridge, Vice President and
Corresponding Secretary – Carolynn Cordsen,
Recording Secretary – Patricia Greenﬁeld, and
Treasurer – Valerie Anderson.
Our Festival of the Performing Arts took place
during the ﬁrst two weeks of March with Sandra
Friesen adjudicating the Piano classes; Darlene
Lamb the Vocal classes; Calvin Dyck, strings;
Graham Walker, Electronic/acoustic music; and
Geoﬀrey Leader, Percussion, Woodwinds, Brass,
and Instrumental Groups. There was also a Festival
Highlights concert and a Piano Encore Concert.
We have given a $ 100.00 scholarship for the
highest marks in two or more disciplines in the
Festival, and this was won by Neal Andrews.
We also have given three $ 100.00 awards to
students achieving the highest marks in Practical
Examinations over the past year; the senior award
was won by Robin Morris, and the Junior award
was given to Westerly Henry and Laurenne Karmel,
who tied for the highest marks.
A few Examinations and Recitals are scheduled
and then summer will be here before we know it!
►

In Memorium
Marlyn Lowenberger

Coquitlam/Maple Ridge Branch
BCRMTA Member since 1978

Provincial Newsletter - Fall 2005

15

Branch Reports
TRAIL / CASTLEGAR
• Events:
Recitals for Canada Music Week, two Pre-Exam,
Youngest Artists’, and one entitled “Funtastic”
recital; mini-Festival with Sonoko Kambara,
entitled “A Celebration of Baroque Music” and
“Teaching Bach Beyond the Score” with some
Baroque dancing and an Honour’s Concert.
• Awards:
Awards’ Night at the Canada Music Week
recital with winners of annual composition contest
performing, and scholarships/Community Service
Awards presented.
• General:
A Practitice-a-thon helped to raise money for the
Variety Club of B.C. Telethon; and an adjustable
piano bench was purchased with the money from
the sale of the grand piano.

VICTORIA
The Victoria Branch is greatly anticipating
our 75th anniversary celebration on May 13th (see
page 42). We are having a high tea gala at the
McMorrans Beach House Restaurant and it will be
an exciting event.

Unchained Melody

Create Great Accompaniment for Melodies

www.accompanymelody.com

1.800.215.9244
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We also reﬂect on the highlights of the past year
and celebrate our many successes, which are due
to a cohesive group of dedicated teachers in our
Victoria chapter. We have 125 full members, 6
associate members and 10 BCRMTA friends.
We have had 6 General meetings and 6 Executive
meetings. Speakers at our general meetings
this past year have included Robert Holliston,
Sylvia Rickard and Kevin Bazzana. We also
enjoyed round robin discussions at our meetings
about teaching and studio management. Many
masterclasses were organized and included Linda
Deburgh and Arthur Rowe and voice clinician
Deborah Miller. All of these events were important
to the professional development of our members.
Many successful student concerts were held
throughout the year. Notable are the Costume
Capers concert held in October, which raised
money for the Variety Club, and the Canada
Music Week Concert on November 27th. This
concert featured the Murray Adaskin Composition
Competition, and was adjudicated by Nicholas
Fairbank. Nicholas was also our featured composer
of the evening and some of his special works were
performed.
The Robin Wood Memorial Plaque began
this year at the Gala Luncheon in June. As the
National Representative of the Greater Victoria
Performing Arts Festival, Marnie Hauschildt
was the ﬁrst winner of the plaque. Marnie also
received the Mary Adamson Young Artist Award,
and subsequently won ﬁrst place at the provincial
piano competition. Marnie will represent the
BCRMTA at the Young Artist Competition at the
2005 CFMTA convention in Calgary. Marnie was
a student of the late Dr. Robin Wood, and is now
studying at UBC with Jane Coop. Many other
awards and bursaries were distributed throughout
the year to deserving students. We continue
our involvement with the Victoria Performing
Arts Festival, promoting the development of our
students.
♪

The Perfect Concert Space
The Unitarian Church of Vancouver (Oak and 49th) is one of Vancouver’s most
beautiful heritage buildings and the ideal venue for your concert.
Give us a call at 604.261.7204 ext 0

BC Pianist tied for 1st place in the Piano Competition at CF Conference - cont.
▪ Continued from page 1
BC’s representative was Marnie Hauschildt and we Marek Jablonski Prize for Chopin. Robert Biswas of
were entranced by her stunning performance of a wide Ontario was also awarded the First Prize. The judges
variety of works. After a quick dinner it was back to the decided not to award a Second prize but gave a Third
beautiful Rosza Recital Hall to be further captivated by prize to TieDan Yao of Alberta and Fourth prize to
the Canadian soprano Tracy Dahl and pianist Shannon Barbara Bryson of Nova Scotia.
We were excited to hear that Lindsay Sutherland
Hiebert.
Boal was chosen as one of the ﬁnalists in the
Tuesday’s schedule contained another group of
Rosza Voice Competition. The First Prize in that
choices, including the semi-ﬁnals of the Rosza Voice
competition was awarded to Andrea Hill of Alberta, as
Competition, where the BC singers were Lindsay
again we were enchanted
Sutherland Boal and
by the high level of
Heidi Margarete
performance from these
Mundel. There were
gifted young people.
13 singers from across
The conference wound
Canada -- what an
up with a festive banquet
array of entertaining
featuring delicious
and talented
Alberta beef and a
performers!
fascinating slide show by
After a day of sitting
the photographer and
quietly, we were ready
mountain climber, David
to dance the night
Mossop. It was time for
away with the Prime
L to R: Darlene Brigidear, Heidi Mundel,
the oﬃcial “passing of the
Time Big Band.
Lindsay Boal and Susan Olsen
gavel” as Patricia Frelich
The remaining
Finals of the Rozsa Voice Competition
from Alberta began her
days were packed
Calgary “Peak Performance” CF Conference
term as CF President.
with multitudes of
interesting topics -- in fact there were over 25 seminars Amid lots of spirited laughter, Pat was “crowned”
by BC with a $ store tiara replete with ﬂashing
and master classes included in this conference. We
enjoyed such topics as “Jazz and the Classical Pianist”, lights! Our evening wound up with a performance
by the Calgary Fiddlers, a group of classically-trained
“Micromoves for Musicians’ Muscles”, “Creative
violinists who have delighted audiences all over the
Ways of Practicing” and the “Brain Gym Class” just
world. It was deﬁnitely toe-tapping time!
to mention a few. Allen Reiser gave a beautifully
The Committee for “Peak Performance” is to be
prepared workshop entitled “Impressionistic Bycongratulated for doing such a wonderful job of
Ways” where he performed all the discussed works
from memory. Now that was impressive! Peter Turner organizing this conference. Their many hours of
dedicated service resulted in a stimulating event with a
worked with several students in a master class on
wide variety to suit all tastes. We had a great time and
Beethoven sonatas and shared his sophisticated and
we sincerely thank Linda and her committee for their
reﬁned ideas on Beethoven’s style.
gracious and friendly hospitality. We hope they all
On Wednesday evening, we attended the Finals of
the CFMTA Piano Competition where we were again took time for a restful summer! ♪
treated to beautiful playing. The judge’s decision
A report by Susan Olsen
was unanimous and we were so proud to see Marnie
Hauschildt awarded a $5000. First Prize plus the
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Conservatory Canada
Discover The Difference!

Examinations _ a Positive Experience
Each student is unique, and we believe
examinations should be a positive, learning
experience! Conservatory Canada examiners,
besides being highly qualified professional
musicians, are also chosen for their “people
skills”. Students will be encourag ed to do
their best in a warm, friendly atmosphere!

The
National
Discover
TheConservatory
Difference!
with a Difference.
www.conservatorycanada.ca

1-800-461-5367

Conservatory Canada, in partnership with Teachers coast to coast
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CRAIGDARROCH CASTLE
HISTORY PROJECT
A project is being launched to record the rich history of the Craigdarroch Castle in Victoria.
Because it was the home of the Victoria Conservatory of Music from 1969 to 1979, the
project coordinator is look for alumni and faculty so that their reminiscences can be recorded.
If you are interested in participating or hearing more about this project please contact:
Alison Hogan
250-516-7495
Alison_Hogan@shaw.ca
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Canada Music Week Report - April 2005
Respectfully Submitted - Cynthia A. Taylor
Canada Music Week Event packages were mailed
out to 20 branches and we heard back from 12.
When email reminders were sent out to contact
persons some of the emails were incorrect.
The branches that did have CMW events
celebrated with many recitals, workshops,
composing competitions, awards presentations and
commissioned works.
Some interesting events were:
• East Kootenay Branch had a special performance
by 10 Music For Young Children students
participating in a ‘Flag Routine’ to the music of
‘O Canada’.
Their composing competition had submissions
from 14 composers ranging in age from 7 - 87!
• Nelson Branch presented a fun ‘Jeopardy Game’
based on the life, music and achievements of
various Canadian Composers.
• North Island Branch had a workshop with
clinician Judy Specht, organized by Colin Miles
at the Canadian Music Center. The workshop
was followed by a ‘Toonie’ concert at which
presentations were given to ‘four’ students who
completed the ARCT RCM exam.
• Sunshine Coast Branch had a very interesting
event. Their concert included 5 harps, a violinist, 7
pianists and special guests - the 16 member Coast
Fiddlers group.
• Victoria Branch had their annual composing
competition with adjudicator Nicholas Fairbank.
Their concert of Canadian music featured the
music of composer Nicholas Fairbank.
CWM Writing Competition: There are 20
entries this year. Arla Monteith reported that
category:
A1 has 4 entries (Late information: Six late
entries..Pam Smirl)

A2 has 1 entry
B1 has 8 entries
B2 has 1 entry
C has 6 entries
Number of entries 26.
Total entry fees are $257.00
Entries are down this year. (Possibly due to the
deadline for entries being in the middle of Spring
Break.) Our adjudicator is Helve Sastok for the
Writing Competition 2005.
It was felt by the CMW committee that we
should be more professional when working with
our adjudicator. In the fall Arne and I collaborated
through emails to put together a Canada Music
Week Writing Competition Instructions form
for adjudicators to read and to sign. This is the
ﬁrst time we’ve done this and the form was well
received by Helve who signed and returned it with
the comment “This is my style of adjudicating to
a tee. I look forward to adjudicating”. Having the
Adjudicator’s information sheet helped us to have
written conﬁrmation that we have an adjudicator
conﬁrmed for our competition and to it also helps
me to make early contact with the adjudicator. The
writing competition entries have now been sent to
Helve for her adjudication.
We have decided to proof read all of the
adjudications before sending them to the students
so Arla will be sending the adjudications to Tracey
Garvin to look over.
Arla Monteith does an excellent job as
coordinator of the Music Writing Competition
and keeps me in touch through emails. I’m very
grateful to Arla & Tracy for their help. It’s great to
have such an eﬃcient CMW committee who work
well together.
♪
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What’s new and wonderful at the Canadian Music Centre?
by Colin Miles - Regional Director
In a word - lots !
What were Governor- General
Adrienne Clarkson and Queen
Beatrice of the Netherlands doing
in Amsterdam in June? They
were oﬃciating at two ceremonies
to launch the new Oﬃce of
the Canadian Music Centre in
Amsterdam and to inaugurate that
city’s fabulous new $100 million
dollar “music house” Imagine a
state of the art facility for Dutch
contemporary music which has
one invited international guest
the Canadian Music Centre. The
Dutch people love Canada and the
cognoscenti appreciate the music of
Canadian composers.
The Canadian Music Centre’s
on-line educational tool Sound
Adventure has been awarded Best
Information and Educational Site
by Applied Arts magazine in its
2005 Design & Advertising Annual.
CMC’s SOUND ADVENTURE
(www.musiccentre.ca) oﬀers and
encourages young learners to explore
sound and music fundamentals and
to experience how our surroundings
inspire our cultural expression.
Through the use of the Canadian
landscape and excerpts from
composer Barry Truax’s Dominion,
learners interact with images and
sounds as well as giving learners
opportunities to compose music
through sounds, both natural and
man-made.
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CMC website visitors will
enjoy exploring SOUND
PROGRESSION, designed to help
life-long learners discover 20th and
21st century Canadian music in
the context of Canadian history
and culture and world history and
culture (through score excerpts,
recordings and descriptions)
The CMC continues to progress in
constructing its virtual music library
‘The Canada Council for the Arts
Digital Library’ at the Canadian
Music Centre. Five technicians in
Toronto and Montreal over the last
six years have scanned 1.2 million
pages of the 1.6 million pages in
the collection. When this project is
completed in a few years, the actual
scores as well as their bibliographic
descriptions will be on the website.
The BC Centre is busy with its
$35,000 library renewal project.
Teachers will be pleased to know the
BC Centre is ordering extra copies of
pedagogical repertoire that is in high
demand.
Stay tuned for information about
the 2005- 2006 “New Music in
New Places” Project. This initiative
presents new Canadian music in
non-traditional venues and is made
possible by the SOCAN Foundation
There are a number of recent
recordings of interest to students and
teachers (including a pair of 4-CD
compilations of Canadian piano

repertoire for students). 25 CD
sets have been issued by the CMC
and CBC in the Composer Portrait
Series. These sets focus on Canada¹s
senior composers. Additionally, each
includes a full-length documentary
which is listenable and informative.
Many teachers will be familiar
with the BC2000 Millennial
series of New Music for Yong
Musicians scores. The BC Centre
commissioned 55 works by 36 BC
composers speciﬁcally for beginning
or intermediate students. This
became a nation-wide project and
resulted in the creation of excellent
new teaching materials. There
are some funds for participating
composers to give workshops for
Branches of the BCRMTA. Imagine
how such a workshop could inspire
students associated with your
Branch.
Many teachers and students take
advantage of the services of the
CMC. For the beneﬁt of BCRMTA
teachers and their students who wish
to follow their lead, here is some
helpful information.
The CMC maintains a free
circulating library of some 17,000
music scores by more than 650 of
Canada¹s professional composers.
Anyone may borrow the music
scores free of charge. What is more,
the Centre pays return postage in
Canada. The loan period is two
months and loans may be renewed.
►

Convenient Website Services!
www.rcmexaminations.org

� Fast � S e c u r e � E a s y t o U s e �
� On-Line Registration
� Teacher Services
� Examination Results
Download the new On-line Application Guide for
step-by-step instructions for you and your students.

RCM Examinations
The trusted standard in music education and evaluation since 1886

5865 McLaughlin Road, Unit 4, Mississauga, ON L5R 1B8 Tel: (905) 501-9553
Fax (905) 501-0909
www.rcmexaminations.org
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What’s new and wonderful at the Canadian Music Centre? - cont.
Most unpublished music and a
selection of published music may
also be purchased. There is a wealth
of repertoire suitable to study,
perform, listen to and appreciate.
Fall in love with a Canadian
composer’s music!
Encourage your colleagues students
and their families to view the

Centres website at:
www.musiccentre.ca
I am able and willing to give free
workshops for BCRMTA Branches
and the Centre in Vancouver
warmly welcomes ﬁeld trips by
students and teachers. Just ask.
This independent, non-proﬁt, nongovernment agency is at your service.

Colin Miles, Regional Director
Canadian Music Centre
837 Davie Street
Vancouver, BC, V6Z 1B7
TEL: 604-734-4622
FAX: 604-734-4627
www.musiccentre.ca
♪

25 year membership Pins
The following members have received 25 year membership pins over the past three years.
Abbotsford
Nancy Chiarelli
Lynn Cowan
Chilliwack
Karin Fehlauer
Laurie Hirschman
Lynda Mundstock
Coq/M.Ridge
Sandra Lee
E Kootenay
Wendy Guimont
Mid Island
Beverly Blacklock
Patrick Carpenter
Mission
Florence Graham
North Island
Lynn Robinson
Cindy Taylor

North Shore
Sandra Duke
Linda Falls
Patricia Holme
Joyce Jackson
Shirley Mann
Masako Matsumoto
Lorraine Toljanich
Dianne Warren
Prince George
Louise Phillips
Provincial
Gail Muliner
Marilyn Wiwcharuk
Shuswap
Jane Hein
South Fraser
Sharie Atley
Lu Faron
Mary Fraser
Esther Neufeld
Yvette Rowledge
Kevin Thompson

Sunshine Coast
Carolynn Cordsen
Vancouver
Marnie Carter
Rachel Chang
Carol Chu
Lung Fu
Dessy Ho
Gladys Joyce
Kari Scollie
Ruth Snider
Mary Tickner
Penny Wood
Vernon

Judi Folk
Teresa Logan

Victoria
Jim Anderson
Anne Brayshaw
Patricia Cherneﬀ
Jenny Coy
Janet Fickinger
Carla Levinson
Clarisa Morrison
Linda Stobbe
Crystal Wiksyk
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The 11th Paciﬁc Piano Competition
The Paciﬁc Piano competition
Society is proud to present
renowned pianists ROBIN
McCABE, RONALD TURINI and
ALVIN CHOW as adjudicators of
the 11th Paciﬁc Piano Competition.
This event, aimed at promoting
musical excellence and increasing
performance opportunities for
talented pianists, will be held at the
Gateway Theatre from February 22
– 25, 2006.
This competition is open to
students who are at the diploma/
degree performance level or above.
Closing date for applications will be
November 30, 2005. Application
forms are now available on-line, or
through the Gateway Box Oﬃce
and Tom Lee Music.
ROBIN MC CABE:
Celebrated
American pianist
Robin McCabe
has enthralled
audiences on
four continents
with her virtuosic
performances, and
has established herself as one of
America’s most communicative and
persuasive artists. She earned her
bachelor of music degree summa
cum laude at the University of
Washington studying with Bela
Siki, and her master’s and doctorate
degrees at the Juilliard School
of Music, studying with Rudolf
Firkusny. She joined the Juilliard
Faculty in 1978, then returned to
UW in 1987 to accept a position
on the piano faculty. In 1994
McCabe was appointed Director of
the School of Music. She continues
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to teach as as Professor of Piano
and head of the school’s keyboard
division.
The winner of numerous prizes
and awards, including a Rockefeller
Foundation grant, McCabe was
the subject of a lengthy New
Yorker magazine proﬁle, “Pianist’s
Progress,” which was later expanded
into a book of the same title. The
New York Times noted, “What Ms.
McCabe has that raises her playing
to such a special level is a strong
lyric instinct and conﬁdence in
its ability to reach and touch the
listener.”
RONALD TURINI
Canadian
pianist
Ronald
Turini,
gold medal
winner at
the Queen
Elisabeth
of Belgium Concours (1960), also
received top prizes in the Busoni
Competition in Italy (1958) and
the International Competition in
Geneva, Switzerland (1958). He
was priveleged to be one of the few
students of the legendary pianist
Vladimir Horowitz. Mr. Turini’s
playing has been described as
“literally dazzling,(of ) exceptional
taste, ﬁnesse, and brilliance “(Le
Figaro, Paris). He has been soloist
with many major orchestras in
North America and Europe. He
has recorded for RCA Victor and
CBS/Sony.
Mr. Turini is currently a
Professor Emeritus at the
University of Western Ontario.

He has served on the juries of
the Montreal International Piano
Competition, the CBC National
Competition, the Jeunesses
Musicales Competition, the
Paciﬁc Piano Competition and
the 5th International Horowitz
Competition in Kiev, Russia.
ALVIN CHOW
Alvin Chow
has appeared
throughout
North America
and in Asia as
orchestral soloist
and recitalist.
In addition, he
has performed extensively in duopiano recitals with his wife, Angela
Cheng, and his twin brother, Alan.
He graduated from The University
of Maryland where he studied
with Nelita True, and from the
Juiliard School where he studied
with Sascha Gorodnitzki. He also
studied with Menahem Pressler at
Indiana University.
Mr. Chow has performed in
such major concert halls as the
Kennedy Center in Washinton,
D.C., Orchestra Hall in Chicago,
Weill and Steinway Halls in
New York and the Mozarteum in
Salzburg, Austria. He is currently
on the artist faculty of the Oberlin
Conservatory of Music.

For more information, please
contact project managers Dorothy
Lau (604-247-4972) or Trudy
Morse (604-241-8834) or email:
piano@gatewaytheatre.com ♪
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Review of Publications
Lillian Chan - Piano
Richmond Branch
RMT member since 2002

Laurie Hirschman - Vocal
Chilliwack Branch
RMT member since 1980

Leona Porth - Piano
Abbotsford Branch
RMT member since 1969

Jean Ritter - Piano
Associate of Abbotsford Branch

Katherine Hume & Nita Pelletier
Piano Extravaganza Duo
Visit us at: www.2pianos.ca

Dina Pollock - Piano
Abbotsford Branch
RMT member since 1999

Alfred Publishing Co., Inc.
Alfred’s Premier Piano Course
Dennis Alexander, Gayle Kowalchyk, E.L. Lancaster,
Victoria McArthur, Martha Mier
A new piano method for our changing world! This course
uses a non-position approach that gets away from using
speciﬁc ﬁngers on certain keys. The books are oblong shaped
for level 1A and have an attractive layout. The complete
set comes packaged in a plastic, zippered carrying case that
is economically priced when purchased as a whole. The
pockets in the portfolio will help keep everything organized
so that the student will remember to bring everything to the
lesson!
Lesson 1A: The inside front cover presents an overview
of the materials in the book. The notes covered are from
C below middle C to G above middle C.
The 1st 24 pages are presented in pre-reading format.
As notes on the staﬀ are presented, the ﬁngering is
clearly marked with ﬁngers other than the thumb often
being placed on middle C. In this way, students don’t
related speciﬁc notes to ﬁnger numbers. Landmark
notes are stressed to help the student recognize these
rather than relying on ﬁxed hand positions.
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A very clever concept in this method is that the notes in
the bass clef are introduced ﬁrst to prevent students from
becoming weaker bass-clef readers. Ten diﬀerent rhythm
patterns are introduced and very clearly indicated with
a colored background to draw attention to it. Many of
the pages include Sight Reading exercises. Rhythmic
musical duets accompany each piece. Short, eﬀective
technical exercises called Workouts are included where
needed. Music CD included.
Theory 1A: Designed to correlate with Lesson and
Performance Books. Written theory that relates to the
concepts introduced in the Lesson.
Fun Zone: written games and puzzles help make theory
fun.
Imagination Station: opportunity to compose and create.
Learning Link: Facts related to history, science, and
interesting subjects from daily life based on the music
and activities in the course.
Now Hear This: ear training exercises to be done in the
lesson.
Now Play This: sight reading.

Review of Publications
Performance 1A: Includes motivational music in a
variety of styles that reinforce concepts introduced in
the Lesson book. Duet accompaniments. Excellent for
recitals, special occasions, or simply to enjoy at home.
Included CD can serve as a performance model or
practicing companion. The 1st 10 pieces are in prereading format. Each piece has a highlighted section:
Premier Performer with suggestions to enhance the
students’ performance skills and musical understanding.
At-Home 1A: This book is designed for student,
parents, and teacher.
LESSON ASSIGNMENT PAGES: conveniently
organized to help the teacher make eﬀective assignments
and to help the students organize practice at home. The
bottom of these assignment pages has 2 excellent boxes:
communication from teacher to parent and parent to
teacher.
VERY EFFECTIVE ASSIGNMENT SECTION!!
THE STORY: A fully-illustrated story about the
imaginative musical journeys of 2 piano students. It
is designed for parents and children to read together at
home. Excellently done! (Continues in book 1B!)
PARENT PAGES: This section includes information
about piano study and answers questions that parents
frequently ask about piano lessons and music education.
It suggests speciﬁc ways that parents can help the student
practice. There is even a page that lays out the steps to
help prepare the child for performances. The parent
does not have to have a music education to be able to
help their child! This book itself really makes an excellent
selling feature for the course!!
Flash Cards 1A: 61 red music cards include symbols
and rhythm patterns. 15 white double-sided sight
reading cards.
Each card indicates the page in the Lesson Book that it
relates to.
LEVEL 1B: The shape of the books has changed.
Lesson 1B: The notes introduced now complete the
entire bass staﬀ as well as D above middle C for the
left hand. The treble staﬀ adds the notes A to D on
the
staﬀ above middle C. Begins with a review
of the concepts in Lesson 1A. Three rhythm patterns
introduced. Includes technique principles of playing

hands together, legato, and staccato. Sharps and ﬂats are
very well described and include exercises to guarantee a
complete understanding of the concepts. Melodic and
harmonic intervals of a 2nd, 3rd, 4th, and 5th are explored.
Note reading skills continue to be developed by reading
intervals from landmark notes. The included CD has
each piece performed twice: a performance tempo and a
slower practice tempo. (Same as the CD for Lesson 1A)
Theory 1B: Correlates with Lesson and Performance
Books 1B. The format is similar to the Theory 1A book.
Performance 1B: Compliments the Lesson 1B Book.
Duet accompaniments. Includes a CD with each piece
played twice, each at diﬀerent speeds, as in the Lesson
CD. The format is the same as Performance 1A.
At-Home 1B: Identical format to At-Home 1A. Now
the story in 1A is continued as the children follow the
adventures of P.J. and Sara and the Incredible Music
Imagination Machine. The story is divided into chapters
to make a perfect bedtime story!
Flash Cards 1B: 37 yellow music cards include symbols
and rhythm patterns. 25 white double-sided sight
reading cards.
Again these cards have the page number of the lesson
book they correlate with.
More information about this imaginative new course can
be discovered by visiting premierpianocourse.com.
Great news!!!! Level 2A will be ready in Winter 2005
and 2B for Summer 2006! I suggest you investigate this
method for yourself – you will not be disappointed!

JR

Joplin’s Music, Elementary Piano Solo
Judy East Wells
This elementary adaptation of The Easy Winners by
Scott Joplin has an optional teacher duet. The music
is divided between the hands with the lowest note F,
below middle C, in the L.H. and the highest note A,
above middle C, in the R.H. This piece would make
an excellent exercise in counting for the young pianist
because the greatest challenge with this little solo is the
syncopated rhythm.
JR

►
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Have a Ball! Elementary Piano Solo
W.T. Skye Garcia
This is a delightful little piece in Middle C position
which is divided between the hands except for 3
measures. There is an optional teacher duet provided.
The lyrics add fun for the youngster so that they can
accompany themselves while they sing. Have a Ball is a
super conﬁdence builder for the young beginner.
JR

Kool Dudes - Early Intermediate Piano Solo
Willie Myette
The detached L.H. provides the rhythmic foundation
while the R.H. eighth notes are to be played “swing”.
The shortest note value is eighth, so when the student
masters the syncopation, the piece will be very straight
forward to play. With no key signature and only
a few accidentals, Kool Dudes is well rated at early
intermediate level!
JR

Twilight Sky - Late Elementary Piano Solo
Ted Cooper
This dreamy little piece would be attractive to the young
pianist because of the pedal that marked throughout.
Much of the piece is divided between the hands and is
written in the key of G+ with the addition of a number
of accidentals to add some color. Twilight Sky would
appeal to many young students!
JR

Prelude and Toccata - Intermediate Piano Solo
Dennis Alexander
A 9 page booklet exploring the keyboard forms: prelude
and toccata. The Prelude is in compound time and
built upon eighth notes with frequent L.H. cross over.
There are helpful ﬁngerings particularly in the running
passages. The Toccata incorporates cut time, 3/4, 3/2,
and 5/4 and moves around the various meters very
eﬀectively. This would be lovely concert piece.

2 Character Solos Level 2 - Music for Little Mozarts
Christine H. Barden, Gayle Kowalchyk, E.I. Lancaster
Mozart Mouse: The duet part is taken from Eine
Kleine Nachtmusik. The rhythm for the student part is
introduced on the back so that it is mastered prior to
putting in the notes. All the notes are within the octave
of G below middle C to G above middle C. The back of
the sheet also includes a paragraph about W.A. Mozart as
well as one about the little toy mouse that complements
this series of books.
Beethoven Bear: Here the duet part is taken from
Beethoven’s Concerto for Violin and Orchestra. This sheet
has the rhythmic pattern introduced on the back cover
as well as paragraphs on Beethoven and the little toy
Beethoven Bear. This solo is written with a span of 6
notes: G below middle C to E above middle C. Both
solos are excellent supplemental pieces to compliment
the Music for Little Mozarts series. These would make
excellent concert or recital pieces!

JR

JR

Grand Canyon Sunrise - Intermediate Piano Solo
Ernest J. Kramer
This piece has a lovely ﬂowing melody that would
encourage an expressive performance. The pedaling
and ﬁngering is clearly marked and the work is not
rhythmically diﬃcult. There are a couple of brief
moments when the music is entirely in the treble clef.
The ending brings the sunrise to completion!

RECITAL SUITE SERIES
“This series was created for performing piano students.
Each suite is a short collection of fresh-sounding solos
carefully crafted to be played as a group in a recital.
Musical challenges, appropriate for the level, provide
interest and appeal. Aspiring pianists are challenged to
reach higher degrees of excellence while playing music
that is truly enjoyable for them and their audiences.”
Each piece has a descriptive explanation of the title and
►
the place it portrays.

JR
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THE

FJH

The FJH Music Company is
proud to introduce this series
that focuses on fabulous
repertoire, intended to
motivate your students. We
know that to motivate, the
teacher must challenge the
student with attainable goals.
This series makes that possible.
• Musically engaging
pieces by leading
FJH composers and
arrangers

PIANIST’S

C U R R I C U L U M™
BY

HELEN MARLAIS

IN RECITAL

Throughout the Year™
(with Performance Strategies)

• Addresses the
technical strengths
and weaknesses of
students
• Carefully leveled to
ensure attainable
goals—crucial in
motivating students
• Recital repertoire
for the entire year
• Original solos
and duets
• Arrangements of
famous classical
themes
• Pieces for Halloween,
Christmas, and
Fourth of July recitals
• A progressive discussion
by Dr. Helen Marlais
offers tips on
performance preparation.
Companion CD
included
The FJH Music Company Inc.
2525 Davie Road, Suite 360
Fort Lauderdale, Florida
33317-7424
PHONE: 800-262-8744
FAX: 954-382-3073
EMAIL: info@fjhmusic.com
WEBSITE: www.fjhmusic.com

VOLUME ONE

VOLUME TWO

Book 1— Early Elementary
FF1459 / $6.95

Book 1— Early Elementary
FF1552 / $6.95

Book 2— Elementary
FF1460 / $6.95

Book 2— Elementary
FF1553 / $6.95

Book 3— Late Elementary
FF1461 / $6.95

Book 3— Late Elementary
FF1554 / $6.95

Book 4— Early Intermediate
FF1462 / $6.95

Book 4— Early Intermediate
FF1555 / $6.95

Book 5— Intermediate
FF1463 / $7.95

Book 5— Intermediate
FF1556 / $7.95

Book 6— Late Intermediate
FF1464 / $7.95

Book 6— Late Intermediate
FF1557 / $7.95

In Recital with ... Melody Bober, Timothy Brown,
Kevin Costley, Martín Cuéllar, Christopher Goldston,
Elizabeth W. Greenleaf, David Karp, Mary Leaf,
Edwin McLean, Kevin Olson, Wynn-Anne Rossi,
Valerie Roth Roubos, and Judith R. Strickland.

Performance Strategies by Helen Marlais
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Hawaiian Getaway - Intermediate Piano
Randall Hartsell
Each of the four movements represents one of the
Hawaiian Islands and its natural attractions. The pieces
paint beautiful pictures that are designed to transport
the performer and audience on a musical vacation. Each
work: Majestic Mountain, Cascading Falls, Starlit Tides,
and Curtains of Fire is alive with word painting!
JR

The Great Northwest - Late Intermediate
Dennis Alexander
In this series, the four states: Washington, Oregon,
Montana, and Idaho are highlighted. The music
incorporates rich chords, lyrical melody, some lively,
syncopated rhythms, and changing meters. The tempos
vary with the concluding work, Appaloosa Spirit, being
the fastest. Very descriptive!
JR

Four Corners Suite - Intermediate
Victor Labenske
The ﬁrst piece, Peering Over Pikes Peak, contains motives
form Katherine Lee Bates’ “America the Beautiful”.
The second movement, Distant Echoes of Carlsbad
Caverns, was inspired by early Native Americans that left
drawings on the walls near the caves entrance. Two wellknown Mormon hymns are featured in Utah’s Zion.
The suite closes with syncopation and Spanish harmonies
in the piece Grand Canyon Fiesta.
JR

Take Note - Book 1, 2 & 3, by Robert D. Vandall
Book 1 (11 solos for elementary to late elementary)
UK Exam Grade 1
Book 2 (11 solos for early intermediate)
UK Exam Grade 2
Book 3 (8 solos for intermediate) UK Exam Grades 3-4

Concertino Publications
Rudiments and Harmony Publications
by B a r b a r a M a c k i n
ALL publications comply with current RCM requirements

Part I
Preliminary Rudiments

Part II
Grade I Rudiments

Rudiments: a Foundation in Music
The rudiments series with a difference

Presents fundamental concepts as the stepping stones to
more advanced theory. There really is a purpose behind
learning theory! Answer keys are available for teachers and
students learning as self-study.
To locate a retail store near you, visit our website at

www.concertinopublications.com
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Part I
Harmony III

Part II
Harmony IV

Part III
Harmony V

Harmony: a Practical Approach
The complete harmony series
Designed to simplify and demystify harmony with easy-to-understand
explanations and co-ordinated exercises. Answer keys are also available.
Phone: (540)639-4496
Fax: (780)454-2374
E-mail: info@concertinopublications.com

Review of Publications
These books are in a variety of styles, keys and tempi &
are ideal for supplementing the regular course books.
Lots of good recital choices. Several of the solos have
an optional teacher / parent duet that adds interest and
excitement to the lesson and practice time at home.
The comments and questions in Take Note section help
students ﬁnd theoretical concepts and musical patterns
in the piece. Special features are noted. Students are also
asked to discover similarities and diﬀerences in the music
that will lead to eﬀective study and practice.
LC

The FJH Music Company Inc.

IN RECITAL - Throughout the Year Volume Two
(with Performance Strategies) Books 1 - 6 with CD
Early Elementary thru Late Intermediate
I found this series of books quite interesting - the pieces
were delightful, covering a variety of styles. A lyrical
solo, showpiece solo, 2 equal part duets, a classical solo,
Halloween, Christmas solo and a Showpiece solo are
found in each book. The performance strategies are well
thought out and do apply to the students at that level
giving them many practice suggestions to prepare for
performances. The CD lets the student hear the pieces
at the suggested tempo. Both the students and parents
will beneﬁt from these books. Just the duets make this
set a good choice, with the addition of the recital pieces
I found it valuable.
DP

Boogie Boardin’ - Early Intermediate Piano
W.T. Skye Garcia
A great way to develop counting – boogie on! This
energetic piano solo is a wonderful tool for teaching
syncopation with its ties and accents and rests shaping
this boogie. This four page piece would be an excellent
addition to any concert or recital!
JR

Sea Voyage - Intermediate Piano Solo - Mary Leaf
This piece has a lovely ﬂowing line and is written in
compound time. The music transports the listener to
the sea or a seaport where you smell the salt water. The
phrasing and ties create a beautiful lilt of the waves. The
melody is a catchy tune that you can imagine a sailor or
ﬁsherman humming as he works. This is a great piece to
help with the rhythms of compound time and phrasing
technique.
JR

The Winds of Change - Intermediate Piano Solo
Mary Leaf
This attractive piece would help in the development of
pedaling skills. The melody is shaped beautifully over
the left hand that has single quarter notes alternating
with half note chords. The 2nd and 4th pages contrast
nicely with ﬂowing 8th note runs alternating between
the hands. This piece is written to encourage the use of
rubato and lends itself very nicely to it. Very appealing
piece!
JR

Warm Summer Rain - Late Intermediate Piano Solo
Mary Leaf
This piano solo is a delightful work that contains a 16th
note repetitive pattern that does help you imagine the
steady rhythm of a gently summer rain. This work
would help develop evenness in playing 16th notes. The
left hand crosses over frequently. The pedal is marked
clearly. The overall eﬀect is quite lovely.
JR

On a Summer’s Night - Late Intermediate Piano Solo
W.T. Skye Garcia
The title of this piece is very appropriate; one is
deﬁnitely able to imagine the many appeals of a
summer’s night! Written in 12/8 time, the melody
takes on a dreamy mood. The music ﬂows beautifully
as the eighth notes move between the hands. Ties are
interspersed throughout. This piece is to be played
very expressively and has many retards that add to the
reﬂective element. Lovely work!
JR

►
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SACRED PIANO LIBRARY
Morning Has Broken
arranged by Shelley Helzerman Houser
This is a wonderful book of 10 classic hymns in classical
settings for the early advanced pianist. The following is
a quote from the “foreword” of her book.
This collection attempts to combine some of the great themes
from classical music with well-loved hymns that have
become ”classics” in their own right – all for the glory of
God. When we look at the lives of the classical composers,
we see that many of them were believers; I’m hoping they
would not mind my adapting their ideas for this purpose.
The arrangements are seamlessly crafted and would be
perfect for the prelude or oﬀertory at any church service.
All of the arrangements are either 2 or 3 pages in length.
I would highly recommend this music for our own use
as well as for our students!
JR

Lord, Be Gloriﬁed - arranged by Marilyn Reimer
This collection of 9 hymn/classic combinations can be
used in a variety of church settings; for recitals, contests,
weddings, or personal worship and enjoyment. The
music is written for the early advanced pianist and
requires a good command of technical skills and the
ability to modulate with ease. The arrangements are
beautifully done including classics such as Pachelbel’s
Canon in D+ combined with Lord, Be Gloriﬁed and
a setting of Mozart’s Eine Kleine Nachtmusik which is
adapted into Hark! The Herald Angels Sing. This is a
deﬁnite “plus” in one’s library!
JR

Two-Minute Oﬀertories - arranged by Cindy Berry
Here is a collection of 15 concise hymn settings for
piano at the late intermediate level. The styles vary
and include a syncopated arrangement as well as
tender, reverent ones. These hymns aren’t exclusively
for “oﬀertories”; they are also appropriate for preludes,
postludes, or meditation moments. The idea for this
book came from church pianists that wanted good
concise hymn arrangements of moderate diﬃcultly.
These hymns are in a variety of keys and the melody
occasionally moves to diﬀerent voices throughout the
arrangement. The music is written in such a manner
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that the hands are very comfortable over the keys.
Excellently done!
JR

Rocky Mountain Praise - arranged by Frank Milholland
These 9 hymns for the early advanced pianist are
arranged to praise God and draw attention to His
Majesty! Mr. Milholland employs various rhythms,
shifting meter, a vast array of dynamics, and many
technical tools to achieve these works of splendor.
These hymns could be used for personal pleasure, church
services, or concerts. The subtitle is Hymns of Ascent for
Solo Piano! This collection is deﬁnitely that!
JR

The Frederick Harris Music Company
Piano Pedagogy Certiﬁcate Program - 2005 Edition
This addendum to the Piano Syllabus 2001 edition
explaines the examination requirements and prerequisites for all three stages of the new program. I found
it easy to understand and it did answer all questions that
I had. The current Teacher’s ARCT format will remain
valid for examination purposes until August 31, 2009.
DP

Linda Niamath Library
Elementary - Early Intermediate Piano Solos
“Here We Go” is a collection of ten imaginative pieces,
each one representing the excitement or relaxation of
a diﬀerent mode of travel. Examples of titles are “All
Aboard”, “Carousel”, “Hot Air Balloons”, and “Taxi!
Taxi!” The album is typical of Linda Niamath’s muchloved style, consisting of pieces that are delightful to
hear, and fun yet challenging to play. As outlined in
the notes at the back of the album, each piece serves
a variety of pedalogical purposes and should provide
motivation for an artistic and colourful performance.
The album is visually attractive with charming black
and white illustrations, most of them evoking nostalgic
images of the ﬁfties era. For this reason, a number of the
pieces may appeal more to the imagination of a younger
child. I will most deﬁnately enjoy having my students
enjoy this latest of Linda Niamath’s publications.
LP

Review of Publications
Schaum Publications, Inc.
Masters of Technic - Primer Level
Short, melodic etudes in diﬀerent technic styles and with
a variety of hand positions. Etudes are adapted from
twelve famous technic composers. Uses both major and
minor keys, large notes - easy to read for beginners and
with well marked ﬁngering.
DP

Fingerpower - Level Two
Part of a series of seven books - Primer through Level 6
each becoming progressively more diﬃcult as a student
progresses. Level 2 deals with many technical issues 6/8 rhythm - alternating hands - trill study - syncopation
on diﬀerent counts - wrist staccato - wrist rotation hand expansion - thumb crossing. Useful exercises that
are short and easily memorized so the student can focus
on the technic.
DP

Leapfrog - Primer Level Piano Solo by Robert Donahue
Right and left hand alternate using short phrases with
staccato release. Easy 5 ﬁnger position using large print.
Lots of energy, lots of bounce.

version with lots of colourful illustrations. A MIDI disk
/CD is also included. The CD/MIDI accompaniments
are wonderful with two diﬀerent tempi for each piece,
practise and performance.
LC

Rover Roll Over - Piano Solo by Claudette Hudelson
A good piece for students that are working on the
concept of changing positions. A 3 note sequence
is repeated moving upwards, ﬁrst in LH and in the
contrasting section in RH. Accompanment is playing
solid chords. Fingering is well marked and good use of
dynamic markings.
DP

Sassy - Piano Solo by Fosemary Haughey
A good piece for a student in Grade 2 RCM - uses a
swing rhythm which could be a challenge for students
that have not be introduced to that concept, but possibly
a good opportunity to introduce the idea. Melody
is introduced in both hands even in the contrasting
section. Lots of dynamic markings.
DP

DP

The Wisteria Arbor - Piano Solo (Early Intermediate)
by Lois Rehder Holmes
A romantic little piece, a lyrical melody with gentle
harmonies, open broken chords in the LH make up the
accompaniment. Good use of the pedal and dynamics.
DP

The Willis Music Company
John Thompson’s Easiest Piano Course - Part Three
Most teachers are familiar with this course. It’s been
around for quite some time. This book is a sequel to Part
One & Two. This new edition is based on the original

DUET PIANO
Alfred Publishing Co., Inc.
Celebrated Piano Duets by Robert D. Vandall,
Books 1-3
The bright, attractive covers of this 3 volume set
welcome the student to a wonderful world of beautiful
and accessible duets. Ragtime, waltzes, folk songs,
variations, ballads and dances in a wide variety of tempos
are included. The Yankee Doodle Variations and Central
Park ride obviously suggest an American theme but there
is plenty here to delight all students and to introduce the
joy of piano duets. Primo and Secondo parts are equal
in diﬃculty and melodies are shared between the
►
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two parts. Excellent for use as sightreading material
with older students, the range of diﬃculty would be
approximately RCM grade 3 to 6. In keys of up to only
2 sharps or 1 ﬂat, the rhythms are uncomplicated and
the music is well laid out and easy to read. Students
testing this material found them “pretty”, tuneful and
easy to learn, particularly “The Water is Wide”.
KH & NP

Carnival for Two by Catherine Rollin
(Alfred Duet Series) 2004
A 10 page work (5 pages for each partner) labelled
“Intermediate” this fast, lively piece would be suitable
for Grades 6-7 students. Technical challenges include:
rapid scale passages, syncopations and 16th note broken
chords. Secondo part alternates between reading in
either two bass clefs or treble and bass, while Primo reads
in two treble clefs with many 8va indications for the
right hand. Written in a pseudo-Sousa style, this piece
would appeal to students who also play in high school
bands.

by Rimsky-Korsakov, “The Stars and Stripes Forever”
and “The Washington Post March” by J.P. Sousa and
“Sicilienne” by G. Faure.
KH & NP

A Carmen Celebration by Georges Bizet
(arranged by Kevin Olson)
Arranger Kevin Olson eﬀectively weaves several themes
from Bizet’s opera Carmen together to create a dramatic
and challenging duet. This work may be performed on
1 piano, 4 hands or 2 pianos, 4 hands (optional second
piano part included). Rated Late Intermediate/Early
Advanced, A Carmen Celebration would be appropriate
for students Grade 8 and higher. A l4-page piece with
frequent key and tempo changes, it features trills, halfnote triplets and grace notes. The notation shows
rhythmic cues in the opposite part – a great idea which
helps to coordinate entries after extended solo passages.
A very eﬀective recital or festival piece.
KH & NP

KH & NP

The Frederick Harris Music Co. Ltd.
FJH Music Company Inc.
Spotlight on Duets by Various Composers - Books 1-3
Volumes 1 and 2 are collections representing eight
American composers including Melanie Bober, whose
publications were reviewed in the Spring 2005
Newsletter. Written for equal partners, the music is
easy to read and uses contemporary idioms such as tone
clusters and hand clapping. Student “testers” enjoyed
the energetic and rhythmic nature of these duets.
Particularly appealing to boys would be “The Legend
of Pirate Pete”, “Transylvania Trainride” and “Monster
Play”. Volume 1, rated Elementary/Late Elementary,
would correspond to RCM grades 1-2, while Volume
2 is rated “Intermediate/Late Intermediate” and would
be roughly RCM grades 3-5. Volume 3 is a collection
of classical pieces arranged by M. Bober, T. Brown,
and K. Olson. Selections include: “Canon in D” by
Johann Pachelbel, the “Young Prince and the Princess”
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Newfoundland Suite - Nancy Telfer Library
Late Elementary Piano Duets
Nancy Telfer’s “ Newfoundland Suite” is a collection of
six duets at a late elementary level. It was inspired by the
composer’s ﬁrst visit to Newfoundland, since she found
herself so impressed with the people and the variety of
sites that await the tourist. She encourages students to
“imagine the majesty of the whale, the stunning beauty
of an iceberg, the comic ﬂight of the puﬃns.” Other
pieces give us a picture of the streets of St. John’s, a
schooner, and a “shore party.”
Most of the pieces call for pedalling, there are some
surprising changes of time signature, and the added
accidentals provide very colourful harmonies.
There is great opportunity for students as a team to
explore a wide variety of emotions.
This album not only provides delightful duets, but also
serves to educate us about Canada’s youngest province!
LP

►

PIANO FOR SALE
57 ½ inch wide

SAMICK furniture model
excellent condition
Wonderful Tone.
Comes with bench

$ 3995.00
call: Carol Homer
39 - 2216 Folkestone Way
West Vancouver, BC.
604-925-2384
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VOICE
The Frederick Harris Music Co. Ltd.
The Voice Series, Third Edition
Syllabus 2005 - Repertoire, Vocalises and Recitatives
As a singing teacher for 25 years, I am disappointed
that yet again RCM has seen ﬁt to publish a 3rd edition
of the Vocal Repertoire which is only available in full
format. I ﬁrmly believe that a supplement Repertoire
Book (in this case, Grades 1 to 6) should be made
available for teachers and families who have younger
children who are following in the steps of an older
child. Personally, this is my 4th purchase of books with
so much overlap of repertoire that it is, for one thing, a
waste of paper but also money. If RCM and Frederick
Harris Music insist on only publishing full format, make
the repeat songs in diﬀerent keys so that we do not have
to transpose them into a more suitable range. They did
do this on at least one piece in the Grade 3 Book.
I would like to have seen the index of each Grade clearly
divided into A, B, and C Sections (it is but not marked
accordingly) and within those sections, they should
follow the order as outlined in the 2005 Syllabus or
better yet be in alphabetical order according to title.
Also an indication of Canadian Composer would be
helpful in order to encourage students to study the
music of their fellow Canadians.
As well, It would have been more advisable to divide
both of the new Grade 7 and 8 Books into a Low
Voice and High Voice and this would help alleviate
the diﬃculty in keeping these two new books open as
I suspect that they will fall apart rather quickly. This
would allow for more variety and suitability for all
voices. As these Grades are presented, the student/
teacher will still require other supplemental books to
fulﬁll the exam requirements. Although, I must admit
that I always look for options outside the existing books
anyway.
All this aside, the new additions in the Grades 1 to 6
books have added, on most accounts, some wonderful
new and old options and the 2005 Syllabus has some
lovely new options available that salute the 20th Century
composers, i.e. Violet Archer, Stephen Chatman,
Cliﬀord Crawley to name a few, and two songs that
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delight me personally is the addition of Vincenzo
Bellini’s Dolente imagine de ﬁlle mia in Grade 7 and
Patrick Cardy’s Lullaby in Grade 8. Other additions
show a wide variety of Ethnic and Western cultures
which allows us to be more involved with world music
and our vastly varied citizenship. Adding the Musical
Theatre and Operetta Section into Grade 9 and up was
a wise move and will encourage students to do the more
advanced levels. Some new additions in the Vocalises
have added more choice for the vocal ranges. For music
coming from outside the RCM Books, having several of
the selections from various levels coming from one song
book also helps considerably in supplying the need for
variety and challenge within each given level.
The only concern this professional has is the use of
dissonant accompaniments up to Grade 3, as this limits
the choices available to some pupils who can not aﬀord
supplemental music. I want the ear well trained before
allowing a student to learn the more dissonant music. It
is ﬁne for dissonant music to be on the Repertoire List
but I question it being in the main teaching Book for
the earlier Grades.
Outside of this, I would like to see RCM give teachers
and students a clearer Guideline of Sing/Clap Backs and
Sight Reading expectations for singers in all the Grades.
Sing/Clap Backs tend to be way more diﬃcult than for
the instruments of the same Grade level and I ﬁnd all
the conventional materials available to be sorrowfully
lacking. To only use the CD’s, is not a good way to
prepare a student. Perhaps RCM will meet these needs
in the very near future, so that we can all better prepare
our students for these examinations.
These feeling on are reﬂections of conversations with
four of ﬁve singing teachers where I live and teach. So I
am not alone is this thinking.
LH
♪
Thank you to all the teachers that volunteered with the
book reviews. If anyone is interested in reviewing new
books, sheet music, and complete courses, please send
me an e-mail.
Dina Pollock
dina_pollock@telus.net

RCM Examinations

News

Syllabi News!
�� Popular Selection List, 2005 Edition
Beginning in September 2005 only the pieces listed in the Popular Selection List, 2005 Edition can be used as study substitutes
for examinations. “Pedagogical Issues” for the selections that have been carried over from the Popular Selection List, 2002
Edition can be printed from our website at www.rcmexaminations.org then click on “Popular Selection List” from the homepage.

�� Voice Syllabus, 2005 Edition
For the academic year September 2005 to August 2006 teachers can prepare their students for examinations using either the
Voice Syllabus, 1998 edition or the Voice Syllabus, 2005 Edition. Beginning in September 2006 only the Voice Syllabus, 2005
Edition will be accepted for examinations.

�� Piano Pedagogy Certificate Program
Candidates working towards the current ARCT Teacher’s Diploma as outlined in the Piano Syllabus, 2001 edition must complete
all examination requirements by August 31, 2009. As of September 1, 2009 candidates must follow the requirements in the new
Piano Pedagogy Certificate Program.
Information about the new Piano Pedagogy Certificate Program is available from our website www.rcmexaminations.org. An
addendum to the Piano Syllabus, 2001 edition outlining the examination requirements, is available from local print music
retailers. The first Piano Pedagogy examination will be offered during the upcoming Winter Session.

�� Guitar Syllabus, 2004 Edition
As of September 1, 2005 only the Guitar Syllabus, 2004 Edition can be used for examination preparation.

Silver Medals Ceremony in British Columbia

RCM Examinations is once again pleased to host a Silver Medals Ceremony in the province of British Columbia. The ceremony
will be held on Saturday, November 19, 2005, 7:00 p.m., at the Langley Community Music School, Rose Gellert Hall, 4899 – 207
Street, Langley. Medal winners and their teachers will be notified by mail in October.

Pedagogy
Workshop Dates
Vancouver
Date: Sept 28, 9:30-12:30
Contact: Cecilia Ng
604-688-8929
cecilian@tomleemusic.ca
Clinician: Peteris Zarins
Location: Tom Lee Music,
929 Granville Street, Recital Hall

Abbotsford
Date: Sept 30, 9:30-12:30
Contact: Joyce Janzen
604-859-1502
jnzn@telus.net
Clinician: Peteris Zarins
Location: West Abbotsford Mennonite
Church, 31216 King Road
and Townline Road

Victoria
Date: Sept 29, 9:30-12:30
Contact: Lynda Simms McCliggott
250-479-1633
mclynda33@hotmail.com
Clinician: Peteris Zarins
Location: Dave’s Keyboards,
2020 Blanchard Street

North Vancouver
Date: Oct 1, 2:00-5:00
Contact: Katherine Hume
604-980-3951
katherine.hume@3web.net
Clinician: Peteris Zarins
Location: Mount Seymour United
Church, 1200 Parkgate

Voice
Workshop Dates
Victoria
Date: October 6, 9:30-12:30
Contact: Anne Bennett
250-477-2893
anne.bennett@shaw.ca
Clinician: Winston Noren
Location: TBA
Vancouver
Date: October 5, 9:30-12:30
Contact: Cecilia Ng
604-688-8716
cecilian@tomleemusic.ca
Clinician: Winston Noren
Location: Tom Lee Music,
929 Granville Street, Recital Hall

The Vancouver Chopin Society 2005 - 2006 Concert Season
4 recitals by world class artists
Concert 1 - Ikuyo Nakamichi
Saturday, November 5, 2005 - 8 PM
The Vancouver Academy of Music
Ms. Nakamichi began studying music at the age of four under Mitsuko Kinpara. After
studying in the U.S. and Japan she studied under Prof. Klaus Schilde in Munich. She won
top prizes in the 1986 Geneva International Competition and the 1987 Berlin
Mendelssohn Competition. She made her New York debut in 1999 at the Weil Recital Hall
of Carnegie Hall. Her performance was praised for its substance and subtlety of
interpretation. In 1994 she began a five year Bach-Beethoven-Brahms series performing
major keyboard works by these composers. Her performances of the Beethoven Sonatas
were praised as "wonderful performances, true to Beethoven".

Concert 2 - Ingrid Fliter
Saturday, November 26, 2005 - 8 PM
The Vancouver Academy of Music
Born in Argentina, Ingrid Fliter gained international recognition when she obtained
second prize in the Warsaw International Chopin competition in 2000. Her intensive
concert activity has taken her to perform in many prestigious concert halls: Amsterdam,
Tokyo, Kennedy Centre, Lincoln Centre including cities as Budapest, St Petersburg,
Buenos Aires, Frankfurt, Salzburg. In addition she has worked with prestigious
conductors and orchestras in Russia, Hungary, Berlin, Netherlands. The protégé of
Martha Argerich reminds us of her famous colleague.

Concert 3 - Kevin Kenner
Sunday, February 26, 2006 - 8 PM
The Vancouver Academy of Music
After winning many prestigious awards Kevin Kenner won the top prize at the Warsaw
International Chopin Piano Competition in 1990. He has since performed with world-class
orchestras in England, Japan and Poland as well as with renowned conductors. He has
been praised for his interpretation of Chopin works on a scale with Rubenstein and
Benedetti-Michelangeli, "an artist whose intellect, imagination and pianism speak
powerfully and eloquently". Mr. Kenner is professor at the Royal College of Music in
London.

Concert 4 - Juana Zayas
Sunday, March 26, 2006 - 8 PM
The Vancouver Playhouse
At age seven, Juana Zayas gave her first recital in her native Havana. She left Cuba to
study in Paris with Joseph Benvenuti. She has been acclaimed as one of the greatest
living Chopin interpreters. Her recording of the Chopin Etudes was described by the New
York Times' critic, Harold Schonberg as "an imposing feat" and her interpretation of the
Preludes as "very personal but a never overdone kind of romanticism that looks back to
the great pianists of a previous age". She has performed with various orchestras in
America and Europe and broadcast by National Public Radio in New York.
SUBSCRIPTIONS

Adults

Seniors

Students

Season subscription

$100

$80

$60

INDIVIDUAL TICKETS

Adults

Seniors

Students

Concert I, II and III
Concert IV*

$25
$30

$20
$25

$15
$20

Programme:
Beethoven - Sonata Op. 27, No. 2
Sonata Op. 57
Intermission
Toru Takemitsu - Rain Tree Sketch II
Chopin - Nocturne in C sharp minor
Op.Posth
Ballade No. 1 Op. 23
Ballade No. 4 Op. 52
Liszt - Liebestraeume
Liszt - Erster Mephisto-Walzer No.1
Programme:
F. Chopin - Nocturne Op. 27 No. 2
Barcarolle Op. 60
Mazurkas Op. 63 No. 2 and 3
Fantasie - Impromptu Op. 66
Waltzes Op. 64 No. 3,
Op. 70 No. 1
Op. 42
Polonaise Op. 44
Schubert - Four Impromptus Op. 90
Beethoven - Sonata Op. 31 No. 3
Programme:
Schumann - Arabesque, Op.18
Schumann - Fantasie, Op.17
Intermission
Chopin - Four Ballades Nos. 1, 2, 3, 4

Programme:
Chopin including Etudes
Schubert
Schumann

*Ticketmaster charges apply
· All subscriptions include membership and Ticketmaster charges.
· Reserved seating for all concerts.
· Subscribers guaranteed the best seats.
· Group discount of 10% available for purchases of 10 or more tickets.
· Students must show valid ID at entry.
TICKETS
Single tickets on sale October 1, 2005.
Tickets for Concert 4 may be purchased through all Ticketmaster outlets, charge-by-phone 604.280.3311
and on-line at www.ticketmaster.ca.
Tickets for Concerts 1, 2 and 3 may be purchased by phone 604.321.4804.

2007 Collaborative Conference: A Once-in-a-Lifetime Opportunity
1 June 2007—Mississauga, Ontario
In March 2007, Toronto will host a unique event
of unprecedented magnitude and scope for music
educators of all disciplines. For the ﬁrst time ever, the
Canadian Federation of Music Teachers’ Associations
(CFMTA), the Music Teachers National Association
(MTNA), and The Royal Conservatory of Music will
unite for a groundbreaking international conference.
With a commitment to collaboration, professional
development, and recognizing musical excellence, this
conference will inspire, educate, and motivate music
teachers from all across North America. Through
informative sessions, outstanding performances, and an
enormous trade show, delegates will gain not only an
awareness of new developments in music pedagogy, but
a renewed appreciation for the value of music making
and music education to society as a whole.
The theme of this conference is “Exploring Pedagogical
Diversity” in recognition of the valuable learning that
can come from collaboration. For Canadian music
teachers, this means an opportunity to showcase the
tremendous wealth of musical talent that this country
has to oﬀer. The conference provides a forum to
exchange information and ideas with music educators
from diverse backgrounds and levels of experience.
One of the highlights of this conference will be the
opening night concerto concert featuring The Royal
Conservatory of Music Orchestra in performance with

two specially selected Canadian and American amateur
pianists. The performer chosen to represent Canada
will be the winner of the Open Piano Class at the
2006 National Festival Competition in Thunder Bay,
Ontario. Teachers are encouraged to begin planning
now for the 2006 festival season and to prepare
their senior-level students for this once-in-a lifetime
opportunity.
For more information about festival participation,
please contact:
Jim Harmsworth
President, Federation of Canadian Music Festivals
905-459-0459
jharmsworth@rogers.com
For more information about the CFMTA, please
contact:
Victoria Warwick
President, Canadian Federation of Music Teachers’
Associations
1-800-461-5367
victoria@conservatorycanada.ca
For more information about the MTNA, please
contact:
Music Teachers National Association (MTNA)
1-888-512-5278
mtnanet@mtna.org
www.mtna.org
♪

Today I will…
��
��
��
��
��

Do what I love.
Find the flexibility I need for my family.
Feel part of a warm, professional and international community.
Earn a living in dollars & hugs.
Contact Kindermusik.

Kindermusik, a music & movement program for infants to seven year olds,
was developed more than 25 years ago, and continues to be the market
leader for its innovative, evolving and expertly designed curricula. You get
at-home training, expert mentoring and all the tools you need to succeed
in your own home- or community based studio. Call us today at
1-800-721-0078 or visit www.kindermusikcanada.com.
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B.C.R.M.T.A. VICTORIA BRANCH CELEBRATES 75 YEARS
by Wendy Maggiora - Branch Archivist / Music Program Chair

O

n May 13, 2005 Branch members, associates,
and guests gathered at McMorran’s Beach
House Restaurant to share in a musical
reﬂection of the last 75 years. Branch President Lynda
Simms McCliggott welcomed a full house of 126 to the
afternoon’s festivities.
Twenty-ﬁve yr. pins were presented to seven members,
Jim Anderson, Patricia Cherneﬀ, Jenny Coy, Janet
Fickinger and Clarissa Morrison (in absentia), Carla
Levinson and Crystal Wiksyk.
Certiﬁcates of recognition were presented to the
members of the longest standing: Winifred Scott Wood,
Paloma De La Guerra, and Associates Rosalie Frampton
and Frona Colquhoun.

FIRST MOVEMENT:
The “CELEBRATION CHOIR” (formed for the event
involving 16 members and conducted by Elizabeth
Shannon Brown, accompanied by Tatiana Harrison)
‘The Mirror’ by Charles Palmer d. 1997
‘How Sweet the Moonlight Sleeps’ by George Jennings
Burnett (charter member d. 1941)
‘Song of Remembrance’ by Eric Edwards d. 1972

SECOND MOVEMENT:
Performances of music by Joan Hansen, Nicholas
Fairbank, Jean Ethridge, Lorna Paterson, Stephen
Brown, Dr. Murray Adaskin (hon. life member d. 2002)
and Stanley Shale (charter member d. 1968)

L to R: Winifred Scott Wood, Frona Colquhoun,
Rosalie Frampton and Paloma de la Guerra

L to R: Stephen Brown, Jean Ethridge,
Joan Hansen, and Nicholas Fairbank

Certiﬁcates acknowledging dedicated service to the
Branch were presented to Dave Paulson, Jim Anderson,
Patricia Williamson and Wendy Maggiora.

Performers were: Susan de Burgh (piano), Deborah
Millar (voice), Ruth and Garth Williams (piano/violin),
Lynda Simms McCliggott and Linda Gould (piano duo),
Evelyne Deschenes-Godbold (ﬂute), Judith Pazder (alto
ﬂute) and Ann Schau (piano), Dr. Michael Redshaw
(piano), Lisa Gartrell Yeo (clarinet) and Winifred Scott
Wood (piano).
►

High Tea Lunch was enjoyed followed by a musical
program in which thirty members brought to life
the music of the past and present branch composers.
Master of Ceremonies Armande Morton introduced the
program:
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B.C.R.M.T.A. VICTORIA BRANCH CELEBRATES 75 YEARS

INTERLUDE:
Four lucky persons were pleased to win the spectacular gift
baskets, organized by committee member Jeanelle Ward.

THIRD MOVEMENT: ‘FINALE’
Selections from the light opera ‘BRIDE SHIP’ composed
by past Branch President Winifred Lugrin Fahey (d. 1966)
The CELEBRATION CHOIR was joined by soloists:
Yanik Giroux, Colleen Ball and Charlotte Hale. The opera
is based on the historical arrival of the ships in the 1860’s
bringing young ladies to the colony of Fort Victoria.
Yanik Giroux as the ship captain, created the scene with his
wonderful ‘stage ﬂair’. The soloists lived happily ever after
and as for the young brides to be (choir), the rest as they
say was history.

CODA:
A wonderful tiny ‘gem’ by Charles Palmer composed
in 1971 on a poem written by one of his 10 year old
choristers titled ‘Quiet’ was sung by the choir and
then repeated with the audience.
All of the music composed by the late Branch
members now is in the Victoria Branch Archives.
Relatives of these composers joined us for the event
making it very special for them and the performers.
Composer biographies were displayed as well as
the ‘MEMORIAM COLLECTION’ which has
attempted to preserve the memory of our past
members and their musical contribution.
Our ‘ADMIRAL’ for the event was committee Chair
Armande Morton whose guidance helped to create a
wonderful memory.
♪

Celebration Choir
16 members plus conductor - Elizabeth Shannon Brown (on right)
and accompanist Tatiana Harrison (far left)
L to R Back row: Tatiana Harrison, Anna Bennett, Christie Morrison, Wendy Maggina, Kathryn Rowe,
Pam Smirl, Stephanie Pearlman, Susan Doughty, Lyndy Simms McCliggott
L to R Front Row: Diane Berry, Eva Roman, Jenny Coy, Gwendolyn Carnell, MaryAnn Amadio Gervais,
Ann Schau, Evelyne Deschenes-Godbold, Beth Goh, Elizabeth Shannon Brown
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The Foundation of Effective Practicing
by Peter Jancewicz

T

here are countless books
devoted to the art and
science of playing the
piano, many of them excellent.
Some advocate slow practice, some
advocate fast. Some suggest putting
your elbow in, and others suggest
putting your elbow out. Some even
recommend doing the hokey-pokey
and turning all around. In fact, there
is so much advice out there, often
conﬂicting, that it becomes diﬃcult
if not impossible to sort the wheat
from the chaﬀ. I ﬁnd that whatever
practice techniques are used, they
must rest securely on a foundation
composed of four basic ingredients.
These ingredients are awareness,
concentration, eﬀort and attitude.
Without an eﬀective balance of these
elements, practice sessions become
lifeless mechanical exercises and very
little is accomplished.
The ﬁrst ingredient is awareness.
Simply put, the pianist must be
wide awake, present, and aware of as
much as possible while practicing.
This speciﬁcally includes thoughts,
physical sensations, and sound. It
is essential that the pianist detects
mental tension and ineﬀective ways
of thinking as soon as possible as
these aﬀect the way they move
and therefore the way they play.
Mental tensions include lack of
conﬁdence about a passage, not
knowing the notes properly, and in
fact, any little signs of fear about
an upcoming passage. How many
of us have fretted about a tough
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passage during a performance, only
to work ourselves up into such a
frenzy of agitated nerves that by
the time the oﬀending passage
comes along, we are so tense that
there is no way we can play it well?
Here’s the train of thought (and
consequent derailment): “here
comes that passage... it’s only really
worked well once in the past week...
how lucky do I feel?... ooo, that’s
uncomfortable.... that sounds
awful... the audience must think
I’m an idiot... I’m gonna screw up...
come on, pull yourself together,
loser... here it comes... oh, no....
gaaaah!... SPLAT!”. And then, of
course, we spend the rest of the piece
berating ourselves for adding to our
already lengthy list of shortcomings.
Notice that we are not paying
attention to the music, let alone
enjoying it. This particular variety of
train wreck often stems from a lack
of awareness during practicing.
Awareness of physical tension
includes developing the sensitivity
to detect unnecessary strain
that impedes the natural ﬂow of
artistic playing. My own means
of identifying it is to notice any
discomfort in various areas of my
body while practicing – hands,
wrists, arms, neck, shoulders, waist,
legs, anywhere - and any consequent
diﬃculty moving in an eﬀortless,
ﬂowing manner. This includes
any jerks, twitches, or spasms that
indicate that I have just forced
myself through an area of physical

tension. I may have gotten through
the passage this time, but it is exactly
this type of tension that causes my
train of thought to derail on stage
when the stakes are higher. The
pianist also needs to be aware of the
sensation of the keys themselves,
particularly the way that the key
travels to the keybed. A great deal of
the player’s control depends on being
able to accurately sense what the
piano needs to produce the desired
sound. This can be very eﬀectively
accomplished by using a delicate
and responsive sense of touch in
conjunction with listening to the
sound.
Then there is awareness of sound,
what we teachers call listening.
It is very diﬃcult to listen clearly
through the various thunder and
lightning storms of mental and
physical tension. This distress is a
very clear warning signal, and is
diﬃcult to ignore once noticed. But
once the distress is cleared away, the
ears become much more sensitive.
Any unevenness, any imbalance
between the hands, any sloppiness of
pedaling becomes very easy to hear
and correct. Listening is essentially
the “feedback” part of the cycle. The
thought comes ﬁrst, followed by
the movement, and then the sound.
Awareness of sound combined with
awareness of thought and movement
teaches the student how to control
the sound.
►

The Foundation of Effective Practicing

The second fundamental ingredient
is concentration. Awareness is a
panoramic sense of everything that
occurs while playing – thoughts,
physical sensations, sound, etc.
Concentration provides focus,
a spotlight that illuminates one
speciﬁc area. It allows the pianist
to zero in on and solve a speciﬁc
problem. Awareness will alert the
pianist that, for example, the hand
is uncomfortable during a scale
passage. Concentration will allow
the pianist to narrow down the
possible culprits by focussing on
several areas in turn and determining
where the tension or discomfort lies.
The tension is usually a symptom,
not a cause. It is a compensation
for some other part of the pianist’s
body that is out of position, and the
tension is a result of inappropriate
muscles trying to brace in order to
get the key down. Simply relaxing
the oﬀending area will cause other
problems, and the unsuspecting
pianist will end up chasing tension
around as though it were the last
pea on a plate. I ﬁnd that tension
in my own playing is almost always
a result of faulty positioning:
posture, hand position, raised
shoulders, etc. Concentration can
also help pinpoint problems in
sound or thought. If the student
listens speciﬁcally for blurry pedal,
for example, it becomes a simple
matter to ﬁgure out when to lift
the foot and avoid the mud. If the
student has a mental block about
clear pedaling, then that has to be

uncovered and examined.
The third ingredient is eﬀort. Once
the cause of a problem has been
identiﬁed, it takes eﬀort to ﬁx it. If
the problem is a wrong note, the
student must make an eﬀort to play
the right note every time they play
the passage. This must continue
until the correct note is a matter
of habit and does not require any
conscious thought. I have noticed
that to actually correct a note takes
very little eﬀort. But to remember
to correct the note often seems to be
a major undertaking for students.
It often happens that a student
will play the same wrong note
immediately after I have pointed it
out. It’s as though the ﬁnger takes
over and controls the student – a
prime example of the tail wagging
the dog. When this happens, it
points directly to a lack of awareness
and concentration. Both of these
require enormous mental eﬀort if the
student is not accustomed to it.
It actually takes very little physical
eﬀort to play the piano. The average
grand piano key requires about 50
grams of pressure, hardly anything at
all! And yet I see so many students
pouring a great deal of physical
eﬀort into every move they make at
the piano, sweating and straining as
though they were trying to lift an
elephant. This is deadly for music. I
often joke with my students: “Stop
working so hard. I’m getting tired
just watching you!” I tell them that
the physical part of piano technique

consists of making the right
movement with the right amount of
eﬀort (always less than they think)
at the right time, and relaxing
immediately. In eﬀect, when I insist
that my students work harder, it is
not physical strain that I want. I
want them to discover how to think
and move with the least amount of
strain possible, and paradoxically,
that search takes a great deal of
eﬀort. It requires changing habits
and patterns of thought with
relentless determination. Once
eﬀective habits begin to take over,
students can witness for themselves
through their own personal
experience how much unnecessary
strain they have been using in the
past. As their playing gets more
physically and psychologically
comfortable, they take pleasure in
the good and graceful movements as
well as the beautiful sounds that they
create.
The fourth ingredient is attitude.
Other labels for this ingredient
are self-conﬁdence, faith in one’s
self, and so on. I have found that
the overwhelming majority of my
students, particularly the teenagers,
suﬀer from a deep underlying layer
of pessimism that colors their every
moment at the piano. It doesn’t
matter how aware, concentrated,
and willing to work the student is if
they are convinced that their eﬀorts
will meet with failure. They then
approach every practice session with
►
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► a debilitating sense of futility,
which sucks the joy of playing
right out of them. No wonder so
many students hate practicing! A
forgiving attitude towards their
inevitable mistakes is also necessary.
Everyone makes mistakes. (Note to
my students – that includes me!) But
the emotional uproar and ensuing
tension caused by upbraiding
one’s self about every minor slip
eﬀectively cripples the students’
intelligence. It provides more reason
for students to lack conﬁdence when
they have diﬃculty solving even an
easy problem. My solution to this
epidemic of self-destructive attitude
is to help them take “baby steps”,
to give them small goals that are
attainable, and build from there. I
once read, in Clavier I believe, that
the famous teacher Nadia Boulanger
said that to teach children, one must
take them by the hand and gently
show them what to do. I try to make
this a foundation of my teaching,
and have found that it works. The
payoﬀ for the teacher is happy,
optimistic students who love music
and play well. What more could we
ask for?

So far, I have been writing about
solving problems using four
fundamental ingredients of eﬀective
practicing. But practicing is not
only about correcting mistakes. To
continue the process, it is necessary
to know what the ultimate goal is,
and that is independence. Using the
four ingredients as stepping stones,
I want my students to have the tools
to remove any obstacle that stands
between them and the music. Every
shred of tension, fear, anxiety that is
pared away through good practicing
brings them one step closer, and
it is my goal to guide them to the
point where they are prepared
and eager to take the ﬁnal step by
themselves. Once they discover their
independence, it doesn’t matter if
they put their elbow in, put their
elbow out, or even do the hokey
pokey. They can now stay on the
rails no matter what happens and
enter that wonderful world where it
is possible for them to freely explore
the music.

Peter Jancewicz is a pianist, composer,
writer and teacher. He holds a Masters
Degree in piano performance from
McGill University and a Doctor of
Music Degree from the University
of Alberta. Teachers have included
Kenneth Woodman, Charles Reiner,
Charles Foreman and Helmut Brauss.
As a result of an injury to his hands,
he was forced to stop performing in
1997. During his recovery, he turned
to composing and writing on musical
topics. His piano music, including
the “Notebook for Saint Nicholas”,
is published by the Alfred Publishing
Company. His most recent publication
is a recital suite of intermediate
piano music about Canada called
“Sketches of Canada”. He is a regular
contributor to Clavier, and his articles
have appeared in various newsletters
across Canada. His CD, “Oh
Evergreens”, includes performances
of his own piano compositions in
collaboration with Alberta poet Elly
van Mourik. He is currently on faculty
at Mount Royal College Conservatory
in Calgary, Alberta.
♪

Are you moving?
To keep BOTH your Provincial and Federal Newsletter
coming, be sure to advise the Registrar of your new
address.
Susan Olsen, 13088 Huntley Ave, Surrey BC V3V 6B8
email: olsen@telus.net
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Challenge

The

BC Conservatory of Music
4549 East Hastings St, Burnaby
T: 604.299.2984 www.bccmusic.ca

For a new generation
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Classic Exploration

Seri es

The Conservatory Classic Exploration Series
is a collection of inspirational works that span the
Baroque Classical and Romantic eras through to the 21st Century.
Many of the selections in these series have been used by
piano teachers worldwide with great success for the past 200 years
setting a high academic standard of learning for all
piano players.
The series is progressive, classified as elementary, junior,
intermediate, high intermediate, providing a system that
guides the student forward in a prepared manner from
one level to the next.

Available at BCCM and in music stores

8 Grades
Four Diplomas
High School Credits

Return to:

Provincial Newsletter
B.C.R.M.T.A.
32908 Bevan Ave
Abbotsford, BC V2S 1T3

BC Conservatory of Music
4549 East Hastings St, Burnaby
T: 604.299.2984 www.bccmusic.ca

The BCCM Examination system is accredited by the
BC Ministry of Education.

Examinations

Wwww.bccmexaminations.ca
Click here to find out more

BC High School Accreditation

Upon presentation of a BCCM transcript, students will receive
High School Credit for the following piano and theory examinations.

BC Conservatory Course

High School Grade

Credits

BCCM Grade 6 Piano and
Grade 1 Rudiments

Fine Arts 10

4

BCCM Grade 7 Piano and
Grade 2 Rudiments

Fine Arts 11

4

BCCM Grade 8 Piano and
Grade 2 Rudiments

Fine Arts 12

4

